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Foreign, $6.00.—Annually. 


WHOLE NO. 1302 


MRS. JOSEPH F. KNAPP 








THE MUSICAL COURIER. 








New York. 


Mr. FRANCIS STUART, 


Teacuer of Sincixnc. Purit or LamPerti Tue 
Exper. 
(Ten years in California.) 
“Being in full possession of my method of sing- 
ing, he has the ability to form great artists.” — 
Faancesco LamrPenrti. 


Studios: 1103-4 wont Hall, 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
MRS. BAPCOCK, 
Caanecie Hatt, New York. 
2634 Columbus 





New York. 








Telephone: 


MAX KNITEL-TREUMANN, 
BARITONE. 
Voice Culture—Art of Singing 


Carnegie ail Room . 
Mail address: 15 Washington Terrace, New York 
HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION. 


286 West Seventieth Street, New York. 
Telephone: 1345 Columbus. 











C. WHITNEY COOMBS, 
COMPOSER-ORGANIST. 
Address: 49 West Twentieth Street, New York. 


PAU L SAVAGE, 
VOICE CULTURE. 
Bo3 Carnegie Hail, 
New York. 





Miss MARY FIDELIA BU RT, 


Author of Original Methods in Sight Singing, 
Ear Training, Musical Stenography. Ai materials 
copyrighted. No authorized teachers in Greater 


ew York. 
New York School, Brooklyn 
48 Leflerts Place. 


11g ¢ Carnegie Hall. 


LEOPOLD WOLF SOHN, 
PIANO INSTRUCTION 
1771 Madison ave., cor. 116th st., New 
248 Putnam ave., Brooklyn. 








Studios: 
York. 
EDWIN H. LOCKHART, 
VOCAL. INSTRUCTION. 
Studio, 816 Carnegie Hall, New York. 
Send %c. ior booklet: 
“In Singing What To Do and What Not To Do.” 


BASSO 


DU DL EY BUCK, Je, 
VOCAL INSTRUCTION. 
8:0 Carnegie Hall, New York City. 
WILLIAM A. WEGENER, 
TENOR. 


Concert and Oratorio. 
Permanent address: 74 West &sth St.. 


Vocal Instruction. 
New York. 


WALTER HENRY HALL, 


Organist and Choirmaster of St. James’ Pht 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c. 

1 Park Avenue, New York City. 





DICTION FOR SINGERS. 


HENRY GAINES HAWN. 
Carnegie Hall, Studio 843, Mondays and Thurs 


days. 
Text Book on Diction $1. 


Ms. W. E. 


BEARDSLEY, 

PIANIST, 
Instruction, 

143 Conan Hali, 


DOUGL AS | zi ANE BASSO. 


Menngemere & Stephen Arnold, 

rath § Room 7. 

Vocal Instruction, Tone ‘Specialist. Studios, 1 
sth Ave., New York; 538 Broad St., Newark, N ; 


Py AUL DUFAULT, 


TENOR. 
Instruction. French Coaching . \ eee 
339 West Twenty: third S$ 


Accompanist 
New York. 


Ensemble, 








MISS LILLIAN MILLER. 


Piano and Harmony, Song Interpretation, Ac- 
companying. Sixty-seventh St., Studios, 27 West 
Sixty-seventh St., New York. 

"Phone, 1123 Columbus. 


FRANCIS WALKER, 
TEACHER OF SINGING. 


Address: THE FRANCIS WALKER STUDIOS, 


27 West 67th Street, New York. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lascugtizxey Merson. 
Studio: Carnegie Hall, New York City. 


Mrs. CARL ALVES, 
VOCAL INSTRUCTION. 
1146 Park Avenue, near gist St., New York. 
KATE STELLA BURR, 
Organist-Director Grace M. E. Church. 
Vocal Culture. 
Arranged—Concert Engage 
76 West Eighty-second street. 
3389R Riverside. 








Recital Programs 
ments Secured. 
Residence-Studio: 

"Phone: 


PAUL TIDDEN, 


Pianist and Teacher of Piano and Theory, 
161 West tosth St.. New York. 








HUGH WILLIAMS, 
BARITONE. 


Concert and Oratorio. Song Recitals. 
struction. The Aberdeen, " and 19 W. os 
Phone: 3400 + 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
_ Address: i West ) sogth Street, New York. 


Vv oat “ag 





JANET BULLOCK WILLAMS, 
Bon of Singing and Piano. 
Wednesday and Saturday, 302 Carnegie Hall 
Address 24 East 47th St., New York. 





Sic6nor FILOTEO GRECO, 
Tue Art or Since. 

Studio: 62 East Thirty-fourth Street, 
Telephone: 3747 Madison Square. 


New York. 





Miss STELLA M. SEYMOUR, 


Lately of sagrpetiek School, of Vienna. 
CHER OF PIANOFORTE. 
Address, fi... ‘Teas & Sons, or 411 Manhattan 
Avenue, New York. 


PERRY AVERILL—Baritone, 
OPERA—ORATORIO—CONCERT 
axnpj VOCAL INSTRUCTION 
azo Central Park baaneen New York. 





J. ARMOUR GAL LOWAY, 
Voice Culture and the Art of Singing. 
Studios: 1 and 2 “The Lester Studio Building,” 
53 East s6th St. (corner Madison Ave.). 


S. CAMILLO ENGEL, 


TEACHER of SINGING and BREATHING. 

Author of “About the Voice” (appeared in Tur 
Musica Counter Sept. 28), Studio: 110 E. 17th st. 
Voice trial Mon., Wed., Fri., from 12 to 1, free. 


MR. SAMUEL BOWDEN MOYLE 


Voice Cate, St and Artistic Singing. Per- 
fect Tone, ect Diction 2 Engli German, 


French and Tralies 
No. 39 West Twentieth " New York City. 


MARGARET GOETZ, 
MEZZO CONTRALTO. 


Concerts. Song Recitals. 
404 Carnegie Hall. 











T. GRUNBERG, 
PIANO INSTRUCTION. 
tas East tosd St., New York City. 





FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York. 





ENRICO DUZENSI, OPERA TENOR. 


Teacher of Tenor Roberts, Paula Woehning, solo- 
ist in All Souls’ Church, and fix Cryder, 
teacher, Washington, rod 

Good voices cultivated by EF 
145 East Eighty-third Street, New York. 








RICHARD.ARNOLD, 
Concertmaster Philharmonic Society. 
INSTRUCTION. 
208 East Sixty-first Street, New York. 


ARTHUR VOORHIS, 


CONCERT PIANIST—INSTRUCTION. 
8 Washington Square East, New York. 








WIRTZ PIANO SCHOOL. 


SCHOOL FOR SOLO PLAYING, 
«nsemble Playing. Accompanying and Theory. 
ethods for Teachers 
120 West 124th Street, New York 





[¢ )SEPH PIZZARELLO, 
VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera 
Ss1-8e2 Carnegie Hall, New York 





ARTHUR CLAASSEN, 


Conductor 
Conductor Arion 


Liederkranz, New York. 
ging Society, Brooklyn. 
ui J venue, 
Brooklyn, New York. 





Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West asd Street, New York. 


HUGO STEINBRUCH, 

Conductor of Brooklyn Saengerbund. 

New York Studio: Steinway Hall, 
Rrooklyn Studio and Residence: «co Fifth Street. 


WESLEY WEYMAN, 


Concert Pianist and Teacher of Puastwte Puyias. 
Available for Festivals, Orchestral Concerts, Re- 
citals and Private Music 
tudio: Steinway Hall. 
Address: 8o ‘Washington Square Fast, New York 











Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 


CARL M. ROEDER, 

PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 
697 East 141st Street, 





Residence: New York. 
CLAUDE MAITLAND GRIFFETH. 
Virgil Method. Pupils in Piano and Harmony. 
Six years instructor at the Virgil Piano School. 
Pupil of Heinrich Barth and Moritz Moszkowski. 
Classes in Sight Reading, Ear Traini at _ 
Keeping. Studio: 1ga-133 Carnegie 


RICHARD T. PERCY, 
Tel: 








13951 Columbus. Room 1201, 


Carnegie Hall. 


HENRY HOLDEN HUSS, 
PIANOFORTE AND THEORY. 
Wednesday and Saturday, jos Carnegie Hall. 
Address only 318 East 1soth Street, New York. 


GUSTAV HINRICHS, 
Conductor Metropolitan Opera and Columbia 
University. 
Studio for Voice Culture and Repertory, 
138 Fifth New York. 








Avenue 
~ POWERS—HOECK STUDIOS. __ 

CO-OPERATIVE 

Francis Fischer Powers, Theodor A. Hoeck, 

loice, Piano 

Studio (and invariable address): Carnegie Hall, 

ew York Kansas City, o., season, Pepper 

Building, May jo to October 1; New York season, 
October 1, 1903, to May 1, 1904. 


JULIA C. ALLEN, 
Vrourm Soromt awn Tracner 


CORDELIA FREEMAN, 
Vorce Cutture axp Conpuctine. 
Studios: Carnegie Hall, New York; Y.M.C.A 
Bldg., Scranton ; Wilkesbarre and Carbondale, Pa. 
ORG: AN RE C IT AL S. 
ST. THOMAS’ P. E. CHURCH, 
FIFTH AVE. AND s3d ST 
Tuesdays at 4 p. m. Will C. Macfarlane, Organist 
No card ofs admission required 


FLORE NCE MOSHER, 


PIANIST—INSTRUCTION 
Certificated by Theodor Leschetizky in 1894 
The Mosher-Burbank Lecture Recitals 
Address: 100 East Seventy-third street, New York 


HE NRY Sc HRADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio: 
S38 Washington Ave., Brooklyn, N. Y. 








D. FRANK ERVIN, 
VOICE CULTURE 
Based on Scientific Breath Control. School for 
Singers and Church Musicians. Choir 
Singers a Specialty 
Studios: 225 East Sixty-first street. 
Residence Studio: 685 Lexington avenue. 


Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION. 
487 Fifth Avenue, New York. 


F. W. RIESBERG, 


INSTRUCTION—PIANO, ORGAN. 

MONY. ACCOMPANIST 

With Tue Mustcat Covntrer. _ oo Director 

Clinton Avenue Congregational Church Seqgetery 

Manuscript Society Residence-Studio: o54 Eight 

Ave., corner s6th St., "Phone: 
Columbus. 


S. C. BENNETT, 
Instructor in Voice Building and the Art of 
Singing. 
Teacher of Mme. Genevra Johnstone-Bishop and 
many other talented vocalists 
Studio: 92-3 Carnegie Hall, New York. 


MME. A. HERZOG, 
VOCAL TEACHER, 


Tuesdays and Fridays, 1 to 4 p. m. 
gog Carnegie Hall. 


Residence: Hotel St. George. Brooklyn 


Church 








HAR. 


New York. 452 











SERRANO VOCAL AND PIANO 
INSTITUTE, 


323 East Fourteenth street, New York. Con- 
ducted by Mr. and Mrs. Caratos A. De Sexeano. 
teachers of Charlotte Macon Mrs. C. Mihbr 
Hardy, Leo Rovenger and Joseph Maerz. 


EUGENE C. HEFFLEY. 
PIANIST AND TEACHER. 
_ Studio: yop-7o8 Carnegie Hail. 

MAX BENDHEIM. Vocat Ixsravcrion 
Studio: West Fifty-sixth Street. 
Combines the canto of the old Italian schoo! 
with the declematory style of the modern German 


Particular attention paid to Breathing and Enan 
ciation. Studio onen all commer 


Mae. MARIE CROSS-NEWHAUS, 


Director 
VOCAL AND OPERATIC SCHOOL. 
Voice Ruilding, Tradition and Diction 
St. Mare Building. 434 Fifth avenue. New 


CARL C. MULLER. 


Piano, Harmony, Counterpoint and Composition. 
tras East Fighty-fifth street 








York 


New Stadio: 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 7oth St. New York 


Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East Ged Street. New York 


Miss ADELE MARGULIES, 


PIANO INSTRUCTION. 
Sherwood Studios, 
s8 West Fifty-seventh Street, New York. 


HEINRICH MEYN, 


TENOR. 
Concerts, Oratorios and Recitals. 
Studio: 302 Carnegie Hall 
Residence: 167 West Sixty- “fourth Street. 














CARL VENTH, 


VIOLIN SCHOOL, 
53 Seventh Avenue, 
Brooklyn, New York. 


CHARLES HERBERT CLARKE, 
TENOR AND DIRECTOR 
of Music First Church of Christ, 


Scientist. Vocal Instruction. 
Carnegie Hall, New York. 


SALLY FROTHINGHAM AKERS, 


SOPRANO 
2o1 West 87th Street. 


137 oR Riverside. 





Vocal Instruction 
"Phone 


ISIDORE LUC KSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUIL pins. STYLE, 
REPERTOIRE, FINISH 
128 East 6gth St., 


or ~~ Musicat Covuntms 
DR. DR. HENRY G. HANCHETT, 
PIANIST AND TEACHER. 
ao West Eighty-fifth Street. 


Miss GENEVIEVE BISBEE, Pramer 
PIANO INSTRUCTION. 


Leschetizky Method 
Cambridge Court, 142 West Forty-ninth 


Street, New York City. 
DR. FRANKLIN LAWSON, | 
TENOR. 


7 West 42d St.. New York. 
Greenwich, Conn 


Studios 


Studio: 
Residence: 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director 


Orchestral and ‘Cello Department, Paul — - 
914 Carnegie ‘Hall, New Y 


Ie TTo.) ae 


VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 
1203 Carnegie Rall, New York 


PLATON BROUNOFF. 


VOCAL INSTRUCTION, 
Concert, Church and Opera 
Mondays and Thursdays, to a. m. 6 p. m.; 


days, 10 a m, 2:30 p. m i 
32 East Twenty-third street, New York. 


MME. HEL ENE M. AIGIL LE, 
VOICE CULTURE. 
Hotel Somerset, iso West 47th St.. New York 


Teacher of Naomi Ledyard, Sabery D’Orsell, Olive 
Celeste Moore and George E. Vail 


FLORENCE AUSTIN, 
VIOLIN SOLOIST. 
Concerts. Recitals. Management M. E. Rogers. 
15s East 18th Street, New York. 
__ Telephone, 6223 Gramercy. 


Miss LAURA D. MOORE, 
VOCAL INSTRUCTION 
507 Madison Ave., corner 53d St 
New York 


other 








Studio: 


BEN J: NJAMIN L AMBORD, 


Mosenthal Fellow in Music, Columbia University.) 

NSTRUCTION, PIANO AND COMPOSITION 

roo Hamilton pl.; 611 Carnegie Hall, Wed. and 
Sat. A. M., Tues. an Fri. P. M. 


Mr. H. HOWARD BROW N, 
Mas. DORA TOPPING BROWN 


Vocat Iwstravuction. 
Studio: sas Park Avenue, corner 61st Street. 
"Phone: 2203 Plaza. 


Me. ann Mes. WALTER H. ROBINSON 
TENOR AND CONTRALTO. 


Oratorio, Concerts and Musicales 
Voice Production and Répertotre 
Studio: yoo Carnegie Hall, New York 


Telephone: 1350 Columbus 


J. JEROME HAYES, 

VOCAL INSTRUCTION. Van Dyck Studies, 
Eighth Ave. and Fifty-sixth Street, New York, 
Will resume teaching Wednesday, September 7. 


FREDERICK W. SCHALSCHA, 
VIOLIN SOLOIST. 


Twstecction 
Ave., near 42d St., 











git Madison New York. 
MISS EMMA THURSBY, 
SOPRANO, 
wi receive a limited number of pupils. 
Residence: 


3 Gramercy Park. 
New York City 





Studio 
605 Carnegie Hall 


BRUNO HUHN 
s8 West np aati Street, New York. 
and Organ lessons 
To Vecaticte Style. Diction and Répertoire. 











THE MUSICAL COURIER. 











NEW YORK. 








SCHOOL OF SIGHT SINGING, EAR 
TRAINING, CHORAL AND PIANO MUSIC. 
EVA B. DEMING, Director. 
Caawectz Hatz, New Y. a. = 
5 Columbus. Circulars 





T : agge mailed 
epon application. 
MAD 


AME 
EUGENIE PAPPENHEIM, 


WALTER Ss. YOUN G, 


VOCAL INSTRUCTION. 
Voice Production, Diction, Style, Repertoire. 
Se1-Bos Carnegie Hall, New York. 


GEORGE F. GRANBERRY, 


For sev goven posnn. en Ge Pasett of the 
Faeiten Pianoforte Sch Boston. 


FAELTEN SYSTEM, Normat Course, 


For the especia! training of Music Teachers. 
Recommended by Cart and REInso_p FasLrex, Mra. 
HH. A. Brace and others. Send for Booklet. 


STUDIO: CARNEGIE HALL, NEW YORK CITY. 








CLARA WINSTEN, 
SOPRANO. 


Weet 11th Sereet, N York 
Telephone: tom) Morninmside rise 


lish. Pure Italian method of voice 

Eee tone building Perfect 

ing. Opera, 08, Songs. 
STUDIOS: 

817-818 Carnegie Hall, New York. 


Juue RIVE-KING 


Carnegie Hall, NEW YORK. 
MAY BE SEEN MONDAYS AT 4 P M. 


ars. EDMUND SEVERN, 


Voice and Piano. 
Hamund Severn, 
violinist, Composer, Teacher. 
H4RMONY BY MAIL. SONATA TALKS. 
SEVERN TRIO. 


Studios: 131 West Fifty-sixth Street. 


Max DECSI 


VOICE SPECIALIST. 
Bectachsaaiast Carnegie Nall. 

















MARIE SEYMOUR BISSELL | y 


VOCAL INSTRUCTION, 


Pupiis prepared for 
Church, Cencert and Oraterie. 
Studio: 48 Fifth Avenue, New York. 





HERMAN EPSTEIN, 


PIANIST. Carnegie Hall, New York. 


NE W YORK. 


OH. LADDIE! 
By F. W. Vanderpool, is the SWEETEST 
song out—high, medium or low voice. 
N. WEINSTEIN, said Broadway, New York. 


TEE NEW rorK INSTITUTE FOR VIOLIN PLATING, 
PIANO AND VOCAL CULTURE. 
230 East 624 Street. 


A yo us tee biabest pevisction 


M. ELFERT-FLORIO 


212 West 44th Street. 


Renowned Italian Tenor, recently LEADING 
VOCAL INSTRU of BERLIN, teaches true 


and correct Italian method of tone production. Pro- 
fessionals coached. 


HJALMAR  DAMEGK 
SOLO VIOLINIST. 
The Dameck String Quartet. 


RESIDENCE AND STUDIO : 
1377 Lexington Avenue, NEW YORK. 


EARL H. HILL, Director. 
Hill’s 
/Piano Santis 


Splendid equipment. 
Schoo Open al the Year 
JAMESTO WN-ON-CHAUTAUQUA, N. x. 
CORINNE RIDER-KELSEY, 


#23," Ww. teeth Sotet NEW YORK 
- Riverside 
Management: HENRY y Wor FSOHN 


AMERICAN ACADEMY OF 
DRAMATE. ARTS. 


school for the stage, in con 
aries Frohman's — 

















my with o 


Apply Li P. general manager, 
A. J. GOODRICH. 
w of * ." “Theory of 
Eg a 
et re 


} og 


LEOPOLD WINKLER, 





Sectet 61 most tanh street, New p~ I a 
fim. OHRSTROM-RENARD 


Teacher of the Art of Singing in all its branches 
Residence and Studio: 
444 Central Park W est. New York City 


MRS. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIST. 
Concerts and Musicales Arranged. Mon. and 


np St. Best Os N. E 
wan bo ew ea 


‘TORPADIE 


(BJORKSTEN.) 
VOCAL INSTRUCTION, 
8328-839 Carnegie HNati. 











BOSTON. 





BOSTON. 








CLARA E. MUNGER, 


TEACHER OF SINGING, 
t77 Huntington Ave., Boston 


Muze. EDWARDS, 


VOICE CULTURE. 
Steinert Hall, Boston. 


ARTHUR J. HUBBARD, 


VOCAL TEACHER. 
199 Tremont Street, 
Boston, Mass. 


CHARLES ALBION CLARK, 
ORGANIST. RECITALS. 


Address: 149a Tremont Street, Room 6, 
Boston. Mass 














Miss ADAH CAMPBELL HUSSEY, 
CONTRALTO 


Oratorie, Concert. 
Address: Care Oliver Ditson Co., Boston, Mass. 


HEINRICH GEBHARD, 


PIANIST. 
Steinert Hall, Bosten 








HELEN WETMORE, 


SOPRANO. 
Oratorio, Recital, Concerts. 
Steinert Hall, Boston 
MME. EDWARDS’ REPRESENTATIVE. 





JESSIE DAVIS, 


PIANIST. 
Concerte— Recitale— Lessons 
Studio: Steinert Hall. 
Residence: 163 Massachusetts Ave., Boston. 


WILLIAM KITTREDGE, 


TENOR SOLOIST 
And Teacher of Singing 


160 Boylston Street, Boston. 


Mr. EVERETT E. TRUETTE, 
ORGAN, HARMONY AND PIANO 
Large three-manua! organ in studio 

218 Tremont Street, Boston 


MRS HALL McALLISTER, 


Soprano Soloist and Teacher of Singing 
Studio, Trinity Court, 17% Dartmouth Street 
Tuesdy and Friday mornings 


FAELTEN 
PIANOFORTE 
SCHOOL. 


CARL FAELTEN, Director. 


Professional Training for 
Pianiste and Music Teachers. 


30 Heuntingtes Ave., BOSTON 


MME. BIRDSALL-STRONG, _ 
VOCAL INSTRUCTION 


Studio: y Cham ag6 Huntington A 
a. Hote! Westminster. a 


M¥E. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION 
aa6 Hentingtos Avenue 


Opposite oan key ‘en 
FLETCHER MUSIC METHOD 


EVELYN A. FLETCHER-COPP 
Home address: to7 Thorndike street, Brookline. 
Mass 


RICHARD PLATT. 
PIANIST 
Steinert Hall, Boston 











MADAME VARS. 


Tue Art or Sincina, 
178 St. Rotoiph St., Boseron, Masa, 
Send postal for Brochure 


HEINRICH SCHUECKER, 
Harpist, Boston Symphony Orchestra 
Symphony Hall, Boston, Mass 





FAELTEN SYSTEM IN NEW YORK 
Miss Mabel A. French, graduate of the Faelten 
Pianoforte School, Boston, class of ‘98 Per 
sonal interview, 11 to 1 every day except Tuesday 
and Friday, after October ist 
Studio: reé Carnegie Hall, New York 


THE GOTTLIEB CONSERVATORY OF 
MUSIC, 
» East 116th St. New York. A special class for 
ensemble music and orchestra. Director, HERR 
M. D. GOTTLIER, formerly the Conductor of the 


Imperial Band of Russia 


HERMANN SPIELTER, 


PIANO AND COMPOSITION 
Residence-Studio: :190 Park Avenue, New York 


C. pe MACCHI, 
VOCAL AND REPERTOIRE INSTRUCTION 


Inatructor for Nordica, Ternina, Maria de Mac 
chi (latest Conried’s engagement), Scotti, Metro 





politan celebrities. Inatruct!y * pam phiet 
Tuesdays and Fridays, 874 Carnegie Hal! 





All branches of music and the allied arte. 


new building, comparatively fireproof. 
may enter at any time. 


THE INDIANAPOLIS CONSERVATORY OF MUSIC, 


BDGAR M. CAWLEY, Director. 


Free advantages include Harmony, Musi 


cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
Able Faculty of American and European educated Teachers ond Artists. 
Healthy location. 
For catalogue address 
EDGAR M. 
509 North Tilinois Street, Indianapolis, Ind. 


PReeovtiful 
Day and boarding students 


CAWLEY, 








MICHIGAN CONSERVATORY o MUSIC, 


Washington Ave. and Park &t., 
ALBERTO JONAS Director, 
HAS NATIONAL FAME as tt 


Detroit, Mich., 


e representative musica natitution of 


Michigan, and one of the FOREMOST CONSERVATORIES IN 
AMERICA. Paculty of FORTY-FIVE EMINENT INSTRUCTORS 
including WORLD RENOWNED ARTISTS 
- Unequaled free advantages. Pupils admitted any time 
Iibustrated;Catalogue on application 








The MONTREAL C CONSERVATORY at MUSIC 


y — 4+ . BE. pawvens) 
| dl a Dorchester , Montreal, Canada 





Se oh the Masical Director. 





Tae HANCHETT 


Correspondence CoursesinMusical Analysis 


For Teachers, Players and all desiring REAL MUSICAL CULTURE 
COMPREHENSIVE! 


PRACTICAL! 


Subjects Requiring the Teacher to HEAR the Work are EXCLUDED 
Address for Circulars, 2tc., De. HENRY @. HANCH ETT, 40 W. 85th S!., 


THOROUGH! 


New York City. 





A. : vane 
Director. 


VIR 


AND SCHOOL OF PUBLIC PERFORMANCE. 


Special courses for training teachers. Special advantages 
Inqu.ries welcomed. Valuable literature free. Results tell. 


19 WEST 16th STREET, NEW YORK. 


artistic repertoire. 


PIANO 
SCHOOL 


GIL 


for acquiring a broad and 


Winter Term begins January 4, 1905, 


WRITE 


CLAVIER PIANO SCHOOL. 


A. K. VIRGIL, Director. 
E. M. BOWMAN, Teacher of Interpretation. 


Enrollment Day, January 8 


FOR PROSPECTUS. 


CLAVIER. PIANO SCHOOL, il West 224 Street, New York. 








Otis B. Boise, 








Peabody Conservatory of Music of Baltimore, 


MAROLD RANDOLPH. Directer 


The Great Musical Centre of the South. 


Staff of Thirty Eminent European and American 
M 


asters, including 


Soha €. Barkworth, Alfred (. Goodwin, Ernest Hutcheson, 


W. Ed. Heimendahi, Pietre Minetti, 


Hewerd Brockway, J.C. Yan Hulsteya, Emmanuel Wed. 
CIRCULARS MAILED ON APPLICATION, 
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ESTABLISHED 1828 
















Chickering 
















Perticular 





attention is Made solely by 
ealled to the CHICHKERING & SONS 
791 Tremont Street, Boston 











QUARTER GRAND 


STERLING 2ases 


High Standard of Construction. 
DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 


New York, Newark, Jersey City, New Heven. 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO, Siicxco 


KRANICH & BACH) { 


Produee PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 245 Hest 23d Street, 


REX fers 25 un 


ONE PRICE ONLY 


AVE A MINIATURE, 4ft. Gin. 


Smallest Grand Piano in the World. 


94, Regent St., London, W. 














































Bw YORK. 



































ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


“The Conover Piano which I used for my recitals in Studebaker Theatre 
Fm ge | wasexcellent. I greatly admired its tonal qualities and the per- 

of the hanism is a pleasure to me to note the remarkable 
sustaining and blending qualities the tone, which certainly are a great 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe Gasle GompPany, 


Manufacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 
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MANUFACTURED ONLY BY THE 
—— 


MATHUSHEK PIANO MFG. CO., New Haven, Conn. 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 
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WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 


writes as follows: 
* New York, May 1”, 1/04, 

**From time to time during the past operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

* Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 362 Fifth Ave., near 34th St , N. ¥. 


HEINRICH CONRIED. Catalog upon request. Agents in all principal cities. J 



































Mison & Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 
Mason & Haulin 
o——_ PIA WN O s&s —- 
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LUITPOLD ST , 24, 
BERLIN W, 

FEBRUARY 19, 1905. 
IANO playing was the most prominent feature 
of the events of the past week, for we heard 
no less than seven pianists, namely, Reisenauer, 
Risler, Backhaus, Schnabel, Er 
nesto Drangosch, and Gertrude Peppercorn 


Scharwenka, 





A rare artistic treat was the piano recital by 
Alfred Reisenauer 
lin. His 


should have been, which is strange, considering the 


This artist does not yet draw in Ber 


recital was by no means as well attended as it 


way 
the public flocks to hear more celebrated and far inferior 
artistic offerings. Reisenauer is a distinct piano personali 
His 
manifold gradations, and 
His tech 
work being the quin 
In 


ty. His playing is warm, poetic and communicative 


or 
withal his sentiment is never morbid or sickly. 


tone is beautiful, 


capable 
mic is clean and fluent, his finger 
tessence of crispness, and his pedalling is masterful 
de the Beethoven E 
and Schumann Rei- 
It was deep and 


‘Anneées 
Sia 


Liszt's 
op 


senauer displayed his best characteristics 


Franz 
flat 


Peélerinage,” 


sonata, three numbers 


true playing, and Reisenauer surely deserves greater recog 


nition on the part of the public than he has hitherto found 
here 
Se & 
Edouard Risler is in many respects the antipode of 
Reisenauer. He has not the latter's poetry, sentiment and 


He 


and at times a fire of delivery quite electrifying 


but he has a breadth of style 
If occa- 
s playing seems rather sleepy, it is because he is 


of the 


climax when 


warmth is objective, 


vally h 


conserving his energies in the less essential parts 


compositi order to work 


called fc 


wide 


m m up a greater 
wr. His tone is big and manly, he commands a 
of 


straightforward and healthy 


range dynamic power, and his conception is 


Risler is essentially a sane 


performer, yet he is big and commanding in style, and his 


playing of the Beethoven sonata, op. 106, left little to be 
desired 
= & 
Wilhelm Backhaus at his first recital enhanced the 
favorable impression made at his début with orchestra 
He played compositions by Bach, Schubert, Schumann, 


Liszt 
ota 


nd Brahms, displaying pianistic and musical qualities 
Rarely 
technical difficulties with such ease 
The 
us tone shading, moreover 
n. His t 


conception 


very high order does one see so young a 


His 


and dynamic subtlety of 


overc 


mnie 


ouch is beautiful delicacy 


are worthy of great admira 
his sense of rhythm very 
and in fact his 
Backhaus needs is soul 
in view of his extreme youth 


ste 


is impeccable 
interesting whole 
makeup is thoroughly artistic. All 


and depth, qualities which 


we may confidently expect him to attain with greater 
experience in life’s school 
eS €& 
Xaver Scharwenka is seldom heard in Berlin’s concert 


halls, which is a great pity, for he is not only a fine pian- 
but also a musician of depth, of maturity, and of 
At the “Elite” concert of Thursday 
evening he played two solos, the Chopin F minor fantasy 
and Liszt's rarely heard study, “Ricordanza,” one of the 
“Transcendental Etudes,” with complete technical mastery, 
with noble tone, and with much warmth His interpreta- 
tions were thoroughly in keeping with the spirit of the 


mst 


strong pers mality 





compositions, and were flavored by his own individuality 
Scharwenka is one of the busiest piano instructors in Bert 
lin, being at the head of the piano department of the Klind 
worth-Scharwenka Conservatory, besides having a larg: 
class of private pupils, and it is a wonder that he find 
time for practice. It is a pity that a pianist of his calibre 
should not be heard more often in public 
eS & 

Arthur Schnabel is steadily advancing in his art, and 
spite of his youth, he is today not far from the heigl 
on which the gods of the keyboard stand He played four 
sonatas, the Becthoven in C major, op. 3, the Chopin 
B flat minor, the Schubert in B flat major, and the Web 
in A flat, revealing in each ripe musicianship, maturity of 
conception, and finish of technic and beauty of ton It 
was artistic piano playing of a high order, and throug! 
it all the leavening influence of Schnabel! trong person 
ality was felt 

we & 

Gertrude Peppercorn appeared with the Philharmor 

Orchestra, and played the Schumann and Tschaikowsky 


concertos and a couple of soli by Chopin. The young lady 


is a pianist of rare talent. She has a sure, firm technic, a 


good touch and a fund of temperament that stood her ir 
good stead in the passionate I'schaikowsky concert whi 
she gave with bravura and abandon If her impulsive 
»s oo 
Ae 
‘ . a 
. ae? 





Pror. Gustav HoLiaenper 
Director of the Stern Conservatory, Berlin 
nature runs away with her at times, it is due solely to her 
youth and exuberance of spirit. With greater maturity 
and experience this fault will undoubtedly be overcom« 


She ; 
promise 


s already an artist of proud attainment and of greater 


@e & 


Susanne Dessoir at her lieder recital presented an un 


usual and interesting program, made up of folk, dance, and 
children's songs by various composers, ancient and modern 
H. Reimann. Madame Dessoir 
genuine arti-t and she caught and gave admirably the spirit 
of the different works, now naive, now sad, now gay and 
sprightly. She has a voice of large volume, but she also 


arranged in part by is a 












pr Ta eautitu ‘ flect nd, in fact, the greatest 
rn { het ging e softer t She sings with 
tee g 1 wit te er rendering ot the 
© me ‘ very picasing impre n 
& te 

lw " Ra von Mihlen’s song 

c ul im pe but | t the nger drew a 

row house and t ng w all of his old time 

f te tat we is with his well known 
, n ’ M t a great vocalist, but his 
nterpr t with certain limitations 

e take gh anh i he ppiause wa enthusiastic and 

ger W ‘ in y t 
ee € 

Ka H. B Margaret \ nn, pupi f 

Prof t Mr S yg recital im the 
Kut i rn ging duets, lieder 

1 ballad by Hildacl > x l ve Frat Bruch, 
» Mary N I 4 wsky nd thers Mr 
Ba the ' ‘ ' 7 t rite voice sym 
pathet : it t powert ind penetrating It is 80 
thoroughly we ed d perfectly placed, more 

ver hat he gs wit ¢ greatest ease. In short h 
power f dura His delivery revealed 
warn and re 1 had the true artistic ring 
H work was 1 I pr uted and warmly applauded 

Fr ein Wo n pure prano voice of pleasing 
t ‘ nd t rh we tr She is musical 

! ry art and ke Mr Sarth 
| if e 3 tut { lering that ti was 

eft | ‘ t ung art hey 
lid 1 rh gratulated upon their 

‘ Prof | | . f 1 are ’ te he 

merat ‘ ful demor 

fe — 

A, r g ge I M uppeared for the first 

I 1 he re “ know 

pr te ea { k She wishe n her 
p I we t ner a t merit 

1¢: hence sl di donym of | Me 
na She " 7 ti! q y er high 
notes es ' g. Her voice is 8 
drat t “ expre Tt 

es not ! I 1 ar t, but witl 

. : - 
ence 
Ze €& 

Arthur H ert Beethove 
Hall introduced t ms that are new to Berlin 
the “ : | | er em 
tled And te ‘ al ed 

I re by | Art I I le andante 
A ! t, wit i pica g features. There 

‘ e ind . " t it, and the treat 
, t of the esting It w the re ir 
p f+ tw he A rby ' e } ng rather 
trivial. although it wing that made it “take 
“ the pul 

Hartmann’ 1] numbers were the G r ta 
n its entirety, and chigAn r fugue by B for v 
n alone, wl were both pl ! und au 
thority. wit mpe able techr ‘ ellent ne { 
luctior Hartmanr t es che irkable ca 
ne and = precis He |} wn idea f Ba d 
they are alway interesting He a peri ed the air 
from the Goldmark concerto and Hubay Ze wi 
he delivered with all the dé acy and refmern e work 
calls fc r ar su ‘ at he wa ! 4 
to encore the ber 

ze €& 

Fifteen new ngs by Walter Meyrowitz were heard at 

a recital by Lisa Meyrowitz, with the assistance of Anton 


M 


Sistermans Meyrowitz 


leary? 


1aS 


much talent for 
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the smaller forms of composition. There are individual 
moods in the songs, and the accompaniments reveal general 
musical knowledge and some interesting characteristics. 
They were ably sung by the two vocalists. 

J €& 

At the fifth and last concert of the Philharmonic Trio 
was heard Liszt’s own arrangement for trio of his ninth 
rhapsody, called “Pester Carnival.” This adapting of his 
own piano work to trio was a peculiar thing for Liszt to 
do, but the arrangement shows esprit and clever knowledge 
of the powers and limitations of the three instruments, and 
as a curiosity its performance in this form is justified. 
[he work was admirably rendered by the three artists, as 
were also Haydn and Volkmann trios, and the Brahms A 
major sonata for violin and piano. 

es €& 

The Concert Direction Jules Sachs had bad luck with 
the last Elite concert, as of the four artists originally 
engaged only one, Frau Selma Nicklass-Kempner, actually 
took part The others, Jan: Kubeiik, Ottilie Metzger- 
Froitzheim and Saui Liebling, the head of the Concert 
Agency Sachs, and a distinguished pianist, were all prevent 
ed from assisting by illness. However, the substitutes se 
cured were good ones, being Xaver Scharwenka in place of 
Liebling, Alexander Petschnikoff for Kubelik, and Eman- 
uel Reicher, the famous actor, instead of Metzger-Froitz- 
heim. These were compensations with which the public 
seemed well satisfied, for it appeared in large numbers and 
ipplauded heartily 

Francesco d’Andrade, the celebrated Portuguese bari- 
tone, was also engaged. He was in splendid form, and his 
rich, resonant voice was perfectly even throughout its en- 
tire range and was alike effective in tender and emotional 
as wel! as in the stirring dramatic tones. His delivery was 
noble and impassioned. In fact D’Andrade’s vocal and 
dramatic art is the height of refinement and perfection, 
and although his real field is the opera—he enjoys the 
reputation of being the greatest Don Juan on the stage—yet 
his concert singing is no less enjoyable than his operatic 
work. 

Petschnikoff played Vieuxtemps’ “Fantasia Appassionata” 
and pieces by Glazounow and Tschaikowsky. He played 
with the beautiful, luscious tone for which he is so well 
known, with technical finish, with great warmth, and with 
a smooth, polished style that made the rather empty Vieux 
temps music thoroughly enjoyable. There is poetry in 
Petschnikoff’s conception and his tone goes to the heart. 

Frau Nicklass-Kempner sang with esprit and tempera- 
ment, and with all the charm and refinement of conception 
that have made her famous as an interpretative artist. 
Time deals kindly with her. Her voice sounded as soft 
end fresh as of yore, her pianissimo in the upper tones be- 
ing especially delightful, while her middle and lower regis 
ters yielded easily to all the many colored moods of her 
conception 

Of Scharwenka I wrote above in connection with the 
pianists, and Reicher, with his masterful, dramatic recita- 
tions, was admirable. All of the artists were stormily 
applatided. 

eS] #& 

\ brilliant social and musical affair was the concert for 

the _bene fit of American Club and charity work in Berlin, 


given in the Kiinstlerhaus on Monday evening. The artists 
who gave their services were the vocalists Katherine 
Wright, contralto; Mrs. J. O. Hannah, soprano; George 
Hamlin, tenor; Gwilym Miles, baritone, and the pianist, 
Frank La Forge. They were heard both in solo numbers 
and in Liza Lehmann’s musical setting of “Omar Khay- 
yam,” called “In a Persian Garden.” 

The success of the whole evening was such as to stir 
both the enthusiasm and pride of the large and fashionable 
audience. Mrs. Hannah's artistic work, the deep fervor 
which always marks Mrs. Wright’s singing, and the thor- 
ough musicianly qualities which have made George Hamlin 
one of our foremost American tenors, united with Miles’ 
dramatic ardor of expression to make the whole production 
thoroughly enjoyable. In chorus the four artists were par- 
ticularly effective, and they gave “In a Persian Garden” 
with a splendid abandon, well suited to the matchless re- 
volt of thought and glowing color of expression that char- 
acterize the Oriental poem. The solo work of the song 
cycle was also rendered in excellent style, the work of 
Hamlin and Miles being especially fine. In fact, the work 
as a whole was given admirably on this its first performance 
in Berlin. 

The other numbers of the program consisted of excel- 
lent solos by the performing artists, among which far from 
the least creditable was the playing of the twelfth Liszt 
rhapsody by Frank La Forge, who also accompanied all 
the vocal work with technical finish and sympathy of ex 
pression. In this part of the program Mrs. Hannah gave 
a fine performance of “Dich Theure Halle,” while Mrs 
Wright gave a deeply touching rendering of “Shadows,” 
and Miles again showed his dramatic proclivities in the 
“I Pagliacci” prologue and his encore, “Danny Deever.” 
Hamlin also gave a masterly, impassioned reading of 
Strauss and Dvorak songs, for which he was compelled to 
respond with an encore, “My Love is Like a Red, Red 
Rose.” This he sang with a spontaneity, a free outpouring 
of true feeling that brought down the house. Altogether the 
colony and most of all the arrangement committee (which 
consisted of Rev. Dr. Dickey, Miss MacElwee, Mrs. Der- 
rick and Miss Hunt), are to be congratulated upon the 
complete success of this American concert. 


oe & 


Gustave Hollaender celebrated on the 15th his fiftieth 
birthday, and at the same time his tenth anniversary as 
director of the Stern Conservatory. This interesting 
double celebration took place in Beethoven Hall before the 
entire faculty of the school, the pupils, prominent repre- 
sentatives of the press, and many of Berlin’s leading mu- 
sicians. Professor Taubert, the oldest instructor of the 
institution, made a speech giving a brief account of Pro 
fessor Hollaender’s career and the great work done by him 
at the Stern Conservatory. Then the best known and most 
popular of Hollaender”s compositions were performed by 
the conservatory orchestra under the direction of Alexan- 
der von Fielitz and Gottlieb Noren. Madame Nicklas- 
Kempner, the head of the vocal department of the school, 
sang four songs; Max Modern and Harold Eisenberg 
played violin solos, and four young girls rendered the well 
known “Spinnerlied” for string quartet." 

When Professor Hollaender became a director of the 
Stern Conservatory ten years ago it had 200 pupils 


Through his genial management it has expanded and im 
proved to a remarkable degree, and today it numbers some 
1,200 pupils and seventy teachers, and may justly lay claim 
to being the foremost school of music in Germany. Pro 
fessor Hollaender has just the combination of artistic and 
administrative abilities to make him an ideal director. He 
is a violinist of reputation, a composer of renown, a good 
orchestra conductor, an excellent ensemble performer 
in short, an all round, thorough musician. Personally he 
is very popular and much beloved by teachers as well as 
pupils. His record at the Stern Conservatory during these 
ten years is certainly one of which he may be proud 


es 


At the next “Elite” concert of the Concert Direction Jules 
Sachs the chief attractions will be Lilli Lehmann and Moriz 
Rosenthal. At his fifth Berlin concert Rosenthal received 
remarkable criticisms—criticisms such as seldom fall to the 
lot of the reproductive artist in Berlin. For instance, that 
conservative paper the Neue Preussische Kreuz-Zeitung 
writes: “At Moriz Rosenthal’s concert in the Philharmonie 
on Wednesday evening the applause reached awe inspiring 
dimensions, and his playing was awe inspiring, too. We 
have heard the concertos by Chopin and Liszt often enough 
as we thought, at least, but with Rosenthal’s performance 
of them we find that we never had heard them before, so 
proudly, so surpassingly grand, so enchanting was his 
playing. He leaves all other virtuosos behind. This was 
true especially in the Liszt concerto, which he played like 
a poetic and brilliant improvisation None but such a 
double nature, which combines, like his, the greatest tech 
nician and ‘Feuerkopf’ that ever lived with the thinking 
and warm blooded musician, can produce such an effect 
The crescendo he worked vp in the last movement until 
the very end took our breath away, and the stormy ap 
plause was a relief. The Schumann ‘Symphonic Etudes’ 
he played with masterly art of interpretation, painting a 
charming picture of each variation, and yet with consum 
mate skill making of them all a unified whole. The hair 
raising, thrice powerful climax in the last variation is only 
one of the many incomprehensibilities that Rosenthal offers 
his public.” 

The National Zeitung, the Kleines Journal, 
papers write in the same vein The National Zeitung 


and other 


makes an interesting comparison between Rosenthal and 
Sarasate, saying that Rosenthal, formerly the phenomena! 
technician, has become the deep and serious musician 
whereas Sarasate (who played the evening following 
Rosenthal’s concert) has remained the technician only 


eS & 


Jan Kubelik has been suffering with a severe attack of 
the influenza, and his health is so much impaired that he 
has been compelled to cancel all his engagements and gx 


to the Riviera to recuperate. 
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THE HUGO HEERMANN VIOLIN SCHOOL, 


CONDUCTED BY PROFESSOR HUGO HERRMANN AND AN ABLE BODY OF ASSISTANTS WITH BUGO KORTSCHAK 
AS DIRECTOR OF THE PREPARATORY DEPARTMENT. 
All advanced pupils receive personal instruction from Professur Heermann. 
FOR PARTICULARS ADDRESS 
216 Fuerstenberger Strasse, Frankfort-a -M., Germany. 


Pupils can enter at any time. 
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1851—OLD ESTABLISHED FIRM. 


FRANZ LISZT—Songs: 


New edition, in various keys oe “sighs one songs), in three vols. 
Price, 8vo, paper cover, each va. M. netto. 
Cloth, each vehi 4.50 M. netto. 


MAX REGER: 


Supplement to the Theory of Modulation. 1 M. 
FRIEDRICH GRUTZMACHER: 


Dally Exercises for the Vicloncelie. 


A celebrated work, written for Instruction or Self Tuition. 
Introduced at must of the conservatories of music. 5 M. 














D. RAHTER, .::.... 


works ot FP. Tschaikowsky. 


Catalogue, with Portrait and Biography, 23 pages, sent post 
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FERGUSSON 


BARITONE. 
Vocal Inatruction. 
KLEIST STRASSE 27, BERLIN W, 





GODOWSKY CHOPIN STUDIES 


TRANSCENDENTAL SCHOOL OF MODERN PIANO VIRTUOSITY. 


Fifty Studiee baeed on the original twenty-seven Etudes. 
FOR CONCERT USE AND HIGHEST TECHNICAL DEVELOPMENT. PRICE, 90 CENTS EACH. 


Also Godoweky's C rt Ar 4 





of Weber's Rondo (“Perpetuum Mooile”) and “Momento Capriccio.” Price, §1.5¢ each. 


SCHLESINGER (ff. LIENAU), Music Publishers, BERLIN W. 8. 
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VOGAL INSTRUCTION. 


Voice building by means of concentrated tone. 
Specialty made of Restoring Lost and Injured Voices and of 


Wagner singing. 
Lessons given in German, English, French and Italian. 
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KIRK TOWNS 


BARITON SB. 


Chief Assistant of Groro FERGUSSON. 
BERLIN, W. Miinchner St. 8. 

















PIANO SCHOOL ror tue 
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Pupils received in th~ house and practice supervised. 

In chargeof MRS POTTER-FRISSELL,, pupil of Stepanoff, 
Prentner (certificated and Leschetizky Highly indorsed by 
Emil Sauer and leading Dresden musicians. Dunning Sys- 
tem of Improved Music Study for beginners also represe nted 
Instructor in Ehrlich's School of Music and Franklin 
College, Dresden. Apply Nurabergersir. 54, Pt rc. DRESDEN 


EORGE HAMLIN 


Address; Wittenberg Pletz 2, Berlin W., Germany. 
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Louis Dimond, the young New York pianist and pupil 
of Rafael Joseffy, will make his Berlin début in Beethoven 
Hall on March 2, with the Philharmonic Orchestra, playing 
the Rubinstein and Schumann concertos, as well as several 
etudes and the B minor scherzo by Chopin 

= = 

Dr. Otto Neitzel played at the latest Leipsic Philhar 
monic concert Liszt’s “Todtentanz’” and Paderewski's 
Polish fantasy, achieving great success. The Tageblatt and 
other leading papers speak of Neitzel in the highest terms 


ee = 


Arthur Friedheim’s new opera, “Die Tanzerin,” had a 
moderate success only at its premiere in Cologne. The 
music is said to be “a cross between Liszt and Wagner” 
and “not melodious.” The libretto deals with Alexander 
the Great and his love affair with a dancing girl. Diogenes 
Demosthenes, Aristotle and ancient heroes of classic Greece 
appear in it. 

== = 
Phe complete concert and opera list of the week is as 
follows: 
SUNDAY, FEBRUARY 12 
Bechstein Hall—Lisa Meyrowitz, vocal 
Beethoven Hall—Dutch Trio 
Philharmonie—Morning, Philharmonic Chorus Probe; evening, 


Philharmonic Poy 
Royal Opera The Marriage of Figarc 
West Side Opera—“Curious Women.” 
National Opera Fidelio.” 
MONDAY, FEBRUARY 13 
Bechstein Hall—Pupils’ recital by the Fessier Singing 5 
Beethoven Halli—Raimund von Zur-Méahlen, vocal 


Philharmonie—Philharmonic Chorus 
Singakademie—Martha Gentz-Malte, voca August Gentz 
Hochschule—Walter Armbrust rgan 


Royal Opera Tristan and Isolde 
West Side Opera— ‘Undine 
National Opera Rigolett 
TUESDAY, FEBRUARY 14 
Bechstein Hall—Alfred Reisenauer, pianc 
Beethoven Ha Wilhelm LBackhaus, piar 
Philharmonie—Large ha Ph ironic P ; small ha Kat 


von Roerdansz, vocal; Josa Hrdlicka, piano 
Singakademie—Waldemar Meyer String Quartet 
Royal Opera—“Der Roland 
West Side Opera—‘“Curious Women.” 
National Opera—“Der Wildschitz 


n Berlin.” 


WEDNESDAY, FEBRUARY is 
Bechstein Hall—Benefit concert, Therese Behr, vocal; Pante 
lin; Bruns, tenor; Gloyen, bass; Schnabel, piat 


Beethoven Hall—Anna Stephan, vocal 
Philharmonie—Philharmonic “Pop.” 
Singakademic—Elsa Schinemanr ca 
Hochschule— Magda and Fra 
Royal Opera—*“Rubezal 
West Side Opera—“Der Prophet 
National Opera—*“Fidelio.” 
THURSDAY, FEBRUARY 16 
Bechstein Hall—Philharmonic Trio 
Beethoven Hall—Edouard Risler iano 
Singakademie—Joseph Debroux, violin, with Philharmonic Orchestra 
Kinstlerhaus—Karl Barth and Margarethe Wollmann, vocal 
New Royal Theatre—Benefit concert 
Royal Opera—“Carmen.” 
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West Side Opera—“Curious Women 
National Opera—“Die Fledermaus.” 
FRIDAY, FEBRUARY 

Bechstein Hall—Susanne Dessoir, vocal 

Beethoven Hall—Ernesto Drangosch, piano. 

Philhmarmonie—Elite concert, Xaver Scharwenka, pian Petschni 
koff, violin; Selma Nicklas-Kempner and Ottilie Metzger-Froitz 
heim, vocal 

Singakademie—Oratorio concert, George Schumann directing 

Royal Opera—*Ribezahl.” 

West Side Opera—“Curious Women 

National Opera—"“Zar und Zimmermann 

SATURDAY, FEBRUARY #8 

Bechstein Hall—Artur Schnabel, piano. 

Beethoven Hall—Gertrude Peppercort piano, with Philharmonic 
Orchestra 

Singakademie 

Royal Opera—*Margarethe.” 

West Side Opera 

National Opera—‘“Gute Nacht.” 


=e € 


Some fifteen years ago two youthful Russian vagabonds 


Gertrud Steiner, violin; Alexander Dallmann, v 


“Curious Women 


were wending their weary, barefoot way through the Czar’s 
empire. Driven by the pangs of hunger these “Nachtasyl” 
habitués applied to the director of a wretched traveling 
yperetta troupe for positions Ihe director tested their 
voices, engaged the one as a chorus singer and dismissed 
the other for total lack of voice and talent. Ihe man who 
was engaged for the chorus on account of his fine voice 
was Maxim Gorki; the one who was rejected because of 
his total lack of voice and ability was Feodor Schaljapin, 
the celebrated bass, and today Russia's greatest singer 
Arruur M. Ape.i 


Recital at the Virgil School. 
DELIGHTFUL and varied program was given by 
A fifteen children of the Virgil Piano School, at 19 
West Sixteenth street, Saturday, March 4, at 3 o'clock 
n the recital hall of the school. These musically well 
trained children afforded much pleasure fo the large audi 
ence of friends assembled Any skepticism that might 
have existed as to the value of the Virgil method for chil 
dren and beginners must have been dispelled and diss 
pated forever by the progress shown by these little ones 
and also by their effective playing before an audience 
Several of these little tots used the Bergman pedal 


children and it was really suprising how well they could 


pedal thei pieces This proves that hildren can be 
taught to use the peda! with good results with very mod 
erate attention on the part of the teacher and can thereby 
greatly enhance the beauty and effectiveness of their play 
ng 

We refrain from making special mention, as all did 


well; suffice 


ity and musical talent, and that persistence in the course 


ay that a number showed undoubted abil 


The names of the play 
Marjorie Houck, 


Robert Cully, Lucille Bentley, Janie and Marjorie Bart 


they have begun will win success 
’ 


ers are Horace and Dorothy Vow 


lett, Elizabeth and Jeannette Sciortino, Raymond Volck 
Bert Garrison, Agnes Nobis, Marjorie Wilson, Normar 


Lemcke, Walter Abrahams and Emily Jesty 








VOICE CULTURE, 


Suite 1013 Carnegie Halli, New York. 


LENA DORIA DEVINE 


Pupil PRANCBSCO LAMPERTI. 
VOCAL INBTRUCTIORN. 


Teacher of BLANCHE DUFFIELD, Coloratura Soprano; 
Sousa'’s Band several seasons, Herbert Orchestral Concerta, etc ; 
CLARA HAMMER, Coloratura Soprano, Grand Opera, Havana; 
MARIE SIERSDORF ER, Dramatic Soprano, Milan; 
LOUISE TOMPKINS, Soprano; LOUISE GEHLE, Contralto; 
GRACE HORTON, Soprano; AIMEE DELANOIX, Soprano 
EDWARD W. GRAY, Tenor (Old Pirst Presbyterian Church) ; 
FRED’K ANGELL, Baritone; JOSEPH MILLER, Basso, and 
other successful singers 





Telephone: 1350 COLUMBUS. 


Studio: 136 FIFTH AVE., NEW YORK. 





DETROIT. 


Deraoit, Mich., March 3, 1905 

MOST enthusiastic audience greeted Paderewski 

at the Light Guard Armory last evening. His 

program was a broad one, comprising selections 

from Bach, Beet \ ] 


Schumann, Brahms, Chopin, Liszt 
and also one of his own compositions, the nocturne, B flat 
op. 16, No. 4 After the Chopin numbers he gave the 
third scherzo as an encore and played Liszt's rhapsodic 


No. 14, as a final encore 


Fannie Bloomfield Zeisler gave a recital ist evening im 
the Temple Beth-] Chis concert was one of the number 
of the Temple course, which was inaugurated this season 


Mrs. Zeisler’s program was especially interesting, as she is 


one of the few leading musicians of today who believes in 


giving a tew of the best productios tf our modern com 
posers a hearing in each of her concert 
oe & 

Samuel R. Gaines made h ast public appearance in 
Detroit last Wednesday « g, wi he furnished th 
program tor th xtl N ecita n the series arranged 
by H. P. C. Stewart ry ( assisted Mr 
(sain 

eo RS 

Alberto Jonas, pianist and director of the Michigan Con 
ervatory of Music, and H d Jat tenor, gave a re 

tal last week in Kalama Bot wel bliged to tur 

mh numero encores 
= <& 

Hilda Templin, Marjorie Cleland, Cora J. Hund, Zella 
Price, of Calumet, M Blanche Whiting, Gertrude 
Quay, Harry Boi Fr. G Master George 
Weadceock fur hed t progran r the Wednesday re 

l of the Det t ( ervatory of M t week 

Ge «ze 

\ return engag t f esy ’ t at of Littl 
Fra . Vecs wl play f into the 

irts ia tl ve t Detroit nad will receive 
a great wel ‘ pI ct ha he 

in his first k | b 
ese €& 

Alexander Kra G [ { ga tew 
days with his cousin, Mr 1} i B. Aldrich, before 
tarting on a concert t r throug America While here 
Mr. Krah will be heard a with the Detroit Sym 
phony Orchestra EH 


Mueller's Tables at Normal College. 


hag n= MUELLER'’S Tabk r Writing Har n 
Exercise re used at the New York N mal College 


and they are prot need a g t Mr. Miller ha 


Rew Pork College of Music 


128-130 East 58th Street. 
(Pormerly ALEX. LAMBERT.) 
Directors: Cari Hein, August f reemcke. 
Private instruction in Piano, Singing. Violin, ‘Cello and al! 
branches of music, by « faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS. 


All instramesta! and voca! students receive free instruction is 
barmony. counterpoint, vocal sight reading. ensemble playing and 
free admission te concerts, lectures, etc. etc. 


Students received daily. Cateleg sent en application. 
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WALTER L.BOGERT 


University Exteasion Lecturer oa Mastic 


MUSICAL DIRECTOR. 
Address: 72 Lawreace Street, Flushing, N. Y. City. 
THE 


Smith & Nixon 


THE GRAED FIARO 
1m UPRIGHT CASE. | 


Rallt on the principle of the 
Parior Grand, and ite equal in | 
musics! resuite. This system 
of corstraction properly pre 
sented gets other upright pianos 
out of com tion 




















inducements 
offered dealers 


The Smith s Nixon Piano Mfg. Co. 


10-12 Bast Pourth Street, 
CINCINNATI, O10. 


OSCAR SAENGER 


VOCAL INSTRUCTION. 


Teacher of Mme. Josephine Jacoby, contralto, the Conried Grand 
Opera Co.; Mme. Sara Anderson, ano, Grand Opera, Nuremberg, 
Germany; Mme. de Pasquali, soprano, Grand Opera, Italy; E. Leon 
Rains, Sosa, Royal Opera House, Dresden, Gormeng Joseph Baeern 
stein, basso, Grand Oper Nuremberg, Germany; Allen C. Hinckley, 
basso, Grand Opera, amburg. Germany; Eliz D. 

tralto; Bessie May Bowman, contralto; Mme 
prano; Hildegard Hoffmann, soprano; Eisa Marshall, soprano; Mrs 
Alice Merritt Cochran, soprano; Grace Longley, $ arie 
Stoddart, soprano; Elizabeth Blamere, soprano; 
tenor; Walden Laskey, baritone; Henri G. Scott, basso, an 
other prominent singers now before the public 

Telephone: $669 Piaza. Studio: 51 East 64th St., New Yor«. 


J. FREO—=p 


BROAD STREET CONSERVATORY OF MUSIC. 


GILBERT RAYNOLDS COMBS, Director. 
1331 South Broad Street, Philadelphia, Pa. 


ILLUSTRATED CATALOGUE FREE 





WOLLE, 


ORGANIST. 


Address: 


THE WOLFSOHN MUSICAL BUREAU, 134 East 17th St., New York. 





SIMON BUGHHALTER 


Concerts, Recitals and Instruction. 
STUDIO: 18 BAST 59th SIREET, NEW YORK. 








Voice Production. 
Art of Singing. 


7 GAR BONE ee Coaching for (Opera with Acting. 


Late leading member with the Metropolitan Grand Opera in New 
Yert; Royal Italian Opera in Leadon, Paris, Milas, Reme, Btc. 
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240 Fifth Avenue, New York. 
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HOTEL CECIL, LONDON, 
February 22, 1905. } 
S I pointed out in my last letter, it was the 
greatest pity that Victor Maurel should have 
selected Thursday afternoon last for the first 
of the two vocal recitals that he is giving in 
London. Monday, Tuesday and Wednesday 
were principally given up to small recitals 





which we could have missed without feelings of serious 
remorse; but on Thursday afternoon the London Sym- 
phony Orchestra gave its fifth concert, with Colonne as 
conductor and César Franck’s symphony in the program. 
One is always sorry to miss any part of a Maurel recital, 
for he is certainly the greatest baritone of the day. His 
voice is still beautiful, while as a master of style he has 
not his equal. He included a number of old friends in 
his program on Thursday. Massenet’s “Marquise,” Tosti's 
“Ninon,” Caracciolo’s “Matinata,” Verdi's “Quand’ ero 
Paggio,” and Paladilhe’s “Mandolinata” are songs that he 
has sung here times without number, and it is to be hoped 
that he will sing them often in the future, for there is no 
one to compare with him in these or in anything that he 
attempts. As he is giving a second recital on Wednesday 
next, which will not, so far as I can see, clash with any- 
thing else, it will be possible to do fuller justice to the 
singing of this great artist then. A word of special praise, 
however, is due to Margaret Huston, a young mezzo 
soprano, with a charming voice, who appeared at Thurs- 
day's recital. I believe that she is a pupil from the Maurel 
Academy in Paris, and, if this is the case, it would appear 
that Maurel is able to impart some of his own perfect style 
to his pupils. Delbruck’s “Un doux Lien” and Bemberg’s 
“Neige” were certainly most charmingly sung. Abbas, the 
young violoncellist, contributed a couple of solos: to the 
program. 
tt & 

The London Symphony Orchestra's concert was scarcely 
the most attractive of the series that this splendid band has 
given during the last few months. In spite of his great 
reputation, Colonne is a rather disappointing conductor. 
He has none of the wonderful personal magnetism that 
characterizes men like Steinbach, Nikisch or Weingartner, 
and his readings are never calculated to arouse his audi- 


ence to any great pitch of enthusiasm. Like many French 
musicians, he has plenty of brilliance and show, but the 
deeper qualities are not there. His reading of the sym- 
phony was clear cut and brilliant enough, but it was rather 
hard and cold, and we have heard others here that have 
brought out the beauties of this great work more perfectly. 
His style was better suited in Berlioz’s “Carnaval Romain” 
and the familiar selections from the same composer’s 
“Faust.” The only other notable feature of the concert 
was the production of a new caprice for violin and orches- 
tra, by Dr. Saint-Saéns, called ‘“Andalous,” which was 
played by Johannes Wolff. Like all its composer's music, 
it is very well written and effective enough in its way. 
But if we were told that we should never hear it again 
we should not be plunged into the depths of despair. 
eS €& 


There are probably no pianists so variable as those who 
also follow the calling of composer. They afford us a 
standing example of the impossibility of doing two things 
really well at the same time, for when the fever of com- 
position is upon them they are apt to neglect their instru- 
ments and when they are seized with a fit of practicing 
they have to give up composing. Ernst von Dohnanyi is 
a case in point. When he was last in England he had, I 
believe, been wooing the muse for several months with 
some assiduity, and the result was that his playing was 
distinctly disappointing. Lately, however, he has improved 
again, and he played better at his recital at the Aeolian 
Hall on Friday afternoon than he has played for years. 
When he is at his best, Dohnanyi is certainly one of the 
finest artists alive. His reading of Brahms’ sonata in F 
minor, with which he headed his program on Friday, was 
quite the reverse of Teutonic, and, to my mind, it was none 
the worse for that. The average German is apt to make 
the music not a little stolid and austere. But Dohnanyi 
sees it through Hungarian spectacles, and, as he plays it, it 
is full of warmth and life. Beethoven's andante in F, too, 
suits him to perfection, and we do not often hear the little 
piece played with such real tenderness and charm. As a 
composer, he was represented by his own variations and 
fugue on a theme by “E. G.,” which, unlike only too many 
variations, have beauty as well as ingenuity to commend 
them. 


The modesty of these violinists really knows no bounds. 
The latest of them, a Hungarian gypsy named Karcsay, who 
gave an orchestral concert at the Queen's Hall on Friday 
evening, informs us that he is “the best that the Hungarian 
nation has to offer.” Merely Hungary, observe; not the 
world. Hé only sets up as a competitor with Joachim, 
Hegediis and the many fine players who come from that 
musical land, and makes no attempt to wrest the laurels 
from the brows of Fritz Kreisler, Kubelik, Sarasate and 
others who hail from less favored countries. In point of 
fact, Karcsay is all very well in his way, but he is far 
from being a great artist. He devoted his program on 
Friday entirely to Hubay’s music, which he plays cleverly 
enough, but I doubt whether he would make much of a 
Beethoven, Brahms or Mendelssohn concerto He has 
plenty of fire and go, but his playing is coarse and his tone 
is often rough. He will have to improve a great deal be 
fore he can be regarded seriously as a fine violinist. His 
accompaniments were played by a new orchestra which 
calls itself the International Symphony Orchestra and is 


conducted by Gustave Jaeger. It seems to be a fairly eff 


cient body of instrumentalists, but it played so modest a 
part in the program that is is impossible to say exactly what 
its capabilities may be. The accompaniments to a few 
Hubay concertos and an overture by Erkel do not put a 
very severe strain upon an orchestra’s powers 

= €& 


Carrefio gave a very stiff program at her recital at the 
Bechstein Hall on Saturday afternoon. Not many men 
would care to attack Beethoven's “Sonata Appassionata,” 
that by Chopin in B minor, and Schumann's “Etudes Sym 


} 
t 


. he task 


phoniques” in quick succession, but the severity of 
did not seem to trouble her in the least and she was almost 
as fresh at the end as she was at the beginning. For years 
everyone has said that Carrefio’s gifts are positively mas 
culine, and there is really no other way of putting it. She 
has a man’s technic and a man’s grasp upon the music that 
she plays. Her performances on Saturday were not merely 
brilliant—they were thoroughly intellectual and worthy 
every way of her reputation 


fet 
Tuesday afternoon Boris Hambourg, the young violon 
cellist who has made such a sensational success this season 


gave his third and last recital at the Bechstein Hall, play 
ing, among other things, Beethoven's sonata in A, in 
which he was joined by Charlton Keith, and D’Erlanger’s 
“Andante Symphonique.” The hall was crowded 


enthusiasm immense. There is no doubt Mr. Hambourg 
has a brilliant future before him 
eS & 
In the evening Madame Koenig gave a piano recital at 
the Aeolian Hall, at which she played, for reasons best 
known to herself, a number of transcriptions of scenes from 


the “Ring.” 
eS €& 

Wednesday afternoon Gladys Naylor-Carne gave a piano 
and violin recital at the Bechstein Hall, playing 
struments herself. In the evening S. Webster gave a voca 
recital at the same hall, while in the afternoon a vocal 
concert was also given by Mme. O. M. Hildebrandt at the 
Steinway Hall. 

eS & 

Thursday evening the Royal Choral Society gave a per 

formance of Beflioz’s “Faust” at the Albert Hall, which 











He played the “ Wanderer” melody in the adagio most delightfully, 
with a true appreciation of its rare poetic 
uine musician.- New Yora Avening Fost, 


, Mr. Da Motta played the fantasie with fine spirit, clarity of tone and Buen 
crispness.— New Yora Avening Teiegram. “a 


Da Motta played with the skill of a highly accomplished pianist, with 
the lucidity and feeling of a practiced musician of fine and quick under- 


R. E. JOHNSTON, Manager, St. James Building, Broadway and 26th Street, NEW YORK. 


DA MOTTA 


——~ PIANI 
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value. * * * He is evidently a gen- 


standing, and with the polish of a virtuoso who has a delicate sense of 
style.—- New Yora Gilode. 

Da Motta’s début gave an inkling of his title abroad, “ the Sarasate of 
the piano.” His performance made a distinctly popular impression 


ung Sun. 


Da Motta is an admirable pianist. His conception of Schubert's fan 
tasia is infused with sound and sweet feeling He plays with fine 
knowledge and command of the mechanics of his art.— New York Tribune 
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possesses an extraordinary ability of com- 
of her art.” 


Mme. GILDA RUTA 


OF NAPLES. 
Pure Italian Bel Canto. 
Veice Placing, Veice Calturs and Preparation for Concert aad Opera 
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would have been all the better for a few more rehearsals. 
Some of the bigger choruses were well enough sung, but 
the chorus of sylphs suggested nothing daintier than a 
chorus of giantesses. The critic of one of the evening 
papers, by the way, made a quaint slip of the pen when 
speaking of this performance. “We praise with great 
legitimacy,” he said, “last night’s performance, at which the 
Margaret, the Faust, the Mephistopheles and the Brander 
were respectively taken by Ben Davies, Dan Price, Suzanne 
Adams and Harry Dearth.” It only remains to be said, of 
course, that Mr. Davies’ Marguerite was the very picture 


of sweet maidenhood, and that Suzanne Adams quite real- 
ized all the cynicism of the part of Mephistopheles. 


eS <& 
Strauss’ “Symphonia Domestica” is to be produced at the 
Queen’s Hall Symphony concert of Saturday next 
eS «= 


The need of another concert hall, now that St. James’ 
Hall is in process of demolition, will be partly met by St 
George’s Hall, Langham place. This hall, which has lately 
been practically reconstructed, used to be the home of the 
famous German Reed entertainments, of which Corney 
Grain was one of the shining lights. Lately it has been 
occupied by Maskelyne and Cook, the conjurors and illu- 
sionists. Its acoustic properties are excellent and it has a 
seating capacity of about 1,000. It will, however, only be 
available for concerts for a portion of the year. L. Rain- 
bow has engaged it for a series of ballad concerts beginning 
on March 1 

= & 

The death of Edward Dannreuther, which took place a 
few days ago, will be deeply regretted. He was not only 
a very gifted pianist and one of the most valued members 
of the staff of the Royal College of Music, but he also took 
a very active part in London musical life. It was very 
largely through his enthusiasm that Wagner's music be- 
came appreciated in England, and he was one of the lead- 
ing lights in the old Wagner Society. He was born at 
Strasburg in 1844 and received his early training at the 
Leipsic Conservatory. When quite young, however, he de- 
cided to take up his abode in London and he made his first 
public appearance here at one of the Crystal Palace con- 
certs in 1863. ZARATHUSTRA 


LONDON NOTES. 


Dora Bright (Mrs. Knatchbull) will give two orchestral 
concerts, assisted by members of the London Symphony 
Orchestra, on March 22 and April 3. The programs will 
include piano concertos by Bach, Mozart, Beethoven, Schu- 
mann, Chopin and Ferdinand Hiller. Landon Ronald will 
be the conductor and Edward German will conduct his 
“Gypsy Suite” at the second concert. A third concert of 
English music for piano and orchestra will be given later 


oe <& 


Ivy Angove, a young violinist, will give a concert at the 
Queen's Hall on Wednesday, assisted by the London Sym- 


phony Orchestra, conducted by Landon Ronald. She will 
play concertos by Paganini and Dvorak and Saint-Saéns’ 
“Rondo Capriccioso.”. Miss Angove has studied under 
Wilhelmj at the Hampstead Conservatory and Prof. Hans 
Wesseley at the Royal Academy of Music. Lately her 
studies have been pursued at Prague under Sevcik 


ee 


Alys Bateman, who has been meeting with great success 
on her provincial tour, will give a recital at the Bechstein 
Hall tomorrow evening, when she will be assisted by Dr 
Theo. Lierhammer, Siegmund Beel and Dorothy Maggs 


ee 


Emil Sauer will make his reappearance in England at the 
Queen’s Hall Symphony concert on Saturday next, after 
which he will proceed to Spain to fulfill several engag« 
ments. He has recently been decorated by the King of 
Spain with the Grand Officer’s Cross of Alfonso XII, and 
has also received from the King of Portugal the Cross of 
a Commander of the Order of Christ. Herr Sauer has 
lately been touring through Russia, Hungary, Roumania 
and Germany, and arrived in London from Paris today 


ee 


Signor Mancinelli will again be at Covent Garden this 
year, but, by permission of the Opera Syndicate, he will 
leave London about the middle of June to fulfill an engage 
ment to conduct an Italian opera season at Rio de Janeiro 
from the middle of July to the end of September. His 
new cantata “Saint Agnes” will be produced at the Nor- 
wich festival in October. 

oe & 

It is said that Victorien Sardou has consented to write 
the libretto of a new opera for Mascagni, and that this will 
be a historical drama, the scene being laid in Venice at the 
time of the Renaissance. 


Cencerts for the Week Ending February 25. 
MONDAY. 

Chamber concert, Leighton House, 5. Marion Coyle’s vocal re 
cital, Bechstein Hall, 8:39. Monday Subscription Concert (the 
Hotel Trio), Acolian Hall, 8:30. 

TUESDAY. 
Marie Hall's recital, Queen's Hall, 5 
Alys Bateman'’s second recital, Bechstein Hall, 8:30 
WEDNESDAY 

Royal Academy of Music students’ chamber concert, Queen's Hall, 
s:1s. Leon Sametini’s violin recital, Bechstein Hall, g:15. Ivy 
Angove's orchestral concert, Queen's Hall, & Concertgoers 
Club Discussion, Prince's Galleries, 8:30. Ethel Rooke’s violin 
recital, Bechstein Hall, 8:30 Siby! Noble's humorous and 
dramatic entertainment, Queen's (small) Hall, 8 

THURSDAY 

Harriet Solly’s concert, Bechstein Hall, 5. Grand Chair Eisteddfod, 

Royal Albert Hall, 7. Broadwood concert, Acolian Hall, 5 
FRIDAY. 

London ballad concert, Queen's Hall, 3. Dohndnyi's recital, Acolian 

Hell, 3. Miss Grainger-Kerr's recital, Acolian Hall, 8:15 
SATURDAY. 

Symphony concert, Queen's Hall, 3. Albani concert, Crystal Palace, 

3:30. Curtius Concert Club, Bechstein Hall, 3:30 
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THE PHILADELPHIA ORCHESTRA. 
Purtapecruia, Pa, March 5, 00s 
HE fourteenth concert of the Philadelphia Orchestra 
will be given at the Academy of Music next Friday 
afternoon and Saturday evening. The program announced, 
ny of Beethoven's, 


with the exception of an early symph 


bears the strong accent of modernity in thought and con 


struction. The numbers to be given are Wagner's “Faust 
Overture,” Beethoven's second symphony, Charles M. Loef 
fler’s fantasy for ‘cello and orchestra, Lalo’s rhapsody Ni 

I a scherzo by Felix Draeseck« ind | ts Le Pre 

ludes.” Alvin Schroeder will be the 


Tom Karl's Concert. 


} er KARL, the well known tenor, gave a concert at 
the Waldorf-Astoria Tuesday afternoon of last week 


A distinguished audience applauded him and his assisting 
artists in a program that embraced numbers from Schu 


mann to Donizetti and from Gottschalk to Holmés. Be 





sides three groups of songs, Mr. Ka ing in two duets 
and a trio. After Arthur Voor a resident pias 
played the Arabes by Scl mn, and the ! ‘ 
gotten “Tremok by Gottschalk, and followed with 
Schumann's “Warum” as an encore, Mr. Karl appeared 
Che popular singer got a hearty receptior Hie sang in 
the course of the afternoon “Her Heart” and “The Rain 
bow,” two clever songs by Mr. Voorhis; the Donizetti 
aria, “Una Furtiva Lagrima,” three Irish songs, with harp 
accompaniment played by Josephine Sullivan; All tos 
You,” by D’Hardelot, and “Over the Desert,” by Kellie 
It was in the Irish songs more especially that Mr. Karl 
was at his best His voice re ponded we t in the old 
Donizetti aria Mr. Karl remains a fine ex ent the 
old Italian style of singing 

Lillie Birmingham, the contralto, sang the aria “Amour 
Viens Aider,” from “Samson and Dalilah,” and two 
French s0nRgs ] | I incec,” by Rene and Threnodia 


by Augusta Holmeés 


Bertha Harmor ust back from an extended t 
sang with powerful soprano volu one of Dvordk’s 
gypsy song At Parting by Roger nd two Schu 

nn songs, “Du bist wie eine Blume ind “Widmung 


Mr. Karl and Mrs. Birmingham gave two effective du 
Is it My Jean by Maude Valerie White, and “La 
Nott by M t Miss Sullivan played harp | 


The concert « ed with the singing of a tr by ( ta 
Vanne a Col by Mrs. Harmon, M ; gham and 
Mr. Kar 

Leta gi “ 1 be spol ! ca 
were nree Mr. \ i mpa I wh g 
Genevieve Moroney played ! ‘ , 1 Alice 
Bates r tm prane 


New Post for Victor Harris. 


p gprs opener gal been engaged to be the org ' 
ind musical director of the Mad n Avenue M. ] 
Church, Madison avenue and Sixtiecth street 
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PIANO PEDAL STUDIES, BY ARTHUR WHITING. 


Part |—ELE MENTARY USE OF THE DAMPER PEDAL, 
FPARIOCFZ $1.50. 


Mr. Whiting is one of the most cultivated, thoughtful, 
and technically accomplished of American pianists and 
musicians. He has produced in his work something that 
has long been needed, but has only been hinted at vaguely 
by any of his predecessors. 

He undertakes in this volume to teach systematically a 
pedal technic based on the fact of the sympathetic over- 
tones, bringing out the use of legato pedal, the ‘half re- 
lease,” the staccato touch with the pedal, and other uses. 
He has devised a specia! notation of the effects desired, and 
has written a large number of special études. It is an im- 
portant contribution to the advancement of the piano 
technic. 
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THE PHILADELPHIA ORCHESTRA, 


FRITZ SCHEEBL, Conductor. 


A permanent orchestra of eighty musicians maintained for concert purposes exclusively. 
Available for concerts and oratorios. 


18320 Chestnut Street. 


JOHN MAHNKEN, General Manager. 





IW AMEBBHRICA. from iGSth NWowvember, 19068, 
AFTER AUSTRALIAN AND NEW ZEALAND TOUR, 


Mr. Watkin Mills’ Great English Quartette. 


Miss EDITH KIRKWOOD, Soprano. 
Miss GERTRUDE LONSDALE, Contralto. 
Mr. HAROLD WILDE, Tenor. 

Mr. WATKIN MILLS, Basso. 


Mons. EDOUARD PARLOVITZ, 
Sole Pianist and Accompanist. 


ORATORIOS AND MISCELLANEOUS PROGRAMS 
including Lica Lehmann s Song Cycles 
“The Persian Garden” and “ Daisy Chats 
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Cincinnati, March 4, 1905. 

RITZ KREISLER, soloist of the Symphony con- 

cert, on February 24 sustained the claim which 

his admirers were anxious to concede to him, that 

he is in the front ranks of the violinists of the 

present day. He has tone, virility, naturalness, 

and yet he is full of healthy poetry—poetry that 

‘has on the face of it the ruddy glow of youth, courage and 

inspiration. His playing of the Beethoven concerto was 

something long to be remembered. The orchestra was in 

magnificent form and may reasonably be proud of its work. 

he elasticity with which the divisions played together was 

remarkable. The prelude, choral and fugue (Abert)—of 

Bach was never played better before—with such religious 

atmosphere and stateliness in the choral and rhythmical 

grasp of detail in the prelude and fugue. The triumph of 

the orchestra was readily recognized in the Berlioz “Sym- 

phonie Fantastique”’—each mood in the first movement was 

beautifully expressed, and remarkable was the freedom and 

plastic ease with which the entire harmonic structure of 

the movement flowed. The dance rhythm of the second 

movement was given with grace and piquancy, and the 

pastoral poetry of the third was striking. The fourth and 

last movements, with their bizarre and startling effects, 

made an impression of individuality and authority that few 

conductors outside of Mr. Van der Stucken in the inter- 
pretation of Berlioz possess. 
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The first chamber concert given by Philip Werthner, 
pianist, in conjunction with the Schliewen-Sternberg String 
Quartet, was an exceptionally interesting musical event 
at the rotunda hall of the Hotel Alms. The ensem 
ble numbers were a group embracing “Unruhe” and 
“Erklaerung,” by Raff, and a Cherubini scherzo, and the 
immortal Schumann quintet for piano and strings. The 
quartet is composed of Jacques Sternberg and Richard 
Schliewen, alternating as first violin and viola; Gustave 
Hagedorn, second violin, and Charles Sayre, violoncello. 
Their work showed considerable proportion, but lack of 
finish and spontaneity. In the quintet firmness of rhythm 
and absolute cleanness of technic were absent quantities, 
and the ensemble between the pianist and strings was not 
always firmly established, notably in the scherzo and al- 
legro. The Cherubini scherzo was among the best played 
numbers. Mr, Werthner presented two solos, the Wagner 
Liszt “Liebestod” and Wagner-Bendel “Siegmund’s Love 
Song,” from ““Walkiire.” In both he displayed a great deal 
of virtuosity, which would have been improved by a little 
more singing quality in the carrying of the beautiful melody. 
Del Martin Kendall, soprano, shone conspicuously as 
one of the assisting soloists. She was in splendid voice, 
and gave “Elsa’s Dream” with much temperament and dra 
matic intensity. In a subsequent group of songs she sus- 
tained her versatility, singing Mozart’s “Neue Freuden, 
Neue Schmerzen,” with fascinating chic and archness. Her 
singing of “Liete Signor” was also an artistic performance 
\s an encore she sang “Les Filles de Cadix.” Mr. Werth- 
ners encore was the Chopin nocturne, F sharp. 
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Che dissatisfaction of the May Festival Chorus and hun 
dreds of prominent citizens about the abrupt abandonment 
of the Thomas memorial concert has been the musical sen 
sation of the hour 


Che statement of Edward Rawson, of the chorus com- 





mittee, that the management of the Chicago Orchestra 
canceled its engagement on the ground that it had new and 
unexpected work to do at home was taken in good faith, 
but that something extraordinary happened was revealed 
on the best authority and the disturber of the harmonious 
proceedings was not an “outsider,” as was intimated by 
the president of the Festival Association, but a prominent 
member of the festival board, who at a recent meeting of 
that body openly declared himself against the giving of the 
memorial concert, saying that it had not the sanction of 
the board; that the program was a lot of “hash,” and that 
it would make Thomas turn in his grave to listen to it, 
whereupon the director left the meeting. 

It is said that the management of the Chicago Orchestra 
was informed how matters stood, and that it would be 
advisable for it to pull out gracefully and cancel the 
engagement. 

Back of it all lies the opposition to the local conductor, 
Edwin W. Glover, on the part of some of the members of 
the board. One of these has a special feeling against Mr. 
Glover on account of an incident which happened at the 
last May festival. 

One of the members of the Festival Chorus, a prominent 
business man, who has been an enthusiastic supporter of 
the organization for years, is authority for the statement 
that the members are so indignant and worked up over the 
failure of the project that some concerted action is to be 
taken at next Monday’s mass rehearsal to demand an ex- 
planation from the festival board of directors as to why 
the memorial was called off. This member of the chorus 
made the following explanation: 

“Rumor has it that the Chicago Orchestra would have 
been glad to come to Cincinnati and give their services in 
a memorial to Thomas. The Cincinnati May Festival 
Chorus originated the idea of the memorial to Thomas, and 
it was done with a rising vote at one of the rehearsals. 
The members each pledged $2 for expenses, while many of 
the members well able to afford it stood ready to give al- 
most any amount to make up any deficit. The Chicago 
Orchestra were glad and willing to offer their services and 
arrangements had been made by President Zimmerman, of 
the C., H. & D., to provide transportation for them with- 
out cost. Members of the Orpheus and Apollo clubs came 
back into the chorus and gave up their time to attend sev- 
eral rehearsals. Some of the older members of the chorus, 
like Edward Goepper and others, attended the rehearsals 
again, out of sentiment for what the project meant. 

“After the news was read out at last Monday’s rehear- 
sal, some of the members of the chorus have been investi- 
gating, and the chorus believe it is due to them that an 
explanation be forthcoming from the board. At the re- 
hearsal on Monday night, it can be almost said with cer- 
tainty, there will be some action taken to demand this ex- 
planation. It has been stated that some outsider was re- 
sponsible for raising all the disturbance. We do not be- 
lieve that it was an outsider. There are those who have 
heard that the action of the Chicago Orchestra was due to 
the suggestion of a member of the board opposed to the 
memorial on account of the fact that the board was not 
consulted, and had not sanctioned the project officially 
Rumor also says that the plea of a different arrangement 
of dates given as the cause of cancelling of the Chicago 
Orchestra's offer to play here was just a graceful way of 
backing out at the suggestion from Cincinnati.” 
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The second Orpheus Club concert in the Auditorium 

presented a breezy and buoyant program, with Charlotte 








Maconda, soprano, as the soloist. Edwin W. Glover had 
constructed the program with admirable taste, and after 
giving the bulk of it to lighter things he showed in the 
cast “March to Battle,” by Lund, that the chorus could 
rise to loftier and more dramatic heights. For this very 
season and to prove its fettle the chorus seemed to do its 
best work in the last. The crescendos reached a genuine 
fortissimo, and one could not help realizing that the 
singing was imbued with enthusiasm and inspiration. Mr 
Glover may well feel proud of his organization, for it 
reached an admirable degree of finish with a balance 
and proportion in the voice divisions that is seldom 
found. It is a body of voices with its splendid material that 
is become remarkably plastic in the director's hands. And 
it is a chorus that sings with brains and heart 
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Georg Kruger and members of the Kruger Conservatory 
of Music faculty gave an exceptionally artistic concert 
on February 22 at the Scottish Rite Hall Georg 
Kruger led his forces in a double group of piano solos, 
which he played with individual grasp and virtuoso capac 
ity. Especially beautiful and well contrasted was the “But 
terfly” etude of Chopin, and the Chopin polonaise, A flat 
major, he read with positive brilliancy. Mr. Kruger’s 
singing tone was elicited from the keyboard in the most 
difficult passages, and he proved himself in every way an 
artist of pronounced pianistic ability. Alma Ribolla did 
some brilliant work and showed herself to be a most ac- 
complished artist, possessing not only merely a pleasing 
and flexible voice but a well matured method. Especially 
beautiful was Dudley Buck’s “In May Time.” Mr. Stern 
berg proved himself an artist of charm in the sonata by 
Rubinstein. Mrs. Kruger as solo pianist in Liszt's glorious 
“Hungarian Fantasie,” for piano and orchestra, displayed 
both technic and poesy, and delighted the public. The elo 
cution of Jeanette Kling Oppenheimer was also of high 
order, both in pathos and in humor, neither of which was 
overdone, but just of that temperate beauty which con 
vinces. 
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The young man who at the present time is holding the 
centre of the stage, musically speaking, in the city of Day 
ton, is Henry Ditzel, who returned to this, his home, only 
two short years ago, after having spent nearly five years 
abroad. Not only as a pianist of masterful resources and 
admirable schooling, but as a ceomposer he has been attract 
ing attention and commendation here from the numerous 
lovers of what is best in art. For there are those in the 
Gem City to whom the petty and puerile does not appeal 
and who enjoy serious study of things musical 
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A. Hamond Hinkle, president of the May Festival As 
sociation, will probably close an engagement with Colonne, 
the distinguished French conductor, to be the musical di 
rector of the next Cincinnati biennial festival 
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Under the management of Louis Ballenberg Rocereto's 
Band is plowing into some of the most important musical 
engagements in the country in the South and Northwest 
Chis band is exceptionally an organization of individual 
artists. Rocereto directs his men with a dash and spirit 
that is infectious and never fails to carry an audience by 
storm. He is a born leader and enthusiasm marks his 
every move and gesture. The band last year filled success 
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ful engagements in New York, Philadelphia, Columbus, De 
troit, Wheeling, W. Va., Pittsburg, Allegheny and Cincin- 
nati. This military band caters both to the popular and 
classic taste. 
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George Rogovoy, ‘cellist, and Isidor Kohon, violinist 
among the latest acquisitions to the Symphony Orchestra, 
made their Cincinnati début on Wednesday evening, March 
1, at the Odeon. They were assisted by Martha Dieckmeier 
soprano, and Clarence Adler, pianist, in an interesting pro 
gram. [he concerted numbers were the Rubinstein 
sonata in D major for piano and ‘cello, and the concert 
duo for violin and ‘cello, Leonard-Servais, by Isidor Kohon 
and George Rogovoy. Mr. Rogovoy, who was formerly a 
member of the Royal Orchestra, St. Petersburg, played the 
“Cantabile,” Cui 


following solos “Arlequin,” Popper ; 


Romanza,” Popper; “Allegro,” Servais. He has both 
tone and technic, and plays with musical grasp. Mr 
Kohon’s solos were a romanza, by Wieniawski, and 
Zigeunerweisen,” by Sarasate. He has a fluent technic 
but displays exaggerated sentiment. Miss Diekmeier has a 
pleasing soprano voice. 
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A young Cincinnati artist has just established himseli 
with a single bound in the forefront of recognition. Louis 
Schwebel gave a solo recital at the Cincinnati Conserva 
tory Thursday evening, and it is no exaggeration to de 
clare that no pianist for years, coming thus before his 
home public after European study, has so thrilled his au 


dience. The program which he chose for the exploitation 
of his artistship was admirably calculated to shed lustre 


yr to encrust with the dullest rust 


upon a genuine talent, 
a spurious one The composers to whom the young pi- 
anist went for the materials for the construction of his 
program were oO! a surety names to conjure with, - Bee 
thoven, Brahms, Schumann and Chopin. It seems almost 
beyond belief that each of these great and distinctive mas 
ters could have been interpreted with proper adaption ot 
style, but that is precisely what did happen. The prevail 
ing complexion of the program was virile as to the works 
selected, and the mode of dealing with them was the 
same. Mr. Schwebel has ample strength, but he does 
not abuse it or let it get away from him and rule the per 
formance, as often is the case with novices. But while 
strength and energetic decision are there, his perform 
ance is full of melodic charm, and he has a fine feeling for 
the poetic values of the phrases under his manipulation 
Genuineness,”earnestness, inward musicianship, and, in a 
word, zsthetic honesty, were apparent throughout the 
whole program. Mr. Schwebel is a Cincinnatian, and we 
have particular reason therefore to felicitate ourselves 
upon his triumph. He is a nephew of H. G. Andres, who 
was for forty years one of the best known and most su 
cessful piano teachers of the middle West. Mr. Schwebe 
has received his education under Theodore Bohlmann, of 


the Cincinnati Conservatory, and later under the world 
renowned De Pachmann J. A. Homan 
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THE WEEK IN NEW YORK. 
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Wednesday afternoon, March 1—Herwegh von Ende’s con 
cert, American Institute of Applied Music 

Wednesday evening, March 1—The Boston Symphony 
Quartet concert, Mendelssohn Hall 

Wednesday evening, March 1—‘Die Fledermaus,” Metro 
politan Opera House 

Wednesday evening, March 1—Ernst Stoffregen organ re 
cital, Evangelical Lutheran Church, Brooklyn 

lhursday aftertioon, March 2.—D’Albert’s recital, Mendels 
sohn Hall 

Thursday afternoon, March 2—Oliver M. Denton’s (piano) 
recital, Rollie Borden Low, soprano, assisting, Wal 
dort-Astoria 

Thursday afternoon, March 2—Dr. Howard Duffield’s lec 
ture, “Hymns of the Middle Ages,” Guilmant Organ 
School 

Thursday evening, March 2—Concert Columbia University 
Philharmonic Society, Horace Mann School audi 
torium 

hursday evening, March 2—Oley Speaks’ recital, Wal 
dorf-Astoria 

Thursday evening, March 2—‘Die Meistersinger” (specia 
performance), Metropolitan Opera Hous« 

Chursday evening, March 2—Josef Hofmann’s recital, As 

Brooklyn 

Thursday evening, March 2—Concert Brooklyn Chora 

Union joists, William C, Carl, Anita Ri 


sociation Hall 





Hamlin-Chapman, John Young and Livingstor 
man, soloists, Baptist Temple 

Friday afternoon, March 3—New York Philharmonic pu 
lic rehearsal, Ysaye soloist, Carnegie Hall 

Friday afternoon, March 3—Reception in honor of Kar 
Panzner, § to 7 o'clock, American Institute of Applied 


Music 

Friday evening, March 3—Miscellaneous bill, including 
“Cavalleria Rusticana and acts fr “Gioconda 
‘Barber of Seville,” and “Pagliacci Metropolitar 
Opera House 

Friday evening, March 3—A. J. Goodrich lecture-recita 
“Interpretation,” 80 St. Nicholas avenue 

Saturday afternoon, March 4 losca,”” Metropolitan Opera 
House 


Saturday evening, March 4 Die Walkire” (last per 


1 


formance of the season), Metropolitan Opera House 

Saturday evening, March 4—New York Philharmonic con 
cert, Ysaye soloist, Carnegie Hall 

Sunday afternoon, March 5—Ysaye concert, assisted by 
Vernon d’Arnalle, baritone, and Jules de Befve, pian 
ist, Carnegie Hall. 

Sunday evening, March 5—Hofmann and Kreisler, assisted 
by Metropolitan Orchestra, Metropolitan Opera Hous« 

Monday rning, March 6—Concert for benefit of the Diet 
Kitchen Association, Edyth Walker, Fritz Kreisler 

José Vianna da Motta, and Ferdinand Jaeger, Wa 


dorf-Astoria 


wee JOSEFEY. 


Monday afternoon, March 6—Severn lecture-recital, 131 
West Fifty-sixth street 

Monday afternoon, March 6—Mary Gregory Murray, lec 
ture-recital, “The Study of Detail Association Hal 
Brooklyn 

Monday evening, March 6—Geraldine Morgan (violin) and 
Laura Danziger (piano) recital, Aeolian Hal 

Monday evening, March 6—Annual concert Brooklyn Uni 
versity Glee Club, Kings County Democratic Club, 
Brooklyn 

Tuesday afternoon, March 7—Mendelssohn Trio Club con 


cert, assisted by Francis Archambault, baritone, Hotel 
Majestic 

Tuesday afternoon, March 7—Edith Thompson, piano, and 
Ferdinand Jaeger, bariton nt recital, Mendelssoh: 
Hal! 

Tuesday afternoon, March 7— Macfarlane organ recital, St 
Thomas P. E. Chure Fifth avenue and Fifty-third 
street 

Tuesday evening, March 7—The Adele Margulies Trio cos 
cert, Acolian Hal 

T uesday evening Marcl 7 (set ude |} etn Mc Kel ers 
rean cor t ‘ y Edy W n, baritone, and 
VW m ( Car rganist. T] eenth Street Presby 
terian Churcl 

Tuesday evening, March 7—Hans Barth piano recital, Car 
negie Chamber Music Hal 

Tuesday evening, March 7—The Volpe Symphony concert 
Tosé Viar Motta, s t, Mende ohn Hal 


Social Honors for Cottlow. 


Ww" N Augusta Cottlow w in Kansas City recently 
the young pianist w honored with many cia 
tent 


tion Dinner receptions and theatre parties were 
given tor her Press notice f her recital in Kansas City 
‘ be published in a future edition of Tae Musical 


Courter. Extracts from review f r recital at Fort 


Smith, Ark., are appended 


The recital given by the celebrated pianist Augusta ( tlow last 
ay evening in the | inger Conservatory Ha was well at 
it a very appreciative audience w h was simply carried 

away by er wonderf erformance It y be as futile as easy 
her superb t athe expre subtile ir 

sight and power and bea y tt but “ 1 give the reader 
ea of her performance Ww mm art he is Her perform 

ance was character by f r ré ariety af beauty { 

ne The Fort S D News Recor Februar 8, 10 

There are very ales flawless 

technic as Miss Cot Ww possesses Her playing is without any 
rt at a I s a bea ‘ grace ' : f er aying 
4 elcacy wer a tenderness every anc f expression that 
fa nates everybod < } bte y anks with the greatest pian 
f the day It w i be a difficult matter to state whi nun 
¢ progra was give the beat rer t as they were « 
in an al itely fa 1 7 7 A 
carne fame ‘ I re : “ nt 

gra a reveiat a € The fire it 

 « ' N ! ¢ econd schers BR minor 
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WALHALLA, REGENSBURG, 


MUNICH, FEBRUARY 165, 1905 
HE present month was ushered in with a remark- 
ably fine “Volks-Symphonie” concert at the 

Kaim Saal. 

The program comprised Dvorak’s concerto 
for ‘cello and orchestra, and Schubert's seventh 
symphony in C major. 

Whether it was that the divine beauty of the two works 
inspired the musicians, at all events the orchestra sur- 
passed itself; and Raabe conducted not only with his usual 
wholesouled ardor and earnestness, but with a firmness, 
evenness and authority that revealed immense progress of 
late in his art, and spoke good things for his future pos- 
sibilities. 

Heinrich Warnke, of the Kaim Orchestra, played the 
‘cello solo in the concerto with great taste and feeling, but 
his performance was unhappily marred at times by his 
small, weak tone, whose fault lay possibly less with the 





player than with his instrument. 

Apart from this feature, the one flaw to be found in the 

concert was its brevity. 
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Willy Burmester gave two concerts here on February 
3 and 10, respectively. He was ably assisted by the pianist 
Willy Klasen, from Vienna. 

The first evening opened with Mozart’s sonata in C 
major, for piano and violin, played by both artists with 
entrancing beauty of tone and expression. In the next 
number, Mendelssohn's E minor violin concerto, Burmester 
made a tremendous impression, 

rhe enthusiasm wrought by his rare musicianship and 
virtuosity waxed warmer and warmer as the evening 
progressed; until finally the wonderful Chopin étude in F 
minor nearly brought the house down, and had to be re- 
peated 

After two encores at the close of the concert, the great 
artist was literally overwhelmed with the applause of the 
audience and the congratulations of his friends. 





NEAR MuNICcH, GERMANY. 


His second recital in every way duplicated the success 
of its predecessor. Burmester is, without question, what 
one of the Munich reviews happily terms him, “Ein Konig 
der Geige.” 
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The singers Knote and Senger-Bettaque celebrated their 
recent return from America by appearing in a superb pro- 
duction of “Lohengrin” at the Royal Opera last week. 
The house was crowded to its utmost: capacity, for in 
all the principal roles the chief favorites were to appear. 

Knote as Lohengrin, Morena a§$ Elsa, Bender as King 
Henry the Fowler, Feinhals as Telramund, and Senger- 
Bettaque as Ortrud made up the important part of the cast. 

Excellent singing, fine acting, magnificently brilliant and 
effective staging won the enraptured appreciation of the 
audience, 
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Monday, February 6, Bernhard Stavenhagen gave at the 
Kaim Saal a “Modern Evening”—the first of an intended 
series of three—with the elocutionary assistance of 
Ernest von Possart, intendant of the Royal Opera. The 
usual force of the Kaim Orchestra was considerably in- 
creased for this occasion. 

The program included “Der Islandfischer,” a musical 
tone picture by Pierre Maurice, which I did not hear; 
Richard Strauss’ “Don Quixote”; “Das Hexenlied,” a 
lugubrious work of Max Schillings’, conducted by the com 
poser; and “Symphonic Variations,” in E minor, by Jean 
Louis Nicodé. 

Schillings’ conducting has the regular precision of an 
automaton. It is rigid, frosty, unmagnetic; but it is doubt- 
ful if the most ideal leadership could infuse into his dis- 
mal composition any glow of color or interest. The audi- 
ence at large appeared to think otherwise, however; and 
the number was extremely well received. 

Its most prominent feature was Possart’s histrionic mani- 
festation, 





In Strauss’ “Don Quixote” and Nicodé,s “Variations” 
Stavenhagen led with firmness, skill and temperament 
The orchestra does most excellent work under his baton 
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Hilde La Harpe gave a song recital on the following 
evening, with the assistance of Marianne Briinner, pianist, 
and the Kaim Orchestra, undcr Peter Raabe. The singing 
proved the negative feature of the occasion. 


ee & 


Hilda la Harpe has a voice in no way remarkable; nor 
does it bear the stamp of culture or training. Therefore, it 
is needless to say, her performance was of a very inferior 
order. She was completely eclipsed by Marianne Brinner, 
who scored a genuine success with her brilliant rendering 
of the two concertos, played with faultless technic and 
crystalline purity of tone. 

She was a trifle cold in expression, but as the character 
of her numbers called for brilliancy and vigor rather than 
tenderness of sentiment it is possible that her lack of 
warmth arose rather from overconcentration of her ener- 
gies upon these qualities than from incapacity for such 
expression. 

The gifted young pianist is a former pupil of Staven- 
hagen and lives in Vienna. 
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“Fidelio” was given at the Royal Opera on February 8. 
Morena, as usual, sang as Leonora, Florestan was repre- 
sented by Knote, but his voice and style are too heavy for 
the part. Sieglitz as Rocco cannot be compared to Bender, 
who with his splendid voice and fine presence and acting is 
superb in almost everything he does. 
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The People’s Symphony concert, under Raabe, gave on 
February 8 the following program: Overture, Wagner; 
“See Jungfraulein,”’ concert scene for soprano, with orches 
tral accompaniment, d’Albert (given for the first time), and 
Liszt's “Dante” symphony. Rose Geller sang the vocal 
solos and Josef Kainradl presided at the organ. 
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The season’s second production of the “Nibelungen Ring” 
has just been concluded. The “Rheingold” was given on 
Thursday of last week, followed the next day by “Die 
Walkiire.” “Siegfried” was given on Sunday and yester- 
day the “Gotterdammerung” closed the cycle. 

The roles in which the casts differed from those of the 
previous production, were those of Briinnhilde, Alberich, 
Fafner and Fricka, in which Senger-Bettaque, Desider 
Zador, of Prague; Bender and Frau Preuse-Matzenauer, 
respectively, appeared on this occasion. Knote was to have 
sung as Siegfried, but being prevented by a sudden attack 
of hoarseness and sore throat Carl Burrian, of the Dresden 
Royal Opera, again represented the part in which he had 
created so favorable an impression at his former appearance 
here. 

Feinhals makes an imposing Wotan, which is considered 
here to be one of his greatest roles. 

Madame Senger-Bettaque does not appear to have suf- 
fered any wear and tear from her American trip. Her 
Briinnhilde was the very impersonation of noble, vigorous 








AZAORAT | 


WITHERSPOON 


BASS 


MANAGEMENT, 
HESRY WOLFSONS, 
131 East 17th St,, New York. 


Perseaa! Address: 
Hotel Portland, 182 W. 47th 8t., New York. 





Hirens Vocal Studio. 


e Third Editioa (Teath Thousand) of 
My Vocal Method” 
Now Ready. Price 12 Cents. 
In Preparation ; 
Twenty Lectures on Voice Cu/ture and Voca/ 
Address: 3065 Fifth Avenue, NEW YORK CITY. 


MARGUERITE HALL, 


MEZZO 5 bbe > 
1428 Broadwey, * 








Ww YORK. 











Fag aed Ww Miss Anna 


Telephone: 6120-38th. Studio: 


ssert, Mrs 
Gordoa, Mr. Felten Walker and Mr. 


ICTOR HARRIS 


In afl its branches, from the rudiments of tone formatios 
te the highest Naish a4 Completion of Public Slaging. 


many who have studied with him are: Mrs. Seabury C. Ford, Mrs. Morris Black, 
fine “Harthe Miner, Miss Erbe! Crane, Miss Peilding Roselle, Mre. ew 


Marian Van Duyn, M 
Bugene _ 





THE ALPINE, 55 West 334 St., New York City. 





CAROLINE MIHR HARDY, 


®——- DRAMATIC SOPRANO,.——2® 
Management HENRY WOLPSBOHRN, 131 East Seventeenth St.,NEW YORK 








avousta GOTTLOW 


Address Henry Wolfsohn, 181 Bast 17th St., or Mrs, M. Cottlew. 





. 81 West 1084 St. New York. 





HASLAM 


Professeur de Chant. 
POSE, TECHNIQUE, STYLE, REPERTOIRE, OPERA, concent. 
I Direct Communication with Europ 
2 Rue Maleviile (Parc Monceas), a 








1904-1905 


Address all Communications to 


‘ W. F. PENDLETON, 
American Tour 1225 Broadway, 
oF NEW YORK. 
RAaeF. (Dary's Tuzaraz Butpuve.) 









_— 











THE MUSICAL COURIER. 

















femininity, and her admirers found her voice as big and 
fresh as ever. 

Morena makes an ideal Sieglinde. Her wonderful beauty 
and the sweetness and pathos of her singing surround her 
part with an atmosphere of mythical poetry and glamour. 

Andreas Moers, of the Leipsic Opera, has an extremely 
good voice and proves himself possessed of versatile talent 
His Siegmund was all that could be desired 
in this respect; and in the “Rheingold” his portrayal of 
Sage made the latter quite the most fascinating rogue in 









as an actor. 






the opera. 





Alberich was excellently impersonated by Zador. 

In short, all the singers both looked and did remarkably 
well. As for the staging, it was magnificent beyond de- 
scription. The highest praise is deserved by the orchestra 
for its splendid work under the leadership of Felix Mottl. 

= & 

“The Meistersinger” will be produced at the Royal Op- 
ETIENNE. 










era the first of next week. 














New Cantata. 
sé ESSIAH VICTORIOUS,” an 
words by Rey 
by William G. Hammond, has just been published by the 
John Church Company. The words of the cantata have 
selected with skill and from the Holy 
Scripture and Hymns of the Church, and Mr. Hammond 






Easter 
James M. Farrar, D. D., and music 


cantata, 


been sympathy 
has succeeded in setting to the text a series of exceedingly 
beautiful melodies, harmonized with rare taste, and fash- 
ioned into an organic whole that has dramatic purpose in 
its arrangement and direction. The cantata is for solo 
and Mr. Hammond 
shows in his disposition of these musical forces that he 


voices, quartet, chorus, and organ, 


has an innate sense of form and tonal proportions. In 
every measure he makes for melodic beauty, and this un- 
conscious striving will not be without its effect on the 
hearer of “Messiah Victorious.” That 
marked for early and lasting popularity. All choirmas- 


composition is 


ters and choral society leaders would do well to look over 
the score before they set about the drafting of their Easter 
programs. Mr. Hammond equals in this cantata the best 
work done in his beautiful songs, and indeed surpasses 
some of them in the sustained melodic line and harmonic 


power to be found in “Messiah Victorious 


THE MUSURGIA CLUB CONCERT. 
Waldorf-Astoria, Tuesday Evening, February 28. 


PROGRAM. 
Musurgia ...... -——- 
The Happiest Land... Hatton 
Serenade ...... Koliner 


Sing, Sweet Bird : . Baldamas 
The Musurgia Club 
Faust Fantaisie... : Wieniawski 
Sessie Collier 


Fisher 


Under the Rose...... 


Autumnal Gale ......... : Se cncee Grieg 
Bessie May Bowman 

Blow, Blow, Thou Winter Wind Parker 

eens: Ae ccccceccsecess Dvorak 
The Musurgia Club 

Berceuse Beact 


eeeeee >ar asate 


Spanish Dance 


Nocturne Protheroe 


A Summer Lullaby....... ‘ Gibson 
The Legend of the Bended Bow ce 
(Incidental solo by Miss Bowman.) 


The Musurgia Club 


Gilchrist 


HE Musurgia Club has reached the legal age 
twenty-one years. It’s a proud record for a sing 
ing club in this city of musical fluctuations. The 

concert Tuesday night of last week was the second of the 
Walter Henry Hall conducted and there 
were three piano accompanists—Robert A. Gayler, William 
H. Norton and Edward 
choral, violin solo and vocal solo numbers. Mr 


present season 


Bowman—to assist the 
Hall is 


one of our most competent and most conscientious choral 


Morris 


leaders, and the singing of the club for this concert reached 
a high plane of excellence. 

Bessie May Bowman, accompanied by her father, sang 
with refined musical taste the romantic song “Under the 
Rose.” In Grieg’s “Autumnal Gale” the contralto pene 
trated the beauties of this wonderful song, intended by the 
composer for low pitched voices. Miss Bowman's voice has 
grown richer and fuller and at each appearance she demon 
strates the poise and musicianly qualities that count for 
nearly everything 

Bessie Collier's violin playing added variety to the pro 
gram and there was much to commend in her performance 
Beach, and “The Bee,” by 
Mr. Gayler ac 


of the smaller pieces by Mrs 
Schubert, which she played as an encore 








companied for Miss Collier and Mr. Norton in the choral 
numbers 

Gilchrist’s cantata, “The Legend of the Bended Bow,” 
was sung in masterly style by the club and Miss Bowman 
in the incidental solo, but the music is not of the kind that 
arouses more than polite attention. Coming after Dvorak’s 
lovely “Heart Ache,” Horatio W 
Blow, Thou Winter W 


ing “Summer Lullaby,” the cantata failed to 


Parker's effective “Blow, 
nd” and S. Archer Gibson's charm 


make an im 


pression 

rhe officers and committees of the club for the year in 
clude 

President—Samuel T. Carter, Jr 

Vice President—William F. Quigley 

l'reasurer—Frederick D. Lincols 

Librarian—Charles C. Feart 


Frederick M. Frobisher 

Walter Henry Ha 

Executive Committee—Edward M. Franklis George G. Rock 
” i, Dr. Henry E. Hale, Jr C, W. Potter 

Admission Committee—Charies G. Munts Preston M. Selleck 
WwW am Henry Norton, Eric V. Goodwin, Millard W. Bath 


Secretary 


Conductor 


People's Symphony Concert. 


LIVE MEAD, violinist, is to play the Beethoven con 
certo, op. 61, at the fifth of the season's People’s 
Symphony concerts, which is to occur at Carnegie Hall on 
Friday evening March 17 Besides there will be the over 
ture to “The Flying Dutchman,” by Wagner; Mendels 
sohn’s music to the “Midsummer Night's Dream and 
Liszt's symphonic poem, “Les Preludes.” The attendance 
at these concerts has become so large that admission to the 
tage W be la e box office n the night of the con 
cer be ‘ tl ‘ vac it alter er ! ro will 
be tl wn open to the public 
A Successful Hinrichs Pupil. 
ABELLE McCONNELL, a pupil of Gustav Hi 


richs, has been doing some fine work this wintet 


In January she gave a recital in Buffalo, and February 
13 sang in Stratford, Canada, with the Pittsburg Orchestra 
during their Canadian tour, winning several recalls and be 

ing heartily applauded. March 2 she was soloist with the 
Columbia University Philharmonic Society in their concert 


of that date in New York city 
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BUFFALO. 





226 West Utica Sraezr, 


Burraco, March 3, 1905. 
66 ay, LE GOETTERDAEMMERUNG’” was the 
2 C}) subject of last Friday's lecture-recital. 


After defining the term as “Dusk of the 

Gods,” Mrs. Evelyn Choate gave a graphic 
summary of its plot and leading incidents, illustrating the 
various “motifs” with a few of the musical phrases which 
the action of the opera develops. It was a delight to hear 
again the sensuous music of the Rhine maidens, Siegfried’s 
mellow horn, Briinhilde’s song of love and faith, the wed- 
ding march at the marriage of Gutrune, and the violent 
contrast afforded by the tempestuous music which de- 
notes the arrival on the wind horse of Waltraute coming to 
implore Briinhilde to cast away the fateful Rheingold ring. 
Chen followed later on the solemn dirge from Siegfried’s 
dead form is borne to Gutrune’s home and the magnifi 
cent “fire” music, Brinhilde’s immolation, and the rising 
of the river Rhine to regain the ring from the ashes, Mrs. 
Choate’s declamation of the text and her masterly inter- 
pretation of the “motifs” recalled vividly the presentation 
of this superb opera which I witnessed and heard in Pitts 
burg last March with Ternina as Briinhilde and Burgstal 
ler as Siegfried. The orchestration was glorious and 
needed no actors to tell the story. The Wagner after 
noons are over, much to our regret, but Mrs. Choate may 
give a series of ‘Parsifal” recitals if the Savage English 
Opera comes here this spring. 


eS € 


Friday night Alice Whelpton McLeod opened her beau 
tiful new residence, 14 Dorchester road, the occasion be 
ing a piano and violin recital given by herself and neigh- 
Alice Lathrop Scott. The latter played selections of 
Tartini, Beethoven, Leonard, Sgambati and Wieniawski, 
and was warmly applauded, and in response she played a 
composition written by her teacher. It was a clever imita- 
tion of the droning of a bagpipe. One does not expect such 
a fragile, spirituelle looking woman to play with such mas- 
culine virility. Her technic is admirable, she has a free bow 
arm, and a deft left hand, but she does not give a tender 


bor, 


interpretation, her conception being more intellectual 
than temperamental. Mrs. Scott is a very successful 
teacher of her favorite instrument. Mrs. McLeod has de- 


voted more time to her art, and if she had not married 
would have won fame as a concert pianist. She has per- 
fect control over the tonal and technical qualities of the 
piano and has had the advantage of studying for three 
years with Leschetizky and she has also been a pupil of 
Madame Bloomfield Zeisler. Mrs. McLeod played Brahms’ 
B minor, and intermezzo; 

“Schlaf sanft, mein kind, schlaf sanft und schon, 
Mich dauert's sehr, dich wecken sehn” 

(Scotch from Herden’s Folk Songs) ; 
major, op. §4 (Chopin); Schumann’s “Kind in 
“Kindérscenen”) and Poldini’s 
vari- 


rhapsodie, 


scherzo, E 
* (aus den 
Mignonne.” Mrs. McLeod's reading of the 
ous numbers was scholarly and sympathetic, and she de- 
serves all the praise bestowed upon her work. There was 
quite a notable gathering of listeners, among whom Gen 
William A. Anman, who, since his return from the Philip 


Einschlummern’ 
‘Marche 


pines, has retired from the army 
eS & 
Tuesday afternoon Mrs, James P. White's beautiful 


home on Chapin Parkway was filled to overflowing with 
gathered together to enjoy the 
“The 


the largest audience yet 


second Brazzi recital Folksongs and Dances of 





All Nations” was a big field for research, but these ladies 
gleaned abundantly and brought their sheaves with them. 
It is rumored that an “aftermath” will reward their ef- 
forts later on, for there are still some flowers of poetic 
fancy yet ungarnered. Mme. Brazzi sang English, Ger 
man, Irish, Scotch, Swedish, Norwegian, Russian, Polish, 
Finnish, Spanish, Italian, French and even a Chilian 
“cradle song”; the latter has been sung in Chili for four 
centuries. Mme. Brazzi’s captivating way of singing de- 
lights her listeners. She is not only dramatic, but a good 
bit of a comedienne, and gave some of the Irish and 
Polish songs very humorously. It was news to many of 
us to learn that the song known in England as “He Is a 
Jolly Good Fellow” and in America as “We Won't Go 
Home Till Morning” is a rearrangement or an adaptation 
of “Malbrouck s’en va-t-en-guerre,” a popular Crusade 
melody supposed to have originated in Egypt or Arabia. 
The French version was much liked by Marie Antoinette 
Mrs. Sicard played less dance music, but the little she did 
conformed to the crude ideas of the periods represented 
Under her dainty touch and intelligent reading a certain 
charm was developed. The final lecture-recital of this 
scries will be given next Tuesday afternoon at the home 
of Mrs. Isadore Michael, 625 Delaware avenue. 


eS € 


Frances Helen Humphrey’s pupils gave a meritorious 
‘operatic recital” on Tuesday evening at Twentieth Century 
Halli. The following solos were given: Prologue (“Pagli 
"), “Voi che Sapete” (“Nozze di Figaro”), “Salva 
Dinorah” (‘Faust’), arietta (“Romeo and Juliet”), “Una 
Furtiva Lagrima” (“L’Elisir d’Amore’’), “Il est Doux, II 
est Bon” (“Hérodiade”), “Vision Fugitive” (“Hérodiade’”), 
and ballatella (“Pagliacci”). The singers were Percy G. 
Lapey, Ellen Palmer, George A. Webb, Mrs. George Day 
ton Morgan, Walter D. Wright, Mrs. Alton J. Cooke, T. R. 
Roginson and Miss J. A. O’Conner. Among the concerted 
numbers were the duet from “Pagliacci,” the Nile scene from 
“Aida” and the “Rigoletto” quartet. Mrs, Alton J. Cooke’s 
contralto voice was heard to advantage in “Il est Doux.” 
She has made great improvement since last heard here. 
Percy Lapey is always reliable, and his fine baritone voice 
is well suited to the prologue in “Pagliacci.” He also 
showed much dramatic ability in the “Nile” trio, admira- 
bly seconded by Mrs. George Morgan and Mr. Webb. 
Mrs. Morgan is just recovering from “la grippe,”’ and one 
wonders how she was able to do such efficient work. Ellen 
Palmer showed a beautiful quality of voice in her solo, 
“Voi che Sapete.” Not a great voice, but decidedly sym 
pathetic. Dr. Le Breton distinguished himself as a piano 
accompanist; no easy task, considering the difficult music. 


=e € 


Dear, magnetic Madame Schumann-Heink has been delight- 
ing large audiences at the Star Theatre this week in “Love's 
Lottery.” It is a capital opera, abounding in witty speeches, 
delightful situations, and, best of all, songs worthy of the 
name. Of course the best songs, the gems, are the great 
prima donna’s “Sweet Thought of Home,” being so pathetic 
that it brought tears to the eyes of the listeners. To hear 
the gracious and graceful madame singing “The Brin- 
disi” from “Lucrezia Borgia” and Becker's ‘Fruhlingzeit”’ 
is to taste of an unforgettable pleasure. Madame Schu 
mann-Heink is a born comedienne, full of witchery, and 
she plays the role of Lina as though she thoroughly en 
joyed it. One can not help wishing, however, that she 
would return to grand opera, or to the concert platform. 
She has such a glorious voice, and this opera, however 
bright it may be, does not afford the scope to her powers 
which her surpassing musica! gifts demand 

rhe cast is good, the concerted numbers well sung, ¢ 


accl 


es pe: 


“Behold, Our Lady Great,” “The 
“My First True Love” and “Long 
Barney O'Toole (John Slavin) 


cially “Cupid’s a Lad,” 
Temptation.” The solos, 
Forgotten,” were excellent 


was particularly humorous, and sang “Blarney of Killarney” 
well enough to get an encore, but the chorus helped to 
make the song a “hit.” “Love's Lottery” one leaves with 


regret and remembers it, of which one may say, “It is to 
laugh.” The opera will be heard at Niagara Falls, Eric 
Pa., and closes the season in Pittsburg March 11 
eS & 
When Paderewski played here February 15 at 
tion Hall the house was a record breaker; 3,000 
were seen wherever a place 


Conven 
seats were 
could be 


Hitherto local managers have had a 


and “standees” 
found for their feet. 
deficit to face, and had begun to feel that they had “a cor 
ner on Amalgamated Hard Luck.” It 
woman to take a “risk” and win. Mae 
She managed the business to perfection, although she ran 
the chance of getting some of the unsalable stock of “hard 
luck” on her hands. She won, paid expenses and 
made some money. No wonder, with such 
as Paderewski! The letters from Montreal 
published in this week’s Musicat Courter are just 
thusiastic in his praise as I was, although my stuff got 
crowded out owing to lack of space. February 22 
another immense house for the Pittsburg Orchestra and 
Mendelssohn Choir, and I see that other correspondents 
agree with me in my estimate of Emil Paur and his splen 
did organization. the “Guido Chorus” 
will attract a big audience, but I must defer critici 
another time 


sold, 


remained for a 


Smith did that 


however ; 
an ideal pianist 


and St. Louis 


as en 


; 
we had 


Tomorrow night 


sm until 


Se & 


Thursday night a recital will be given by Lelia Olivia 
Hume, reader, assisted by Laura Dietrich Minehan, 
tralto, and Mary E. McCall, Mrs. Minehan 


con 


accompanist 


will sing“ I Dreamt” (Schira), “The Enchantress” 
(Mack), “Stevenson’s Requiem Poem” (Angelo Read), “A 
Woman’s Last Word” (Sidney Homer). Miss Hume will 
read “Parsifal” and a poem, “Then and Now,” by Esther 
C. Davenport. 
ee & 
“The Prodigal Son” (oratorio) quartet numbers will be 


sung at the Prospect Avenue Baptist Church next Sunday 
evening. Mrs. Harry House Griffin, contralto; Miss 
McClelland, soprano; Ray Voorhees, tenor; Mr. Colber, 


bass; W. F. S. Lake, organist, and accompanist 
VirGINIA KEENE 








The Francis Walker Studios. 
HE second series of Mr. 


Walker's historical chamber 
music concerts began on Wednesday, March 1, at 
27 West Sixty-seventh street. The artists were E. A 


Bernstein, piano; D. Robinson, violin; Modest Altschuler, 


‘cello; Jacob Altschuler, viola, in the following program 
ER cccvvetvccecocescscocsescccccsocs Haydn 
Quartet, G minor. . Mozart 
The vocal assistance was given by Ella Jocelyn Horne 
who sang with feeling and authority Giordani’s “Caro M 
Ben” and the seldom heard “Spirit Song” of Haydn. A 


large audience gathered in the studios and the success of 
The next one takes place on the 
March 15, Mr Frank 


the concerts is assured. 
afternoon of Wednesday, when 
Horgan will be the vocalist 

March 2 the studios were crowded by a brilliant con 


pany to listen to the New England Glee Club and its as 


sisting artists, Edith Chapman, soprano, and Geraldin 
Morgan, violinist. Miss Morgan's contribution was 
Wienawski “Legende,” played with splendid solidity and 
fervor Miss Chapman | was successful in two groups 
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As leading soprane soloist with Mr. DAMROSCH on the here mentioned 
teur as “Kundry” in 89 “ Parsifal” Concerts the following papers say 
SOPRANO. “ M*‘s™* Harmon: 


Pittsburg Dispatch—“ Held audience spellbound " 

Toronto Globe—"* Interpreted with great dramatic fervor." 
St. Louis Westlic 
Milwaukee Sentine]—‘' Won individual! disti 


OLFSOMN, 131 East 17th Street, or 1205 Carnegie Hall, New York City. 


he Post—“ Created a profound sensation.” , 
inction.” 
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songs, one of them a set of three piquant and charmingly 
written by Sally Frothingham Akers, the organizer and 


director of the choir of thirty female voices constituting 
the club. Incidental solos were sung by Miss Chapman 
and Elizabeth Olshausen rhe piano accompaniments 
were played by Miss Mera and Mrs. Carpenter, and Mr 
Roeder in the final number contributed the organ part 
upon a Mason & Hamlin chapel organ which has just 
been specially constructed to add to the equipment of th« 
Francis Walker studios. They are in constant demand for 


recitals and concerts all through the spring season 








A Remarkable Manager and Teacher. 


ATIE V. WILSON, of Washington, is one of the 
successful persons in musical activity in that city 
She is a remarkable woman, offering celebrities of lead 


ing ranks, and being always happy, courteous, grateful for 


favors, considerate with her helpers, and charming and 
delightful generally 
Melba, Sembrich, Vecsey, Paderewski, Nordica, Schu 


mann-Heink, Bispham, De Reszké, Tom Greene are 


artists who have brought success to their manager i 
the capital This season has been one of her most bri 
liant. And now she promises the Boston Symphony Or 


chestra and a series of chamber music concerts for next 
season. With that she has been in joint activity throug! 
the season in many large schemes of music work. The 
Paur-Gadski appearance promised has been arranged by 
Miss Wilson, and one never knows what new and advan 
tageous scheme the smiling young person is carrying up 
a sleeve that is always made of the most delicate material 
becoming color and in the best fashion of the moment 
Miss Wilson 


lege of Music calmly and serenely as though that were al 


continues her vocal teaching at the Col 


her activity. Pupil herself of William Shakespeare, of 
London, her success as teacher is well known in Wash 
pupils are 


ington; also the skill with which young 


brought before the public and helped to profitable posi 


tions 

Awaiting further developments this young lady is re 
commended to the suffrages of the people in music life 
as a worthy example of energy and enterprise, who is al 
ways agreeable 

On the occasion of the Sembrich concert Miss Wilson 
was the recipient of a gorgeous box of flowers from Mrs 
Roosevelt, with thanks, for the enjoyment of the concert. 





Kay's European Engagements. 
ICHARD CLARENDON KAY has had a success 


full winter abroad, playing with leading conductors 
several of the principal cities on the Continent. The 
young violinist has just signed a contract with Sigmund 
Winternitz Princess Royal Symphony 
Orchestra of Brighton, England. The tour will open 


conductor of the 


\pril 19, and continue to October 1, 1905- At the first 
concert Mr. Kay is to play the Scotch fantasie by Bruch 
und the ballade and polonaise by Wieniawski. During 
the season Kay according to his contract, is to perform 
two concertos each week in addition to groups of shorter 
Kay is a pupil of Albert Zimmer and Ysaye. He 


pre es 


studied faithfully for years under the masters at Brussels 


SAENGER PUPILS IN GRAND OPERA. 
OSEPH BAERNSTEIN, the American basso, who is 


é now singing in grand opera in Germany, under the 

name of Regneas, has had a very interesting and 
successful career He was gifted as a boy with a big, 
resonant voice, though it had none of the smoothness and 
lovely quality that it gained after years of study, and he 
had at first no 


thought of entering the profession, as he 






























































BAERNSTEIN-REGNEAS AS FALSTAF? 
had been bred to a mercantile business, in which he wa 
also successful, for his energy and intelligence counted 
then, as they have since in his profe nal career Ir 


1893 he began a course of study with Saenger which con 
ailed tor Germany, tw 
there After 


leaving business Baernstein, who will be known in futu 


tinued for ten years, or until he 


year age to enter upon an operatic career 





"1 ' 


as Baernstein-Regneas, threw all the force of a natural 
energetic mind to the development of his vocal and dra 
matic gifts, not neglecting physical and mental culture 
with the result that by the season of 1900 he had firm! 


izht for at all the best concerts and festival 


established himself as the foremost basso, and 
was cagerly 


given in the United States. He became great favorite 


alike with press and public, and such plaudits as were lav 

hed upon him might well have made | head swell t 
twice its normal size but Jaernstein - Re gncas has ever 
been singularly modest about | ur work and ha 
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never been a bit spoiled by prais Like all true artists 
he has always realized that study never finished and that 
while one liv me may learn, providing the avenues t 


e mind are kept easy of access and the mind held in a 


receptive conditior Baernstein-Regneas is a close student 
aT 1 h j ‘ b 1 ] ‘ pr ess | he | ‘ 
stones along |} | thway ve Xx Pp ed - ce in 
big letters. Sor ars ago, wishing to try | self the 
peratic tage T ed ngage ¢! with Henry 
W. Savage's ( eS ©) ( any singing 


a sensauior y piendid af nt retation ol! 
Mephisto in G | Faust N “ have im 
agined it to be | first appearance « ge and many 
went to hear Regneas having no idea of real person 


stage, but the deman for his services ! rt and ora 


rio work was growing very rapidly e deemed 


enthusiastically commended. He received numerous offer 
from the vari pera | es in Germany, but he and |} 

wife would not ter ft r cet mination ft accept only an 
engagement that offered tor bot! » they finally accepted 


eard bett ang the part, w } f 

re ne {f the ¢g at for ‘ wit great tonal beauty 

and ar ( fir The audience s ed by their enthuelestic a; 

plause how ¢ they enjoyed his performance (Translation 
Niirnberger Sta e ng, February 1~ 

It wa ce H Reg the Mert 
Wives” was " t u ' : ' mity to show 
! bea ba b The Drinking Song 
» r t effect e at manner that showed the ba 
had ntr f s ' Frinkischer 
Morgenze ng 

Wha ed et ' e we e¢ Paletaff 
H Reg ! t hieve fine € n th t 

H beaut rgar ad lid of rtunity 
: elf ar ! ¥ t excellent 
} t sae I 

" ' » 

Mr. Baernstcin-Regr | , { 
gage ec! to appear Q concert 
America and w I g Aj May 
wi t e ma 
x I i William ff isn 
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The Renewned Beritene, 
468 FIFTH AVENUE, Near Forty-second &.,. NEW YORK 
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FRANCIS KOGERS 


BARITONE. 


Oratorie, Concerts, Recitais, &c. 
Address 44 West 45th Street, New York City. 


Carl Dufft, 
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MUSIC IN STOCKHOLM. 


ssinisiiiiniticiesadtiae 
Srocxnotm, Sweden, February 13, 1905. 

N my last letter to Tae Musicat Courter I told about 

fy the more important events of the concert life here in 

Stockholm during the first half of the present musical 

season. Today I will give you some reports of the doings 
at the Royal Opera in the Swedish capital. 

Se & 

Among the operatic institutions of Europe the Stockholm 
Royal Opera takes quite a prominent position and has a 
very good name and fame all over the Continent for its 
artistic productions. We have here no “star” system, like 
in New York, but instead an ensemble, a harmonious whole 
that is worth a great deal more than a good many “star” 
performances, and is ever so much more artistic and re- 
freshing. As a result of numerous daily rehearsals every- 
thing “goes like clockwork,” and soloists, orchestra, chorus 
and ballet, &c., all work in unison with each other. 

The Swedish voices are known for their beautiful quali- 
ties—as an example I need only mention the names of 
Jenny Lind and Christine Nilsson—and in the opinion of 
connoisseurs the Swedish language is, next to the Italian, 
the most sonorous in the world and best adapted for the pro- 
ducing of beautiful vocal sounds. We have therefore also 
a number of very good singers here. 

Such an artist, for example, as our first contralto, Mrs. 
Jungstedt, is not to be found anywhere, and she is, besides, 
a splendid actress and a radiantly handsome woman. Her 
Carmen, for instance, I would not exchange for Calvé’s 
renowned performance of the same role, and to see and 
hear her in Saint-Saéns’ Dalila or Gluck’s Orpheus is an 
enjoyment long to be remembered. 

In Arvid Odmann we have a silver voiced lyric tenor, 
although his best days are now gone by, as he is fifty-four 
years old, and Mrs. Hellstrém is a very sympathetic so- 
prano who can sing well both dramatic parts and colora 
tura music 

These artists could very well be world singers and high 
salaried “stars” if they were possessed of any overpowering 
ambition to become such and if they had the necessary 
linguistic abilities. But as they are extremely popular here 
and have comfortable incomes they prefer to stay at home 
in Sweden in quiet and peace. 

= €& 

The Royal Opera has a yearly subvention from the na- 
tion and the King of more than 300,000 Swedish crowns, or 
about $100,000, and as it is an exclusively wsthetic and 
educational institution there is no question about money 
making or of getting any large surplus every season. Lib- 
eral amounts are therefore always spent on costumes, 
sceneries, &c., making everything look fresh, solid and ele- 
gant. The liberality in this respect is even so great that in 
spite of the subvention and the total receipts, amounting 
to about 1,000,000 crowns a year, there has been a deficit 
at the end of the season for several years 

es & 

rhe opera season in Stockholm last about ten months 
and six performances are given each week. Every Wednes- 
Up to this date 
of the present season the following operas have been given 
by our Swedish composers: “The Feast at Solhaug,” by 
Stenhammar; “Ran,” by Peterson-Berger, and “Walde- 
marskatten,” by Hallén. Foreign composers have been rep- 
resented as follows: ‘“Vikingblood,” by Lange-Miiller 
‘Orpheus,” Gluck; “The Magic Flute,” “Don Giovanni” 
and “Figaro’s Hochzeit,"” Mozart; “Oberon,” Weber; 
“Martha” and “Stradella,” Flotow; “The Flying Dutch 
man,” “Lohengrin,” “Tannhauser,” “Die Meistersinger,” 
“Rheingold” and “Die Walkiire,” Wagner; “Joseph in 
Egypt,” Méhul; “The White Lady,” Boieldieu; “The 
Prophet” and “The Huguenots,” Meyerbeer; “Si j'étais 


day is subscription day, or “abonnement.” 





Roi,” Adam; “Faust” and “Romeo et Juliette,” Gounod ; 
“Mignon,” Thomas; “Carmen,” Bizet; “Samson and Da- 
lila,” Saint-Saéns; “Lakmé,” Délibes; “William Tell,” 
Rossini; “Leonora” and “The Daughter of the Regiment,” 
Donizetti; “Norma,” Bellini; “La Traviata” and “Aida,” 
Verdi; “Mephistopheles,” Boito; “Cavalleria Rusticana,” 
Mascagni; “Pagliacci,” Leoncavallo; “La Tosca” and 
“Bohéme,” Puccini; “Eugéne Onegin” and “Jolantha,” 
Tschaikowsky. 

Besides the above mentioned operas, which belong to the 
old repertory, the following have pveen given as novelties 
for the season: Wagner’s “Rienzi,” which opera has not 
been given here for seventeen years; Massenet’s “Werther” 
and Kienzl’s “Der Evangelimann.” 

; es €& 

As a curiosity I can mention that last season there were 
had not less than 507 rehearsals at the Royal Opera—so7! 
And in this number are not included the daily ballet re- 
hearsals nor the rehearsals for the scenery arrangements. 

ce €& 

Arthur Hartmann, the great violinist, and Ernesto Con- 
solo, the equally great pianist, are the latest foreign artists 
that have visited Stockholm. Their concert was an im- 
mense success and they both captivated the audience by their 
superb playing. Unfortunately they had time to give only 
one concert here, but they will return to Sweden in the 
fall (October 15 to November 15) for a Scandinavian tour 
under the management of the popular Concert Direction 
Gustave Thalberg, where they will be received with en- 
thusiasm by the musical public of Sweden, Norway and 
Denmark. 

They played together at the above mentioned concert 
Brahms’ D minor sonata and Grieg’s G major sonata. 
Hartmann plaved besides solo Vieuxtemps’ concerto in D 
minor, and Consolo called forth wild applause with Bach's 
fantasia and fugue in G minor, arranged by Liszt, and 
Scarlatti’s capriccioso. 


Stockholm has been crowded with people the last week, 
not only from the three Scandinavian countries and Fin- 
land but also from other countries all over the world. 
“Nordiska Spelen” (“The Northern Games”), the great 
event for winter sports, have been going on. Skating, ski 
races, ice yacht races, horse races, yes, even balloon races, 
have been indulged in every day. And at night there are 
festival performances at the Opera and different theatres. 

i? 








Rassian Symphony Concert. 
OLLOWING up a characteristically national program 
of the fourth concert, Modest Altschuler has ar- 

ranged a program of a different though equally interesting 
character for the fifth concert of the Russian Symphony 
Society, of New York, on Saturday, March 11. 

The first part of the program is taken up by the C minor 
symphony of Sergey Ivanovich Taneyeff, now professor of 
counterpoint and harmony at the Moscow Conservatory 
and once Safonoff's predecessor as its head. Taneyeff's 
leanings are clearly in the direction of the classical Ger- 
man school, and the symphony at its first production made 
a deep impression among musicians by its characteristics, 
which are rarely met with in modern Russian compositions. 
A movement from George Konyus’ suite “From Child Life” 
entitled “The Nurse,” Sibelius’ “Musette,” and Dargomyzh- 
ski's “Kazachok,” both so thoroughly enjoyed by the 
audiences, will be played by the orchestra. After Lonski’s 
aria from Tschaikowsky’s “Yevgeniy Onyegin,” sung by 
George Leon Moore, tenor, the program will conclude with 
Rachmaninoff's phantasie “The Cliff,” a strong piece of de- 
scriptive music, which will be performed in response to 
numerous requests from those who had heard it the previ- 
ous season. 





Denton Piano Recital. 


LIVER M. DENTON, a pupil of Madame de Wienz- 
kowska, played for two score patronesses and 200 
other music lovers in the Myrtle Room of the 
Waldorf-Astoria Thursday afternoon of last week. Like 
all pupils of this accomplished teacher, Mr. Denton revealed 
a regard for the musical with the technical sides of piano 
playing. The young performer has apparently a fondness 
for the romantic school. He has a warm, lovely touch, and 
displayed a most attractive style in performances of the 
Chopir nocturne in F sharp major, study in C minor and 
ballade in A flat major; “Jeu des Ondes,” by Leschetizky; 
an “Air de Ballet,” by Moszkowski; a canzonetta, by 
Schutt ; “The Witches’ Dance,” by MacDowell; the Rubin- 
stein romance in E flat, and the Liszt polonaise in E major 
Interest in the afternoon was also centered on Rollie 
Borden-Low, one of the assisting artists. Mrs. Low sang 
the “Air de Louise” from Charpentier’s opera of that name; 
“Je t'aime,” by Massenet; “Ton Baiser,” by Leon Dela 
fosse, and once more challenged admiration for her pure 
French diction and true Gallic elegance in her interpreta 
tions. The soprano sang in an equally finished manner 
three German lieder: Brahms’ “Mainacht,” and Schumann's 
“Mondnacht” and “Widmung.” Helen Wildman played 
tasteful accompaniments for the singer. Recitations by 
Douglas Maxwell completed the program 
The recital was under the patronage of Josephine Burns, 
Mrs. Arthur Dent Campbell, Edith Carruth, Bertha V. 
Chapman, Mrs. Fabius Maximus Clarke, Bessie Clay, Mrs 
William Townsend Colbron, Grace Isabel Coldbron, Mrs 
James H. Dalliba, the Misses Elmer, Mrs. Philip Embury, 
Amy Fay, Mrs. Austin Flint, Jr.. Mrs. T. St. John Gaff 
ney, Mrs. Edwin Garsia, Maria Gardner, Mrs. Robert W 
Haff, Mrs. Orsamus Turner Harris, Mrs. Calvin Edwards 
Hull, Mrs. Maud von Lilienthal, Mrs. Emerson MacMillin, 
Agnes Manning, Mrs. Donald McLean, Mrs. Charles Henry 
Moak, Mrs. Alfred E. Ommen, Mrs. Edward Owen, Mrs 
Henry Willis Post, Mrs. Harry Brown Prindell, Mrs 
Josiah Pumpelly, Mrs. Lawson Purdy, Mrs. Richard Henry 
Savage, Mrs. Henry Robinson Stanfield, Mrs. Oliver Wells, 
Mrs. Gardner Wetherbee, Mrs. Edward Lauterbach and 
Mrs. John D. — 


Dr. Hanchett’s Tour. 
R. HENRY G. HANCHETT has just returned from 
the most extensive, profitable and successful tour he 
has yet made 
buque, Ia., and Lawrence, Kan. Everywhere his new and 
novel program, “A Life-Story in Tones—A Translation 
into Music of Shakespeare’s Seven Ages of Man,” was 


Its extreme points were Dallas, Tex.; Du 


received with enthusiasm and given the closest attention 
It is a remarkable fact that, adding toget! ull the recitals 
not ten persons in all left the halls till “6 last note had 
been played, and in two or three instances gentlemen told 
Dr. Hanchett that they had important engagements for 
which they had expected to leave in the midst of the 
program, but they found the recital so. enjoyable and of 
such connected interest that they felt obliged to hear it 
through. Return dates for next season have been asked 
for at nearly every place visited. The Chattanooga News 
said: 

Dr. Hanchett gave a recital last night which should have been 
attended by every music lover in Chattanooga He is an artist of 
rare ability, a man whose very presence breathes of his deep, abid 
ing and far reaching belief in music as a means of expression 
His program was unique, and while it was apparently long, it was 
so exquisitely rendered and was interspersed with such delightful 
little explanatory talks that the last number brought with it a 
sense of regret. The appropriateness of the selections made a 
harmonious whole, and the audience was spellbound with the ease, 
brilliancy and vigor of Dr. Hanchett’s playing For him there 
are no technical difficulties, and the treat given to those present 
will never be forgotten. - 


Dr. Hanchett goes northeastward the end of this month 
as far as Nova Scotia, using the same program 
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BROOKLYN. Josef Hofmann’s second recital before the Brooklyn In- 


stitute this season drew a representative audience to As 








sociation Hall night before last. This greatest of the 











) Brooxtys, March 4, 1905 . 

: TRANGE contrasts were combined in the con- YOU"8*T Pianists of the day is perhaps the only artist who 
cert by the Brooklyn Choral Union at the Bap could induce Brooklyn's “best” society to enter the shabby 

: c oral ) 

i tist Temple Thursday night. William C. Carl and unsafe hall corner Fulton and Bond streets. Hofmann 

> 4 ' a : ‘ ‘, 
) one of America’s famous organists and the best looked a little fatigued, but he did not reflect weariness 
, i rings : s doubtiul if he e as 
known pupil of the great Alexandre Guilmant, ™ his playing Indeed, it is doubtfu — 
performed with the orchestra the Guilmant or- ""*T form at the instrument. His Bach playing was a 





revelation and in the Chopin sonata in B minor his pes 





gan concerto in D minor. The Choral Union sang Dvorak’s ~ , 
Bath formance reached the exalted piane ol interpretative ar 


The Russian composers fell somewhat below expectations 






“Stabat Mater” in English under the direction of 1 






Glasson, and an attempt was made to play Schubert's 





but that was due to the character of the music and not the 





“Unfinished Symphony” in B minor. The quartet of solo 





ite in the Vicccth wack cned Ske Gees Os Sie playing. Hofmann’s own compositions were wildly ap 
ists I r ) ), is Ge i055, od ° 
. . * See laude rhe program was 
Tirzah Hamlin-Chapman, John Young and Livingston ! ded dts 





: . *relude and fug ( Bach-Liszt 
Chapman. Mr. Glasson, a man of good intentions, met the Prelude and fugue, G minor : 

P Vecchio minuetto Sgambat 
usual fate of chorus leaders who try to conduct an OF- gonate B mino Chopis 
chestra Russian Cx mposers— 

In the performance of the Guilmant concerto the short- Sonata quasi una fantasia er 

; ) lohém re 

comings of the orchestra were less pronounced, thanks to En Bohéme 6 
’ . an Etudes (D sharp minor, D flat a ' Scriabine 

the splendid skill of the organist. That he retained his Pediede, C champ min acheniitlinntl 
poise under the circumstances is a tribute to his musician- Berceuse, G flat Liadow 

ship and manly patience. Guilmant’s concerto is a score of Caprice, E flat major Rubinstein 
; t , losef Hof _ 
dignified beauty, scholarly, yet spontaneous and appealing aero 90 7 ae 

° . azurka ect mann 

In the first movement, largo e maestoso, Mr. Carl made 7. Jongteuss atatiaianall 

the large audience sit up and wonder at his ready manipu- Rhapsodie Hongroise, No. 2 Liszt 

lation of the stops, to say nothing of the masterly pedaling Gt ee 

The second movement, in the form of a-pastorale (andante Ernest Stoffregen, an organist of sound musicianship 


quasi assai allegretto), is lofty and pure as a lily, and in presented the following program at a recital Wednesday 
its performance Mr. Carl revealed the new possibilities of night at Emanuel Lutheran Church on Seventh street 





‘ 1 — . 
the organ as a solo instrument. Both in touch and in gonata E fat minor, first movement Rheiaberger 
expression Mr. Carl never played more beautifully. The Andante Mendelssohr 
third movement or finale, allegro assai, opens with a stir Passacaglia, C minor Bact 
© choral preludes (by st) 
ring toccata, and continuing there is sustained power until Two choral pre a So See 5 
ou A Rose Unfolds Its Blossom (1 ein Ros’ Ent 
the contrasting theme is introduced. Toward the close Mr sprungen, by Practorius) Brahs 
Carl carried the orchestra and conductor along in making O Sacred Head, Once Wounded Bact 
a telling climax. At the conclusion the organist was re- Allegro cantabile, from fifth symphony Wid 
Moderato cantabile, from eighth syn Wid 
warded with an ovation in which the 150 choristers united ~: ee: an ae saat 
n aradisum sPUDOts 
with the audience Tise Lux Dubois 
(Thursday, March 2, was Mr. Carl's birthday. Accord- Concerto, B flat major, allegro moderato Hande 
ing to the calendar he was born in Bloomfield, N. J., 1865.) tee 
t would | mething of an achieveme N carl 
I uuld be something of an achievement if Mr. Car i Miaitian of in mete Bobdienn of Mindle fh 


uld be hear ith a real orches and an experien 
could be heard with a real orc tra and an experienced tion have issued a statement regarding the finances at 


“( ( il ( s 2 , } rc , . 
conductor, whiie Brooklyn must hear its symphony con- | vjook for the building. It reads 


certs in the Baptist Temple. The Temple organ is a 
certs I I i 8 Total subscriptions, 962,400. This amount has been subscribed 
noble instrument by 710 persons, and we have 65 per cent { the amount needed t 
Dvorak’s “Stabat Mater,” sung in English for the first secure what we propose to have—the finest and best equipped 
time it was stated, is as different from the familiar Ros- %!¢img of its kind in the country. Over $200,000 has already 
been paid in Of the twenty pieces of property in the site f 
sini setting as day is from the night. The great Bol ; 

: - , . teen have already been paid for and title transferred-—the remais 
mian’s music might be called a “tragedy in tones,” SO ing six are under contract and will be secured before May 1 
graphic and truly expressive is the score of the sad story Subscriptions aggregating about $350,000 will have to be obtained 
of Calvary rhe English adaptation of the text used at % ‘ mplete the enterprise A list of some joo pers ! be 

" ' made t wh have not et subscribed } t . ped et 
this concert is by James Alexander Jenkins It can : : ’ 6 ’ ‘ 
7 * . see cir wa clear : n 2 “ < 
hardly be said that the “Stabat Mater” im the vernacular jon is Brooklyn's greatest need 
is as impressive as when sung in Latin. However, it was The building committee has selected Prof. Warren P. Laird, of 
presented with every regard for the beauties of the music ‘the University of Pennsylvania, as exy ; ler t 
, . , dire ' f cor ee “ ‘ re 
and with the evidence that the choristers had not neg : : a 
om ment of deta ¢ preset peting a S 
lected rehearsals. The duet for soprano and tenor were  foryiwo architects applied for the 4 ome ef cubsieing : 
exquisitely sung by Mrs. de Moss and Mr. Young. In_ for the new academy in competition wit! er architects. Afte 
the ensemble the voices of the solo quartet blended well. considerable labor and investigation the { ving ten wer 
" . to prepare plar Roring & Tiltor Frank Freemar Frie : 
ellie At Wood Leverich at the piano,and Mr. Carl at 
N i & Hornbostel, Herts & Tallant, Howells & Stokes, Lord & Hew 
the organ afforded adequate support at the orchestra and jeu George Tremaine Morse, George B. Post. W. B. Tubby. York 
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The plans will be submitted to a jury selected by this committee, 
consisting of Prof. Warren P. Laird i the University of Penn 
sylvania; William R. Mead, of McKin M i & White John M 
Carrere, of Carrere & Hastings 

In making the selection of the ten architects the committee was 
considerably embarrassed, and as a matter of fact beliewes that a 
large number of those not invited int the ‘ ' : fully 

e equals, professionally f those w | I ’ 
hid however les t t t expe © af 

arger rt tne har . y 

The ne ar sw ©] e1 I i 
Ss00 ca I 
t ew 1 x“ \ 


geno for Anito Rio f t i \y 
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Theodore Habelmann’s Operatic School 


167 West Forty-ninth Street. New York. 


Mr. Habelmann has just returned from Europe, 
and has reopened his Operatic School. A limited 
number of pupils will be received 


AGNES PETRING 


SOPRANO, 


Pupil of Catenhusen, M, Lehmann 
Schroeder - Hanfstaeng! and Stock 
hausen. 

Concerta, Oratorion, Recitata, 














Address: 4425 West Pine Boulevard 
St. Louls, Mo. 








TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCES. 





FANNIE BLOOMFIELD ZEISLER 


With Philadelphia Orchestra, November 4 and &. 
BOOKING FOR Season I904- isos. With Chicago Drohesina November 18 and 19. 
With Boston Symphony Providence, Nov. 22. 
sé i) 


Boston, Nov. 25 and 26. 


With Pitteburg Orchestra, - - December 30 and 31. 
Apply toALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. With Cinctnnatt Orchestra, - - March 24 and 26. 
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PHILADELPHIA 
PHILaDeLrnia, March 6, 1905. 

ARVEY W. HINDERMYER, the talented young 

tt tenor of this city, who is now soloist at Calvary 
P. E. Church, New York, will, on Thursday even- 

ing, March 16, give a recital at Griffith Hall. He will be 
assisted by Emma F. Rihl, soprano; Mary E. Newkirk, 
contralto, and John Brinton, baritone. The quartet will 
sing, for the first time from manuscript, “The Thomas 

Moore Song Cycle,” by W. Warren Shaw. An interesting 

feature of the evening will be the debut of the Arion Male 

Quartet, consisting of James Alcorn, Walter Cunningham, 
Wesiey Knox and John Brinton. 
Se & 

Paderewski will play at the only concert he will give in 
Philadelphia this season, at the Academy of Music, on Sat 
urday afternoon, March 18 

eS €& 

A pleasant musical feature of the inauguration was th« 
concert at the Columbia Theatre, Washington, last evening 
by the Philadelphia Orchestra. The following composers 
were represented: Wagner, Rossini, Strauss, Liszt, Am- 
broise Thomas, Leoncavallo, Von Weber, Schumann, Mas- 
senet 

et & 

A concert will be given at Griffith Hall on Tuesday even- 
ing, March 14, by Selden Miller, assisted by Michael 
Svedrofsky and Alfred Saal. Their program will consist 
of a Brahms trio, C major, for piano, violin and ’cello; a 
number of Chopin solos and Mendelssohn’s trio in D minor 
Mr. Miller has just returned to this, his home, city after 
three years in Europe, part of the time studying and part 
playing in public. While a pupil of the late famous Rus- 
sian, Ernst Jedliczka, who taught in Berlin, Mr. Miller 
devoted much time to the study of theory, which knowl- 
edge, together with a remarkable memory, has fitted him to 
conduct four Wagner operas without score—an achieve- 
ment indicative of mature development. There is a move- 
ment on foot among amateur orchestral performers to urge 
Mr. Miller to conduct an organization on the lines of the 
former Philadelphia Amateur Orchestra, from which our 
present superb organization developed, and it is impossible 
to estimate the educational and elevating possibilities of 
such a movement. 

eS €& 

Emma Eames has generously offered to sing in aid of 
the Gwynedd Home for Convalescent Children on Thurs- 
day evening, March 23, at the Bellevue-Stratford, She will 
be assisted by Josef Hofmann. 

es €& 

Mrs. Edward Dudley gave a private musicale at her 
home, 1723 Locust street, on Thursday evening last, the 
singers being Lillian Blauvelt and Mr. Archambault. Andre 
Benoist was the accompanist 

ea & 

Fritz Kreisler and Josef Hofmann gave a very enjoyable 
concert at the Academy of Music on Thursday evening 
last to a delighted though small audience. The concert 
opened with Grieg's sonata in F major, op. 8, No. 1, played 
by the two artists. This was followed by a masterly play- 
ing of Beethoven's famous “Kreutzer Sonata,” and among 
other numbers on the program were a series of delightful 
old time compositions, ranging from 1635 to 1803 

eS & 

Nicholas Douty, so well known to all concertgoers, an 
nounces a song recital at Griffith Hall on Tuesday evening, 
March 21, when he will render a program selected from 








modern German, Russian, French, Norwegian, Italian, Eng- 
lish and American composers. 
on the piano. 
eS € 

The second subscription concert by the Mendelssohn Club 
at the Academy of Music last Wednesday evening was, in 
many respects, the most enjoyable ever given by this popu- 
lar musical organization. The club sang as they have 
never done at a previous occasion, and the enjoyment was 
still further enhanced by the singing of Signor Campanari, 
who is always a welcome vocalist here, and Abbie R. Keely. 








A Severn Recital in Springfield. 


HE fifth month recital by the Springfield (Mass.) pu- 
pils of Mr. and Mrs. Edmund Severn was given at 


the Severn studios in that city a fortnight ago. The pro- 
gram follows: 
Piano-— 
iT P14 06 ncceseninnéebsowedans te caeense Scheytte 
Helen Stone (aged ten years.) 
Werte BOGE ccccvassccceccoccccccccceccene Seymour Smith 
Kathryn McGovern (aged eight years) 
Soprano—The Rendezvous. ........-.ccccescereeceeces . Aletter 
Grace Earle 
Bd ae Oe WE oo boc cco recceccccecccceceseses ..De Beriot 
Walter Alexander, Mr. Severn 
Piano— 
Pee PRN iv. esbeccdoeresevcescotecccece ..Favarger 


ee TR, is ic ccadsdedbbeetdecebacsscacecovas Godard 
Alice Brown. 


Contralto—The Land of Sunset Glow. .Edith Fortescue 


Lida Hart. 

Piano—Impromptu, D flat........ once seasceeedad Chopin 
Lillian Lord. 

Violin—Polonaise ..........+++: . .Reiding 
" East Karcher. 

Soprano—Till Death ........-..0eee0e- . Mascheroni 

Brenda Stoddard 
Piano—Last Hope .....--cccsceecccccseeeeee . Gottschalk 


Tenor—Because of You..........- ; evetsedeved Briggs 


Violin—Comcertd c.ccccsscscscccvcssscsesecs Festwiede Seitz 
Emil Beyer. 

Contralto—Twilight Dreams .............. . Biederman 
May Milbier. 

Piano—Vecchio Menuetto «:......+++++++ . .Sgambati 


Emily Ellis. 
Soprano—Dream River .....6, 666-0 eeeeeeeeeeeees Edith Fortescue 


. Chogfn 


Piano—Ballade, A flat........eseeceeees 
Edith Gardner 





Bookings ~ Gime Hall. 
LENN HALL, the thor, continues to sing with his 
accustomed success. His past éngagements number 
among them some of the most important events of this sea 
son, and he is now booked for some of the best concerts in 
country. 

Mr. Hall’s March engagements are as follows: March 
8, San Antonio, Tex., recital; 9th, Houston, Tex., Woman's 
Choral Club; roth, Galveston, Tex., recital before Ladies’ 
Musical Club; 14th, Nashville, Tenn., recital; 16th, Mt 
Pleasant, Mich., festival, “Hymn of Praise”; 17th, Mt 
Pleasant, Mich., recital; 2oth, “Elijah,” Carnegie Hall, New 
York city; 31st, recital, Morgantown, W. Va., before the 
University of West Virginia. 


Piaeaten Studio ile, 
ERTRUDE MAY LYNCH and Ruth Lintner, with 
Martha Koch, assistant, will give a recital on 
March 16, at Hillside avenue, South Nyack, N. Y., in the 
Prochazka studio. 





He will accompany himself 


CONNECTICUT NOTES. 


New Haven, Conn., March 2, 1905. 


OSEF HOFMANN, the remarkable Polish pianist, 


after an absence of three years, again visited us last 


evening, playing an excellent program at Woolsey Hall 
before an audience numbering over 2,000 

The affair was given under the auspices of the depart- 
ment of music of Yale University, Hofmann enjoying the 
distinction of being the first pianist selected for the edu 
cational course now being inaugurated. 

Great pianists frequently visit Connecticut, and occasion 
ally this city. Hofmann, as a boy prodigy, enjoyed an 
enviable reputation, and proving the exception has now 
reached the ranks of the greatest players living 

After the concert Professor Knight entertained Mr. Hof 
mann at the Quinnipiak Club, there being also present 
Prof. H. W. Parker, Professor Sanford, H. Grant Thomp 
son, Everard Thompson, T. M. Prentice, C. S. De Forest 
and Walter Cowles 

a = 

Last Sunday Dorscht Lodge, No. 2, of this city, celebrated 
its twentieth anneversary and had as its guests the mem 
bers of the parent [Adge, Dorscht No. 1, of New York 
The two orchestras combined, numbering upward of 100, 
playing a fine program, under the direction of Frank 
Fichtl. The soloists were Nora Russell-Haesche 
of New Haven, and Adam Schirra, cornetist, of New York 

eS & 

The features of the New Haven Symphony 
week were the Raff symphony, conducted by Professor 
Parker, and the excellent ‘cello playing of Leo Schulz 

oe & 

Prof. H. B. Jepson is now giving an enjoyable 
weekly recitals on the Newberry organ in Woolsey Hall 

ese & 

The last concert of the Hartford Philharmonic Orches 
tra, under the able conductorship of John Spencer Camp 
was one of the best in the history of the organization 
They are a fine band of players and augur well for a 
brilliant future. Anton Hekking, a ‘cellist of fine ability, 
was the soloist and his playing met with muc! 

=e = 

Richmond P. Payne, the well known conductor of Hart- 
ford, has resigned his position as organist at the South 
Church, New Britain, where he has been for many years 
E. F. Laubin, of the Centre Church, has accepted the posi 
tion Leopoip 
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Barkley With Singers’ Club. 
ADAME HELEN VON DOFNHOFF has reason to 
be proud of the singing of her pupil, Harriet Bark 
ley, with the Norwich, N. Y., Singers’ Club, February 8 
Press comment follows: 
Miss Barkley was heard in two very pretty 
waltz, “The Red Rose” and “Good Day, Marie,” 


her encore. Both received a perfect storm of applause 
, 
The women’s chorus of two numbers was well received The 


Arditi-Melba 


Passard, for 


closing number, “Barbara Frietchie,” a cantata, by Jules Jordan 
was beautifully rendered and clearly showed what the club could 
do. Miss Barkley sang the incidental solo im this, and it gave 
her a good chance to display her dramatic ability Binghamton 


Press 


Harriet Barkley, of New York, the soprano soloist, has a pure 
voice of good range and considerable flexibility, best suited to the 


Her waltz song gave her ample opportunity for 


colorature style 
roulades and trills, and she sang them very charmingly Her 
solo work in “Barbara Frietchie’’ was thoroughly sincere, and 
she made 2 most pleasing impression Norwich will be glad +t 


hear this young singer again.—-Chenango Telegraph 








CREA 


ARD HIS ITALIAN BAND. 
PACIFIC COAST TOUR: Jan., Feb. and March, 1905, 


PEW & GERTH, Mgrs., 121 W. 42d St., NEW YORK CITY. 


TORE 


MME. BARILI, Soprano Soloist. 





HEINRICH Mi E Y 


BASSO CANTANTE. 
“wae a Specialty. Vocal Instruction. 
1425 Broadway. 








OLEY SPEAKS 


BARITONE. 
Address care 
JOHN CHURCH CO.., 
141 Fifth Avenue, New York 





JULIAN WALKER: 


ADDRESS 





131 E. (7th St., NEW YORK. 
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Mme. von KLENNER 


Volce Culture, Style and Repertoire. 
GARCIA REPRESENTATIVE. 
Some of Her Pupila: Frances Travers, 
Katharine 8. Bonn, Lillian Watt, Lalu 
Potter Rich, Florence Mulford, Sarah 
Evans, Adah Benzing, E’eanor Creden, 

Kathieen Howard, Bessie A. Kaap 
Grace Ames, Katharine N. Piqué, Aimee 
Michel. Pauli-Schrader and Mme. Rudolph 
Leach 
THE VON KLENNER QUARTET. 
RESIDENCE-STUDIOC: 
230 West 52d Street, NEW YORK 


FREDERICMAR TIN, BASSo. 


Management: Wolfsohn Musica! Bureau. 
Personal address: 245 W. 135th Street, NEW YORK. 


"Phone: 2714R Morningside. 




















PERCY HEMUS 


BARITONE 
THE HARGRAYE. 


m2 W.72¢ Street, 
NEW YORK. 
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MRS. JOSEPH F. KNAPP. 


RS. JOSEPH F. KNAPP, the best known 
United States, is a 
apprehended 


hymn writer in the 
many sided man, 
thousands of friends, comprehended, per- 


wi by 


haps, by none of them. Socially she has 


been the hostess of five Presidents of the 
long been 
, 


bishops, presiding elde 


Republic. Religiously she has in the closest 


touch with the rs and clergymen 


never 


the 


private philanthropy—but that is a story that will 
be told while Mrs. Knapp’s fingers can be placed on 
lips of anyone who tries to tell it 

“Better Rub Than Rust” 


who has contributed so many 


was the first lyric of the woman 


hundred hymns to our array 


of popular church musi She was nine 
that was written. Its title may fairly 


It is “Blessed Assur 


sally known an 


f her life 


partial to “Open tl 


a flas! 


‘ . 
anew WwW m 


dollars and 


e.” Of 


and t 
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SOPRANO. 


RESIDENCE: 106 West 90th Street. 
"PHONE: 88067 River 


MANAOEMENT: 


HENRY WOLFSOHN 





GRACE LONGLEY, 


SO PRAWN © 


CONCERTS, Ete. 


12 West O26 Street, SEW YORK CITY 
‘Phone: 79 Riverside 








KELLEY 


) COLE 


ORATORIO, 
CONCERT, 
RECITAL. 
Detes Now BSoonring. 
DIRECTION 


LOUDON G. CHARLTON, New York. 





Charles Clark 


<——=—>" BAR ITONE. => 
12, RUE LEONARD DE VINCI, 


Cable Address: ‘SWEETWILL,” 





<>—.PARIS, FRANCE. 


owe ARCHAMBAULT 


BARITONE. 
Management, HENRY WOLFSOHN, Naw YORK 
AND 


ROCEREI 0 «: BAND 


GO FirstClass Musiciess GO 
First Glass Vocal Quartet. Legitimate Vaudeville 


ADDRESS 
LOUIS M. BALLENBERG, Cincinnati, Ohie; 
Or M. 5. ROCERETO, 
be 534 Smithfield Street, Pittsburg. Pe. 
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NE hundred years ago yesterday—-March 7—Beethoven’s 
“Eroica” symphony had its very first production in Vienna, 
under the composer’s direction. It would have been fitting to put 
the work on the program of the orchestral concert given last night 
at Mendelssohn Hall. 
= 


SPECIAL Wagner theatre is building in Ostende, Belgium. 

The founder and the manager is our old friend Ernest van 

Dyck. Heplans the opening of his enterprise for next June, and an- 

nounces a series of four “Nibelungen” cycles. Unless we are bad 

prophets “Parsifal” will figure in the plan during the season of 

1905-6, particularly if the Amsterdam production passes off this 
year without bombs and earthquakes. 


- 
T last they are beginning to understand us in England. Read 
this, from the London Musical Herald; “In America if you 
want to become a school music superintendent you apply to one of 
the big book publishing firms, who undertake to place you on 
condition that you use their books. They manage, somehow, to do 
it. Another way is to apply to a political party boss and get in on 
the political ticket. Whether you know anything about music is 
immaterial.” 
AST week’s Musicat Courter, bearing on its front page the 
latest Warsaw portrait of Paderewski, was in such tremen- 
dous demand all over the country that our edition was sold out 
some hours after it appeared on the news-stands, and hundreds of 
supplementary orders have been-received at this office. It appears, 
therefore, that the great pianist still exercises his extraordinary 
fascination and magnetism over the American public—particularly 
the feminine part—and that there. is noabatement of the eagerness 
all over the country to see and to hear him. 


ERNHARD ZIEHN, the celebrated Chicago theorist, musi 
cian, littérateur and lifelong friend of Theodore Thomas, 
recently contributed an article to the Allgemeine Musik-Zeitung, 
wherein occurs this significant passage : “Theodore Thomas’ baton 
has descended to his former assistant, Frederick Stock, who has so 
lived himself into the spirit of the late conductor, and into the 
characteristics of his interpretation, that I do not believe anyone 
of our other leaders could carry on the great work here and fol 
low the Thomas intentions so closely as Mr. Stock.” Coming 
from Ziehn, such praise assumes tremendous importance 


E are in receipt of a communication from one of the most 
prominent vocal instructors of this city, who says: “I, as 
well as all my colleagues, hope that you have no intention to stop 
publishing the instructive and enjoyable parallel columns of crit 
icism from the daily papers. You have no idea—or perhaps you 
have—how much good they are doing, and how highly they are 
appreciated by all the musicians of this and other cities. Particu 
larly in New York the singing fraternity is grateful to you, and 
new hope has sprung up in many breasts where despair dwelt 
before. Formerly, our local singers were actually in dread when 
they made a public appearance, and were wont to take a criticism 
in a daily paper as seriously as though it were a dictum in the 
Gospel. The appearance of a critic in the hall was enough to chill 
the performer to the spine. You have changed all that, by ex- 
posing the shallowness and pretentiousness of the New York 
critics, and by showing the unreliability and absurdity of their 
judgments. We singers no longer fear the critics, for now we 
are convinced that they know nothing. Our local artists have 
wgareocal ins tunfidenee and ambition, and our teachers no longer fear 
to advise their best pupils to make public débuts. You will see 
that next season will bring forth a flood of concerts by American 
artists such as New York has never known before. We have been 
taught by Tue Mustcat Courter to make our appeal over the 
heads of the critics direct to the intelligent and fair minded public 
Where once the critic inspired fear he now causes only laughter, 
and in many cases also pity. Of all good works of Tue Musica! 
Courter this-was the best you ever did. Keep it up. The pro- 
fession is with you.” We have received many other letters of a 
similar tenor, which we do not publish owing to lack of space. 
To the writers of all those letters we make common answer here- 
with, that we appreciate their support and have no intention of 
stopping the “deadly parallel” until the musical season is at an end 
and the “comparisons” give out. It is hard on the critics, of 
course, because they could not very well all agree. If they did 
some uncharitable persons would accuse them of collusion. 
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The Opera Stars. 


HE musical people of the community are not much inter 


ested in the opera. They are not the boxholders, and are 


not the constituency from which $10 or $20 a seat can be had 
to hear a Johann Strauss operette transformed into a vaude- 
ville. But singing does interest the world of music, and hence 
it might be of some consequence to give a scheduled estimate 
of the voice conditions of the singers now that the opera sca- 
son has ceased and arrangements might be perfected during vaca 
tion for the rectification of errors where they exist. Let us see 
about the ladies first. 

De Maccui—lf the tremolo could be adjusted permanently, the 
voice would appear to an advantage. The tremolo interrupts 
the natural tone production. Some singers cannot even 
hear their own tremolo. Good Italian emotional actress of 
the melodramatic school. 

Metra—Still excellent in the upper octave, although an un 
pleasant shrillness now appears. The lowest octave now hol- 
low. What is called a “baby voice” should not be con 
founded with a healthy soprano fioriture. Cannot act be- 
cause there is no dramatic identification possible. Always 
Melba. Arm movements semaphoric. 

Eames-—Method of old style; not the modern direct speaking 
singing. Voice therefore not permitted to exert its own 
beauty. Some notes now hollow and unmusical. No life 
because the voice is entirely devoid of the human passion. 
No idea of dramatic intensity. 

Acxkte.—Intelligent voice production. Carefully schooled 
method supplemented by the best kind of experience. Del- 
icate interpreter. Danger of losing the pitch sense. Excel 
lent actress, with feeling and histrionic intelligence. 

Norpica—Strident, forced singing has thrown the voice out of 
pose and results are off pitch. Singing and metallic resonance 
at times exceedingly disagreeable to musical minds. Dra- 
matic roles now difficult of performance as voice exhaustion 
becomes apparent. Artificial means now the only course 
open to the end of the career. No actress except an actress 
in evidence as acting. No natural poses and no vocal elocu- 
tion to supplement the lines, which is especially necessary in 
Wagner. Three more seasons of Wagner opera and she 
will not be able to sing a musical tone. 

SemMpRICH—Original bel canto now succeeded by an artistic arti- 
ficial method very interesting to vocal students who can 
appreciate this. Voice no longer intense, but still full of 
vigor through the knowledge and experience of utilizing 
properly the breathing apparatus. Saved herself by the con- 
sciousness that her voice could endure longer through 
eschewing Wagner. Lieder singing will now cease because 
the natural bel canto is gone. Fine actress in traditional 
roles. Not engaged in creating new ones for reasons just 
given. 

Fremstap—Excellent dramatic soprano quality. Voice with 
holes in it, as it is called, due to violent emotional singing in 
Wagner roles. Inevitable result. A vacation of one year 
and a sensible, levelheaded master for guidance will restore 
much of the natural beauty of the organ. Actress of many 
thorough qualities and artistic tendencies, yet somewhat 
crude in certain directions. Best of the actresses at Metro- 
politan. 

Caruso—Most superb example of the natural manner of singing 
without any method but common sense. Opening of the 
mouth, breathing with regularity, throwing the voice forward 
and outward gently and with legato, otherwise bel canto, 
mode, and keeping the vowel in view. No forced pressure on 
the vocal cords and no inflammation of the larynx as a con- 
sequence ; no suppression of the tone through false manceuvres 
of the mouth and lips, hence no grimace; no tone manufac- 
turing. All plain, direct, speaking-singing addressed to the 

musical subject, resulting in a magnificent vocal exhibition 


WITH EXCURSIONS AND INCURSIONS IN 











OTHER DIRECTIONS. 





reinforced by a natural musical aptitude. Thorough Italian 
actor, fully equipped with the traditional opera and also th 
modern Italian school. Will not sing Wagner 

SALEZA—Method interfered with former development, hence 
forced retirement, which will occur again unless the plain plan 
of Caruso is followed. But some tenors do not know how to 
follow that plan, and furthermore have no longer control ove 
the vocal production. Fair actor. 

Dippe.—Declamatory singing has now made such inroads that the 
voice has lost its vibrant quality and will cease to be classified 
unless attempts are made at once to spare it and cultivate it 
carefully. A few years in Italy and no Wagner explosions 
may get this voice into shape; at the present rate this singet 
will lose it very soon. (The best advice he ever received.) 


A course of acting might also be beneficial and can be had in 


Italy lhe legs and feet are not in control 
Scotti—Mouths everything he tries to sing Beautiful voice 


quality sacrificed to a vicious method of bellowing and of 
chewing the vowels rhe result is that the voice fails to 
carry and will flatten out entirely in a few seasons. A few 
lessons from Journet will help Scotti immensely. 
PLANCON—Voice now getting hollow. Too insistent. No flexi 
bility. Excellent actor in priest parts. 
Conpucrors—The best and most musical, routine and experi 
enced of the conductors is Nahan Franko. 

Vhy are there so few great operatic artists? Because a very 
few men or women—a few only—can really, actually sing. We 
mean sing, sing, sing. Most of them can sing certain songs, cet 
tain roles, good, better, best; but as singers in the full sense as 
Caruso ts a naturally gifted songbird there are a few only. Mali 
bran, Sonntag, Jenny Lind, Di Murska, Tietjens, Parepa Rosa, 
Lucca, Patti—those were the singers [here are many vocalists 
lots of them ; but there is no woman today singing publicly who is 


a singer in the Caruso category 


A Plaintive Plaint. 


New York, Mari 3, 190 
Editor Musical Courier 
Dear Sir—You are constantly endeavoring to show how 
n musician who comes here on 


great an advantage the forcig 


tournée has over the American musician and artist, and cons« 
quently I will try to give you some explanation of the advantages 

I come to this country after an American manager calls upon 
me at my house in Europ He gives me a piece of paper with 
his name signed to it that he will engage me for America and will 


give me $250 or $300 every time, or $350, for so many ay 


px arances 
in concerts, oratorios and other things, and I must pay my ex 
penses on the railroads and the hotel bills. When I sing here in 
New York some of the music critiques of the large papers thin} 
that my singing is not very good and some do think it is good, | 
then find that the manager has only arranged for five or six con 
certs, and instead of charging $250 or $300 or $350 he has charged 
$150, $125 and sometimes $100, and therefore the societies and the 
managers in the other cities decide that because the price is so 
cheap | cannot sing very well rhis spoils my prestige at once, 
just the same as these-very small prices spoil the standing of the 
American singers who accept them. When I tell him that I can 

not sing at such prices because I must pay the hotel and the rail 

way and other expenses which are incidental to a tournée, he pr: 

sents to me the bad critiques of the New York papers and not the 
good ones, and tells me how he can give me no other engagements, 
but that he has a few in some cities which I should take, becaus 

if I do not accept the propositions, it will appear in Europe as if | 
had made a grand fiasco in America. 

I have acquaintances with other artists in this country who 
have come from Europe, and I explain to them the situation of 
this question, and they explain to me that they, like myself, have 
the same experience, and that the manager, when they sing, has 
arrangements with the companies and so-*~ties to send the check 
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to him, and that he also makes demands upon them 
and insists that they should advertise in a little book 
which he publishes, for which ke charges $50 for a 
page, which he deducts from the money which is 
paid by the society for their singing; no one ever 
sees the book except the artist, who must pay the 
$50 to advertise in it. 

When the check comes for the balance, it is not 
signed by the manager, but by the wife of the man- 
ager, and so I inquire, and I find that the signature 
of the name on the contract which the manager has 
given me in Europe has no-value in the jurispru- 
dence of America, because he has no property or 
business in his own name, but it is registered in the 
name of his wife, and consequently, as I have no 
contract with the wife, the lawyer tells me that there 
is no possibility to get any money from the wife, and 
of course none from the manager, because he has 
none in his name. 

The critiques of New York are therefore in combi- 
nation with this manager, because it is through their 
attacks on the singers that the manager can present 
the excuse that the contract must be canceled be- 
cause it is a fiasco, The manager shows the bad 
criticisms of the New York critiques and the artist 
can say nothing, and the manager will offer the artist, 
instead of $300 or $250 which is agreed upon, $100 
and sometimes less, and he will say: “You see, I 
am still working very hard for you, although the 
contract is canceled because the critique is so bad.” 

Is this a happy situation for the foreign artist? I 
admit it is also very unhappy for the American art- 
ist, because the combination between the critiques and 
the manager gives the manager the opportunity to 
cancel the contract because he has the good excuse 
by showing the bad criticisms. In this way the man- 
ager can always make the profit from the artist for 
what he charges for the advertising in the little book, 
for the fees, for the sending out of circulars and let- 
ters, of which very few have been sent out and many 
have been charged, and for the expenses and the 
fees of the recital here, which is altogether a profit 
of about $500 on each artist who has a fiasco through 
the critiques, and, as he has about twelve or twenty 
of those kind of performances here, the manager can 
make about $6,000 to $10,000 every season without 
doing any work. If he has more such fiascos he 
makes more money, because it is better for him to 
have the fiascos than to have the successes, for on 
the successes he only gets 10 per cent. and must do 
the work. If you will look through the papefs you 
will find that the manager has very few successes. 
I speak of many managers in America, because it is 
nearly all the same all the time. 

The railroad is very expensive, because he sends 
you to Denver, and then right away to Boston, and 
then from New York to Kansas City, and from there 
to Albany, and all the money goes to the railroad 
company, and the artist loses everything because he 
or she must aiso pay the railroad and hotel. 

Now, tell me and my compatriots from Europe 
where is the use of the foreign artist coming here 
and the advantage over the American artist. 

Thanking you in advance, very truly, 
BENONI. 

| We are unable to show the advantages in such 
cases over the American artist, for the American 
artist suffers similarly. There is no use at all in 
coming to America under these conditions. It seems 
to us, however, that the whole system is rather dan- 
gerous, for one of these days an artist will appear 
who will prefer justice to the fear of the managerial 
influence, and he will go into a court and expose the 
schemes. He or she will have numerous witnesses. 
lhen there will be the proof of one of these books 
and its small circulation, and the $50 or $100 charge 
for advertising in a worthless publication ; then there 
will be the exposure of signing a paper which is sup- 
posed to figure as a contract and which is known to 
have no value at all, because the business is not 
owned by the party of the one part which suggests 








the contract, and because that party knows it is no 
contract at all. Then will come the exposure of the 
limited number of circulars mailed and the high 
charges for postage not expended. All these things 
will come to the surface, and therefore we cannot see 
how the schemes can last. 

Of course, the critics who condemn the singers 
and players are operating directly into the pockets 
of the managers, because they have had considerable 
money advanced to them and make their profits on 
the recital (from $100 to $200), and then, after the 
appearance of the denunciatory criticisms they sim- 
ply point to them, exhibit their sorrow or pain, and 
tell the artist that he can do no more, that she or he 
should have sung or played better, that he can do 
no more now because of the bad criticisms, and that 
he or she had better go home, for the American cli- 
mate is not healthy for her or him, and that he ( who- 
ever he may be) must now be excused because he is 
so busy—with other artists who want to go into the 
little book for $50, who want to spend $150 for cir- 
culars and postage, and who want to give a recital 
or concert. The critics working for from $30 to $50 
a week for a period of thirty-five weeks, and work- 
ing hard, and the manager making $10,000 a year 
through them!!! And they not receiving a cent 
from that source, but the indignant denunciation at 
their unjust criticism (sic).—Epitor MusIcAL 
CourIEeR. | 

An Entente Cordiale, 

We are under obligations to E. A. Baughan, mu- 
sical editor of the London Daily News, for his one- 
third column of contribution on Tae Musicar Covu- 
RIER in his paper of February 22, and also we are 
under similar obligations to the editor of the Daily 
News for the devotion of so much space to a notice 
on this publication. The London paper is supposed 
to have a very extensive circulation, and there must 
be thousands, hundreds of thousands of English 
reading people to whom the reference to THE Mu- 
SICAL CouRIER must have been interesting. Only in 
such a manner—the devotion of brain, time and 
space—can one journalist demonstrate properly his 
appreciation of another. Attention of such kind and 
quality—and we have received an enormous amount 
of it of late—is the cause, after all, of the rapidly 
growing circulation of THe MusicaL Courter; 
when daily papers the world over publish notices 
and lengthy disquisitions on a weekly paper the re- 
sult 1s absolutely sure to produce enhancement of cir- 
culation. We cannot promise Mr. Baughan any 
such space in return, but if the opportunity ever 
presents itself we shall be only too glad to show our 
transatlantic cousin how happy others can become in 
extending reciprocity to him. 


In the Italian Press. 
The following article appeared in the Perseve- 
ranza, the great Milan (Italy) daily, on February 6: 


Tue Musicat Courter, of New York, some time 
ago opened in its columns a department showing 
at a glance how little musical criticism is worth. 
It is true, the old proverb, “de gustibus,” etc., 
teaches us that it is difficult for all to agree on 
questions of art, for “some like cake and some like 
candy,” but never could we have imagined that the 
difference of opinion in musical criticism would 
go far as to cause one critic to say the absolute 
contrary of another. 

Tue Musicat Courter amuses itself by examin- 
ing, after every musical occurrence of some im- 
portance, the critiques of the most important 
newspapers of New York, of the great papers that 
claim more than 1,000,000 subscribers, and prints, 
one alongside of the other, some opinions that are 
real antipodes. Not that these contradictions occur 
in exceptional cases, but whenever a new work or 
a new artist appeals for a public verdict. 

I choose only a few examples from the rich crop 
made by Tue Courter: 

CONCERT BY THE VIOLINIST KREISLER. 

New York Herald. 

The program contained the formidable concert by 

Brahms against the violin. 
Staats-Zeitung. 

The concert by Brahms, as to vastness and depth of 

thought, is comparable only to that by Beethoven. 








Staats-Zeitung 
Fritz Kreisler has made no progress whatever in art 
since his first visit. 


Times. 
He improved in every way, in depth of feeling, in 
poetry, in vastness of view and in sympathetic inspira 


tion. 
Sun. 
The boiling and rebel temper of Kreisler is always with 
him. 
Globe. 
Kreisler is always under the restraint of classic music 


and of inborn good taste. 
Staats-Zeitung 
He often was guilty of neglecting the technical part 
Daily News. 
His technic was perfect. 
“RHEINGOLD” AT THE METROPOLITAN, NEW YORK 
Globe. 
Herzt (the leader of the orchestra) did not succeed 
in giving us an cfficient rendering of the partition. 
Times. 

The partition of the orchestra was interpreted by 
Hertz with a magnificence of lines and a refinement of 
details never heard in the past 

Globe. 
Marion Weed was an entirely conventional Freia 
Evening Mail. 
Miss Weed was an admirable Freia. 
Globe. 

The vision of Walhalla was spoiled by a rainbow that 

looked like a colored caramel. 
Press. 
The scenic arrangement was really such as to satisfy 
the most fantastic imagination, especially the rainbow 
American 
The daughters of the Rhine were entirely insufficient 
Daily News. 
The daughters of the Rhine sang most fascinatingly 
Mail. 


The orchestra. played miserably 


Sun. 
The orchestra played most perfectly 
Sun. 
The motions of the swimming nymphs were not in the 
least natural, and consequently did not permit any illu 


sion whatsoever. They went up and down as if they were 


pulled by wires. 


Telegram 
The wires were invisible and the Rhine nymphs swam 
with a volubility and a grace, producing genera! en 


chantment. 
PHILHARMONIC CONCERT 
Press 

The overture of Tschaikowsky, as a musical composi 

tion, does not reach the height of Glazounoff 
Times. 

Tschaikowsky’s overture is by far superior to the sym 
phony of Glazounoff, 

“AIDA.” 
Times. 

“Aida” is certainly not the role which one would 
choose in order to bring out the power and merit of 
Madame Nordica. 

Globe. 

No other part is better adapted to the character of 
Madame Nordica than “Aida.” No music sung by her 
can unfold as well as this the whole richness of her voice. 

Tue Musicat Courter continues thus for whole 
pages. The joke is indeed very clever, but at the 
same time proves how criticism may become dan 
gerous to art, for there is no doubt that of these 
two entirely contrary opinions one must be wrong 
And the wrong opinion is read by more than a mil 
lion persons, who have no opportunity of correcting 
it by reading another newspaper. The question 
is, indeed, very serious, and one would ask if it 
would not be timely to introduce a reform in jour- 
nalism, some different way of judging the work 
of art, the artist; to substitute, for instance, for 
the opinion of only one, the critic, the popular vote 
of many, of all the audience present in the parlors 
or in the theatre. But how obtain such a popular 
vote? Here is one’ way, for instance: Each patron 
would receive at the entrance a slip of paper on 
which he would be asked to express in a few words 
his verdict, signing his name to it. The summing 
up of these opinions would, without doubt, have 
greater weight than that often preconceived of 
only one individual. 

There may be some difference of opinion here in 
New York also, but the educated public of the 
great musical centres has, for the most part, the 
right instinct to distinguish gold from plated ware 
and we would no longer find the anomaly of a de- 
cisive success in the theatre or concert hall (i. ¢., 
the approval of thousands of listeners), and the 
next morning the hostile critique of the paper 
with the largest circulation (i. e., the disapproval 
of one lone person), apt to cause the leading astray 
of a million readers. The system is used in Amer- 
ica when a member of Congress or a President is 
elected. Why should the public not do the same 
when it is the question of deciding as to the merit 
of an artistic production, perhaps the result of a 
whole life’s work, perhaps the revelation of a 
genius to whom a few strokes of a pen immersed 
in gall may perhaps bar forever life and a glorious 
future. 


[And sometimes it is a pen immersed in money.— 
Eprror Musicat Courter. ] 
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reasons not necessary to repeat 


F OR 
feeling prevailing in the musical community 


that some members of the fraternity of music critics 


are corrupt in practice, and that the criticisms ema 


nating from them are the result of financial influence, 


direct or indirect. It has been 
AN ARTIST charged that the corrupt critics 
REVOLTS. have business relations with the 
artists, accept money or other 
favors from them, and that, in a general way, a mu 
tual understanding prevails between certain critics 


and certain artists, from which flows an influenced 
series of criticisms each season, to the advantag« of 
the corruptionists on both sides and the disadvantag« 
of those singers, players and composers who are not 
willing to submit their art to any negotiation or sal 
It has been difficult to secure direct evidence of thes 


is natural] 


facts, suspe cted as they are, because it y o! 
interest to both sides to maintain secrecy. But soone: 
or later an artist will appear who will revolt against 
the tyranny and imposition such methods represent, 
and thereupon evidence is secured that proves that 
the feeling of the community is not inordinate o1 
supposititious. 

Eugen d’Albert, the famous pianist and composer, 
now in America, was approached by one of the crit 
ics of the New York daily press after his arrival, and 


D’ Albert 


and the critic thereupon, as is 


a demand was made for a loan of $100, 
refused to grant it, 

11 1 : ] 
usually the case, cautiously and discreetly condemned 


d’Albert’s work and playing. The pianist reported 





the episode to his friends as an explanation of the 


attitude of the critics toward him, for he appreci 
ated the fact that a fraternity of certain critics exists 
here, and that in return for the loan he could have 
received not only a favorable criticism from the critic 
also his influence with the 


who demanded it but 


other members of the fraternity; yet he declined to 
purchase newspaper favor. 

Now, then, the time has come when this question 
leaves the domain of discussion, for the critics of the 
daily papers are compelled to act in order to banish 
from the midst of them those whose corrupt methods 
in New York a 
The 


ors of the daily press, the men who are opposing 


are making of music criticism here 
hideous, a monstrous, crime against art. edit- 


police corruption, legislative corruption, municipal 


frauds of all kinds, Wall 


daily paper editors and proprietors cannot permit 


Street corruption—these 


this condition to prevail any longer without serious 
investigation. One of the critics of one of the daily 


papers demanded money from a great artist; his 


name is herewith given—Eugen d’Albert—and be- 
cause he refused he was thereupon unfavorably crit- 
icised by the said critic. If the music critics, in 
whose interest this disclosure is published, refuse to 
act in order to be purged, the editors of the daily 


papers will be compelled to order investigations. 
Every music critic is now suspected as the purveyor 
of the attempted extortion in this d’Albert case ; they 
must all, therefore, demand an investigation, so that 
the innocent may be freed from the aspersion now 
weighing upon them and the guilty one banished 


from the guild. 


A COMPARISON of the list of operas given in 

New York this winter and those given in 
Stockholm during the same time (see Stockholm let- 
‘ter in this issue of Tue Musicat Courter) will 


furnish food for reflection to the thinking part of 


there is a 


the musical public. Two operas by Tschaikowsky world, for his talents spread over nearly ever) 


We have 
'schaikowsky opera at the Metropolitan 


were given in Stockholm. 
Why not 


We should imagine that the 


would appeal to the director and the stockholders 


here, if for no other reason, then at 


| 


most of those works contain ballets. But they are als 


} 


full of melody and fine arias for the 


everyone would surely be pleased. 


} 


a tremendous favorite here, 


draw the same enthusiastic crowds that pack th 
} 


hall whenever one of his honies appears on 


symp 


I 
local concert progran \nother case of the publi 
being its own critic! 
an interview soon after he reached New York 


be 





Professor Panzner gave the following opinion « 
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Phe 


tact that there is “too much intellect” in the 


“Domestica” now makes it plain why some of 
New York music critics cannot understand that 


work 


_ 


piano rec ital 


_ 
Mendels 


RSDAY March 2, at 


sohn Hall, Eugen d’Albert gave his second 


afternoon, 


in New York, and again entranced his 
hearers with a magnificent display of piano art so 


lofty as to be above all criticism and even discussion 


D'Albert stands on such an elevated plane, musically 


and intellectually, that it is almost an insult to him 


and to the cause of music in general to go into any 


detail regarding the whys, wherefores and hows of 


his performances. A “criticism” on a d’Albert re 


cital is an insult to the musical public and holds up 


the criticiser to the ridicule which he so richly de 


serves. No one goes to a d’Albert recital to hear his 


scales and octaves and arpeggios No one gocs 


there to note the position of his wrist or to discover 
knuckle he 
No one watches for such cd tails, exce pt the b ginner 
the 


with what achieves his finger staccato 


on the piano and professix nal critic. In 


d’Albert’s art the intelligent listener does not find 
LD’ Albert 
He crowds his musical 


canvas with heroic figures, with epical subjects, with 


such details, for he does not hear them 
does not paint in miniature. 
He is a master painter 


Titanic ideas and sensations 


| 
’ 


in music, with a glowing fantasy and a courage as 


daring as it is exalted. Mere not 
He knows his orchestra too 


isfied with the ordinary tale which the ordinary pian 


piano ¢ TiectS ar 


for him. well to be sat 


ist makes the piano tell. D’Albert casts his interpr: 
tations in a mighty mold, and it is generally a mold 
None of his musical conceptions are 


With d’Albert the listene 


leaps at once to a recognition of the player's inten 


of on piece. 


put together piecemeal. 


tion and is not left in doubt for a moment as to the 
central idea on which d’Albert’s reading of a work 
is based. He is a past master of form, and yet his 
warm temperament guards him effectually from be 

coming a mere formalist. At times one feels tempt 

ed to call him a poet, so ecstatic is his mood, and so 
enchanting his touch in lyrical episodes. And always 


d’Albert is one of the biggest men in the musical 


never heard a 
I'schaikowsky operas 
least because 

singers, so 


Uschaikowsky is 


and his operas ought to 


of creative and reproductive musical art, and his 


ideals have never been s 


groundlings, or by any other striving than the one 


to do 


Alb rt 


today, and his visit to 


Eugen d is one « 


as a privilege for 
time. It is such a com 


mstitutes the ideal virt 


l influences of which 


s1Ca 


us and 


28 


ullied by any appeals to the 


Music's bidding rather than to make it do his 


f the great figures in 


America should be regarded 


bination of intellectual, mu 


cal and poetical qualities as we find in d’Albert that 


St and creates those mu 


this country is most in need 


Db’ Albert may not be sensational enough to suit those 


critics whose wsthetk 
association with our “st 


large and the mi 


isicians 


g 
f the few true prophets in music, and his musical 
word 1s accepted as part of the highest law in art 
His presence here this seas s an honor which most 
ft us are able to appreciate at its true worth 

Lhis was \lbert's progra t Wednesday 
minus the encores 
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ed by Toscanini, and one, with chorus, under the 
direction of Falchi, devoted to works by Carissimi, 
Handel and Bach. Five concerts of chambet music 
are to be given in the Eternal City by the Joachim 
(Quartet in the Palazzo Farnese. 
. ——_ 
ILLIAM K. ZIEGFELD, the business man- 
ager of the Chicago Musical College, is in 
town, and it is understood by those who possess in- 
side information that the Ziegfelds are contemplat- 
ing the removal of their successful institution to 
New York at no very distant date. This would be a 
tremendous blow to Chicago’s musical prestige, but 
it would mean a corresponding gain to New York. 
San Francisco also put in a strong bid when the fact 
became known that the Chicago Musical College was 
casting its eyes eastward, and a syndicate in the Cal- 
ifornia metropolis immediately offered to build a 
magnificent home there for the college, and to make 
extraordinary financial inducements. When asked 
about all these rumors William K. Ziegfeld merely 
remarked upon the state of the weather, but when 
pressed he admitted that “nothing is strange that 
happens nowadays.” The musical world will await 
further Chicago developments with unusual interest. 


—_ —_ 
HE Chicago papers of Saturday, March 4, are 
enthusiastic regarding the conducting of Mr. 
Stock, the successor of Theodore Thomas. Mr. 
Hubbard says in the Tribune that the audience was 
charmed and interested keenly, and that if Mr. Stock 
can cause his men to read the other Brahms sym- 
phonies as he did the F major the orchestra has in 
its present conductor a Brahms interpreter whose 
superior would be difficult to find in this country or 
Europe. 

The Inter Ocean says: “Mr. Stock read the 
Brahms symphony with a decision never felt before 
in his work, arid his climaxes lent life and enthusi- 
asm to the performance.” 

The Examiner says: “Mr. Stock is to be congrat- 
ulated on the grand reading he gave the symphony. 
It was a masterpiece,” &c. 

Evidently Chicago is taking stock in Stock. 


Curcaco, March 6.—The body of Theodore 
Chomas, the late orchestra leader, which had been 
in a vault at Graceland Cemetery here since the 
funeral last January, has been taken to Boston and 
interred in Mt. Auburn Cemetery. The burial took 
place privately on March 4. Mrs. Thomas accom- 
panied the body, and was met in New York by 
relatives, who accompanied her to Boston. It was 
the intention originally to have the burial later in 
the spring. The plans were changed at the in- 
stance of Mrs, Thomas 
RANGE destiny ; the city that appealed least to 
Theodore Thomas to be the home of his mortal 
remains! Boston did not give support to Thomas. 
Outside of New York and Brooklyn and Cincinnati 
and Chicago, Boston and Philadelphia were the only 
two large communities that could have enjoyed the 
luxury, but those cities did not respond. And yet 
Theodore Thomas rests forever near Boston, Strange 


destiny ! 


HE Savage English Opera Company opened in 
San Francisco last week, and the metropolis of 
the Pacific Coast has capitulated completely to the 
extraordinary work done by Mr. Savage's splendid 
company. It seems more than likely that he will 
have to extend his time on the Coast and make an 
annual visit there in the future 
LD R. VIOTTA, of Amsterdam, has received a pro- 
test signed by some of the leading conductors 
in Germany, and directed against his projected per- 
formance of “Parsifal.” The protest is signed, 
among others, by Dr. Hans Richter, Prof. Julius 
Kniese, Dr. Muck, Dr. Richard Strauss, Josef 
Sucher, Georg Schumann, Karl Panzner, Siegmund 
von Hausegger, Fritz Steinbach, Otto Lohse, Prof. 
Arthur Nikisch, Dr, Fritz Volbach, Felix Mottl. 





Felix Weingartner is not on the list, and there is tall 

thinking thereat in certain quarters. 

H ENRY T. FINCK writes in a recent issue oi 
the New York Evening Post: 

A year or two ago Richard Strauss conducted 
all of Liszt’s symphonic poems in succession at 
his Berlin concerts. This winter Busoni is doing 
a similar service for the piano transcriptions made 
by Liszt, which arouse the enthusiasm of even Dr. 
Leopold Schmidt of the Tageblatt, who is not a 
Lisztite, but admits that the “Don Juan,” “Rigo- 
letto,” “Robert the Devil,” “Lucrezia,” &c., fan- 
tasias of Liszt, are as entertaining as ever. “It 
seems to me,” he writes, “that if we are to be 
called on to admire the art of playing the piano, 
such programs are much more suitable for con- 
certs than the customary sonata programs with 
their serious educational physiognomy. The audi- 
ence was evidently of the same opinion, for it 
was genuinely enthusiastic.” 

- ana 


EINRICH CONRIED has been complaining in 
print because his opera company attracted only 
a poor advance sale in Boston. ‘I always consid- 
ered Boston a musical city,” said Mr. Conried. And 
so it is; and the fact could not be more potently 
proved than when Boston prefers its symphonic mu- 
sic to “grand” opera. It has been demonstrated 
time and again that those American cities which 
support permanent orchestras do not care for “star” 
opera. Tue Musica Courier always suspected 
Boston of being the most musical city in this coun- 
try. Now we know it. 


ROM advance sheets of the “History of Egypt” 

(by G. Maspero, the well known Egyptologist ), 

to be issued by the Grolier Society, of London, we 
quote : 

In music the ancient Egyptians excelled. The 
banjo is strictly evolved from a prehistoric type, 
and the word banjo is of Egyptian origin. The 
oldest harps also are very similar to the modern in- 
strument. One very old and curious picture shows 
a lady harpist kept cool, by means of a revolving 
fin, while she played. At Alexandria the earliest 
forms of musical notation were discovered, an an- 
cient manuscript by Alypius showing signs for 
musical notes in harmonic pairs. 

UGEN D’ALBERT was the soloist at the four- 
teenth evening and afternoon concerts of the 
Pittsburg Orchestra, March 3 and 4. He conducted 
his “Improvisator” prelude and played his E major 
concerto with tremendous success. The public and 
the press of Pittsburg combined in unequivocal rec- 
ognition of d’Albert’s significance, both as a com- 
poser and as a pianist. At the same concert Emil 
Paur received an ovation for his leading of Brahms’ 
second symphony. The next two concerts of the 
Pittsburg Orchestra will be the last for this season. 


. 


HE Geneva daily paper, La Suisse, recently sent 

a circular letter to its subscribers asking them 

to send in a list of their favorite operas. Many thou- 

sand answers were received. The favorite opera 

was “Faust,” with 2,015 votes ; then came “Manon,” 

with 1,792; “Carmen,” with 1,756; “La Bohéme,” 

with 1,646, and “Mignon,” with 1,256. Wagner 
does not come into consideration at all. 

—— a —____ 

2 S. SHEDLOCK says that birds were the first 

* music masters. There are some music mas- 

ters of today who are birds—but of a different kind! 








Ss. C. Bennett's Lecture-Masicale. 


66 PSYCHOLOGICAL Principles of Voice Develop- 

ment” was the subject of S. C. Bennett’s lecture- 
musicale in his Carnegie Hall studio on Tuesday afternoon 
and evening of last week. His remarks, being of an in- 
Structive nature, were especially appreciated by the large 
number of students present, and they were aptly illustrated 
with vocal selections by three of his talented pupils, name- 
ly: Florence Hands, soprano; Mrs. Walter Hubbard, so- 
prano, and L. W. Rainey, baritone. Lucille Semnacher and 
Edith Morgan played the accompaniments in a musicianly 
and sympathetic manner. 


Musical Briefs. 


a 


Mrs. Boice Wood, the soprano, whose press notices are 
published on another page, sang during February at con- 
certs in Freehold, Jersey City and Newark, N. J., and in 
Brooklyn, N. Y. 

Monday morning the Severns played by request the Grieg 
sonata, op. 45, at their ninth “Sonata Talk.” Mr. Severn 
gave the usual analysis before the performance, at which 
the lecturer-violinist was assisted by Mrs. Severn at the 
piano. For the tenth and final afternoon, March 20, Mr 
Severn’s trio will be played by the Severns—Edmund 
Severn violin, Arthur Severn ‘cello and Mrs. Edmund 
Severn piano. 

Grace G. Gardner will give a musicale at her home, 36 
West Twenty-fifth street, Thursday evening, March 9 

Maximilian Pilzer, an American boy violinist who 
studied with Joachim, will give a recital at Mendelssohn 
Hall, Thursday evening, March 9. 





YSAYE RECITAL. 


UNDAY afternoon, at Carnegie Hall, Ysaye appeared 
in recital for the first time here this season and at- 
tracted his usual enormous audience and earned his usual 
enormous success. There is no steadier and more reliable 
artist before the public than Ysaye. His playing is always 
a revelation, always a serene exhibition of Olympic musical 
delights. He is a giant in every way among the violinists, 
and as far as the American public is concerned he has 
made it hark back to the B. C. days, for our music lovers 
have made Ysaye an idol and are worshipping him with 
ever increasing fervor. But he is a true musical god, so 
the worship is justified 
The opening of the Bruch concerto has never been played 
here with more bigness and boldness than Ysaye gave it on 
Sunday. The first movement throbbed with passion, the 
lovely slow movement was replete with lyric beauty and 
mellifluous sentiment, and the finale tugged and thrilled 
and compelled, as though the violin had suddenly been 
transformed by Ysaye into a whole orchestra and become 
possessed of a hundred voices instead of only one. It was 
a performance that brought the audience to its feet with 
wild cheers, and will be remembered as long as fiddle tradi 
tion exists in this city. In Bach’s chaconne Ysaye was in 
his supreme glory, and he played the noble music with a 
degree of beauty and pathos which he has rarely before 
reached in all his many New York appearances. Other 
numbers on Ysaye’s program—every note of which testified 
to his marvelous mastery—were Handel's G minor sonata, 
Wagner-Wilhelmj’s “Parsifal” paraphrase, Schumann's 
“Abendlied,” Tschaikowsky’s “Sérénade Melancolique,” 
and Saint-Saéns’ “Caprice Valse." Of course there were 
encores and recalls galore. Jules de Befve accompanied 
at the piano with more musical than technical control 
Vernon d’Arnalle, the Chicago baritone, contributed 
variety to the concert by singing a well arranged group of 
songs selected from the compositions of Caldara, Legrenzi, 
Schubert, Wolf, Brahms, Kaun and Weingartner. Mr 
d’Arnalle is an artist of unusual graces, who uses his pol- 
ished and sympathetic voice with rare art. His delivery 
is enhanced materially by reason of his clear enunciation 
and his ability to. give dramatic life to the text of the 
song. His musical intelligence dominates his perform 
ance, but his voice possesses so much natural charm and 
freshness that his interpretations never become surcharged 
with intellect at the expense of emotion. D’Arnalle is a 
singer who has found himself, and he maintains in his per- 
formances that perfect balance between the vocal and in- 
terpretative adjuncts which makes for true art, and reaches 
it naturally and easily. D’Arnalle should be heard often in 
New York, where he is sure to make many friends, judg- 
ing by the enthusiastic reception which was given him last 
Sunday 








A Benefit Concert. 
OME excellent artists are to give a concert for the bene- 
fit of the Fifty-sixth Street Synagogue, at the Harlem 
Casino, March 21. Those united in the affairs are Adele 
Ledermann, soprano; Mary Porter Mitchell, alto; Pauline 
Serhey, violinist, and James F. Nuno, baritone 


Canningham in Denver. 
ANAGER FITZHUGH W. HAENSEL reporis that 
Claude Cunningham, the splendid baritone, will sing 
in “Elijah” at Denver, on March 9, with the fashionable 
Trinity Church Choir, one of the leading choral organ- 
izations of the West. 


Margaret Keyes Congratulated. 
HE well known alto Margaret Keyes was quite show 
ered with congratulations upon her singing at the 
Speaks musicale. Her solos were, “O That We Two Were 
Maying” and “Summertime’s Song,” both by Speaks. 
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THE MUSICAL COURIER. 


FRITZI SCHEFF’S SUCCESS. the room for what they expected would turn out to be a 


, iS ’ hidden tramp or something hygienic like that, and it was 
N Thursday evening, March 2, Charles B. Dilling Pp ose ’ 
7 . J, . not very long before the sharp, black eyes of the bronzed Obituary. ; 


ham and his star, Fritzi Scheff, revived Franz 








































von Suppé’s tuneful comic opera “Boccaccio” at musician discovered that the footmarks se emed to have | 
the Broadway Theatre, and scored a brilliant and resound- °°" wate and disappeared = the great old fashioned Moses 1. Cohn 
ing success for the work, the star and the manager. In no recog eee pi ees preehanng ape brysien oe - : , ene +} 
other role of those she has so far offered om Broadway is — = have ecu . little a this end of it,” grimly [)" D at Toki, Pr 3 ce of Galacia, Austria, at the A 
‘ritzi S “ff so I] suited as ix eee "he oart : ‘ observed Sousa, and the smoke from the flaring torch ol Of seventy-six, : es I. ( 1 \ er fhity } 
sn whgeresizada — Avs pete on es. the morning news soon had the desired effect A large years was one of the 1 t celebrate tor n the t j 
wali 9 Say 5 ; ._ baboon, covered from head to foot in soot, and trembling dox synagogue in different par {f Austt Lhree year 
ties for a display of all those charms : ; : 
and graces which make her one of irom and to the same extremes, descended into the room ago he celebrated his I fe hity year i ivity al ; | 
ie matt chueitind sittin en Gen Te OO d quite quietly by the window while Sousa and _ retired in favor of it the p rahe | 
comic opera stage of today. In the the hot water man retreated into an adjoining apartment, quality of his voice he was gifted wit t in 
role of Boccaccio the gifted comedi ocking the door behind them. The baboon, it turned out, extent that he became an author the bject of old | 
atid th Wie tar oie Yes + antes had escaped from a traveling circus the night before, and Hebrew songs and Many | \ na and in 
be fis Sillect adventans tad te cow =“ * st seen making his way in the direction of a disused ther parts of Austria remarked great re - ance 
in her acting all that ease, finish and ut of ground at the side of the hotel to the late Johenn cae - crt os 
>ousa says is going to let a long time go by before B. Cohn, the correspondent of Tur M ‘ RIE 
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MRS. GEO. W. PARKHURST’S RECITAL. “Sepia & Huss Henry H 


NI f the most beautiful of Francis Fischer Pow ' nee g | 











1 winning ers’ affairs occurred last Saturday afternoon be , , yg 











ways lov 
altogether mn evening f tunefu ers The musicale was in the form of a recital by Mr : i 
music, rollicking comedy of the up © W. Parkhurst, sopran f Topeka, Kan.,, a pupil of Durno-Collins in Winnipeg. ' 





to date style—for ry wisely tl Mr. Powers for four years N a , 
| f Mr 1) 







management had renovate 7 ; At the beginning of this season she accepted a position ‘ “\ 

Vienna quips and stered me f ft vocal director at Washburn College, Topeka, making j; ving. w 

the faded lir d the large aud the thirty-third Powers pupil at the head of vocal music in \ D é ‘ A 

ence testified t } “ the prominent ¢ eges, and while Mrs. Parkhurst is a social i ¢ 
revival by ' genuine enthu ‘ eader and lives luxuriantly he will always make musk the “™ 




















































better voice than just now ‘ f Reit d Herman was most enthuisastic over her inter Creatore bs { 
those who deserve special mention r Louis Harrison 7 preta ! ( his songs In rhe I ih” duet with Mr res it af bring 
droll comedian of the free and easy kind; Louise Le Baron Powers her part was wonderfully sustained throughout = : — , 
Wallace Brownlow, Arthur Cunningham and R e Ling Both Mr. and Mrs. Parkhurst w be members of Mr ' - 
A word should be said, too, for the sumptuous stage set Power udy clas n Europe this season wl ! way of ' . ma 
ting and tasteful mise-en-scén F. Vandervecken, the Belgian violinist, played several] smber er , , ! 
SERRE writ , 
srming ‘ 
German Conservatory of Music Concert. the tit { . 
The Wit D Mr. MacD f 
HE pupils’ concert of March 1, held at College Ha . ~~ aN 
was again very interesting, serving to Si “ t ® 
good work carried on at this institution by Carl Hein ar M Durno-( 
August Fraemcke, directors A varied program was | 2 
sented, consisting of piano, vocal and \ im s¢ string , 2 
quartets, two piano pieces, two violin pieces, and a n 
tary march for orchestra Those wl took par the Francis Rogers’ Press Notices. 
order of their appearance, were Misses N. and C. Sauter HE following are tl 
F. Klein, E. Effler, ¢ Tracey, K. Kerr, Rose Sind Rogers 
band, Rose Held, Mrs. J. J. O'Keefe, Henry Schule °° © Made ‘ ‘ 
berg. In the orchestral piece forty-nine players united g. His tone 
(heir names are: First and second violins, Misses Bates alities, he é ‘ 
Dodd, Effler, Eldridge, Hasenclever, Lohman,, Lawrence Veaye, December 14.)—™ _* 
Klein. MacDonald, Orth; Quinn, Sauter, Stewart, S$ © © © Create good 
huber, Wuestenhoefer; Messrs. Bossi, Brainerd, Freund f with a ff ‘ 
Goldram, Hebron, Hennig, Hesselman, Hoffmas Joh gence.— Washingt 
son, Kratka, Landwehr, Mindermant Noe, Scholder MSc Bee 5° ; CQlohe 
Papstein, Pero, Schultenberg, Stahl, Vaderson, Wolff 
violas, Messrs. Schmidt and Stutzer ell M ( | elections i the » f and 
Sauter, Messrs. Borchard, Kneppler, McGrath; flute, Mr - ee oe * , , ‘alin s 
Schumacher; clarinets, Messrs. Hlavac and Woodcock ee 
horns, Messrs. Kelly and Smith; trumpets, Messrs. Conk ° © © Posse ; 
lin and Miller; piano, A. Scarm é ‘ ' 
A Sousa Story. - say 
(From an English Exchange.) { the 
OHN PHILIP SOUSA, the “March King,” wl , Sat P ‘ ‘ 
J now touring England, had an alarming experience ‘ f 
at a provincial hotel during the early part of his tour : . should be pa 
Weary from the business of giving a couple concert Mas. Geonce W. Panxnunst _ - seein ped oer : ; 
largely composed of encores, Sousa retired to bed at a aide . e ¢ Wes , . 
pretty early hour for a man with night work to do, being numbers w faultless techni Mr. Vandervecken should , 4 atil mene » his ; 
so determined to get a good ecp that he even icit un give the public mors frequent opportunities t hear and Argus 
touched the sandwiches which, in obedienec to his cu enjoy | gifts. His own compositions are finely writter ou) .? ao eine , th 
tomary request, had been placed on a table in his bedroom Mr. Powers has not appeared to such advantage in ,.. perfect conte S teasth « 
In the dead of night he was awakened by what seemed t year His e was in perfect condition, and he enjoyed puts warmth and feeling 1 
be the sound of a plate being pushed about among the 5 ‘ ce 
glass and cutlery on his small supper tabi He it up Loreau Sterling wa t her be and added much | He presented the true artist _ Ss 
) ore of tha Gebuhert cous ; . ' 
and looked around, but seeing nothing in the dim light of the pleasure of the afternoor 
the wered gas, s * soundly until morning Hiugh Herndor 1 popular ortte at these musicaics He is most versatile in his re : 
In the morning Sousa turned over and look t the was called nd gave ew selections best calculated to ter and with genuine dramatic ex 
room It was soiled nearly everywhere with blaci ot spl | excellent ¢ and talent tions as display Flushing Times 





marks the toilet stand Harold Br gu ‘ mpaniments were mt al and sym 
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Sousa had put his shirt and other underwear And it's - . 

all over the plate!” said the man who brought the hot Cottlow In New York. Vocal Department : MME. AURELIA JAEGER, Director, 

: cake peat . a _ r _ . r . ‘ . , . , Department of Theory : Dr. GERR [MM 
water. And it was. Moreover. the samdwiches had en A' GUSTA COTTLOW returned t New York this mi German: FRAULEIN Bes 

‘ ‘ : 1 ‘ S anew t oh : “Tt 1 1onor PI 

tirely disappeared. and so had the fruit which had been week from a successful tour in the West. The p 4 Musica! History: Hewny T. Fixcs 
placed at the side of them. Putting on his dressing gown ist played in many of the principal cities, both at public Fencing: A. L. Conpoz 

und slippers, Sousa helped the man in his search about recitals and at private musicales and club concert Sa 108 Montague Street BROOKLYN, N.Y 
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ITH Scotch and Irish songs and stories Lena 
Duthie, the soprano, gave a recital before a 
large audience at No. 3 West Ninety-fifth 
street last Friday evening. Miss Duthie 
was assisted by Florence Fox, violinist, 
and E. S. Roe, basso, with Ethel Taylor, 

Daniel and T. Arthur Miller as accompanists. 


Margaret 
Miss Duthie was prettily attired in Highland costume, 
er witticisms and funny stories explanatory of each 
Her sweet and flexible 


ind h 
song aroused much enthusiasm, 
voice was heard to advantage in “Caller Herrin’,” “Laird 
of Cockpen,” “Annie Laurie,” “There’s Nae Luck Aboot 
the Hoose,” “Thir a Bhata,” “Skye Boat Song,” “Hun 
dred Pipers” and “Comin’ Thro’ the Rye.” 

In illustrating the influence of the bagpipes on High- 
landers Miss Duthie told of the Scotch soldier who was 

sritish engagement and who showed 
when his caught the homelike 
sound of a bagpipe. The hospital doctors noticing the 
fact ordered the piper to be brought indoors in hopes of 
siding the other patients. He marched up and down the 
wards skirling every tune he knew. The Highlander soon 
Sut, sad to say,” concluded Miss Duthie, 


wounded in a recent 


signs Of recovery cars 


rec overed 


“the British patients failed to survive the bagpipe treat- 
ment.” 

Miss Fox played Bohm’s “Bolero” and the andante 
from De Beriot’s concerto No. 2 with a nice tone and 
some technic. Mr. Roe sang “The Horn,” by Fleigler; 
“Loch Lemond” and “Drink to Me Only with Thine 
Eyes” very pleasingly. In singing her Irish songs Miss 


Duthie changed her attire to a becoming Irish peasant 
Her selections were: “Killarney,” “Last Rose 
O' More” “Kathleen Mavour 


costume 
of Summer,” “Rory and 
neen " 
fe & 
Marion Eames, soprano, and Anne Clarendon Church, 
pianist, gave a jolly concert, in conjunction with other 
students of the New York Medical College for Women, in 
East Fifteenth street, last Saturday evening. Miss Eames 
was heard at her best in Dell’ Acqua’s “Chanson Proven- 
cale,” Weil’se’Spring Song” and Chadwick's “Dandelion.” 
Miss Church played Poldini’s “Dancing Dolls,” Bohm’s 
Staccato Etude” and Schuett’s “A la bien Aimée.” The 
program concluded with some rollicking glees symbolical 
day at college in which the participants were the 
Frech, A. S. Boyce, M. Adams, H. Kenney, A 
Shelton, G. Kahrs, B. Rutenberg, E. Emmerich, E. van 
Buskirk, B. Johnson, R. E. Bruen, G, van de Mark and 
M. McGuinness 


ot a 


Misses E 


Ze & 


Hoot mon! Dinna ye ken Lizzie Cameron, the Scottish 
mezzo-soprano? Weel, she gave a bonny concert of songs 
dear to the heart of the Scotsmen’s colony in Majestic Hall 
last Saturday evening. She sang the love and war songs 
of both highland and lowland, nearly a dozen in all, and 
had to oblige with “Comin’ Thro’ the Rye” encore. 
She was assisted by Jessie Gibson, contralto, who sang the 
war ballads “Angus McDonald” and “The Sound of the 
Pibroch”: Maggie Sorlie, who danced the highland fling 
ud sword dances; Master Alton Lomax, soprano; Harry 
Jack Naegele, 


as an 


Burgoyne, baritone; Naegele, baritone; C 


pianist; T. Kelly, tenor, and William G. Sorlie in bagpipe 
olos 
Ze & 
What joy some New York musicians would consider it 
to be members of a millionaire’s string quartet. What 
rapture to be able to play the classically, most deep master 


pieces and get real money for it without having to worry 
ihout their music being too heavy for the popular fancy. 
Lhe 


hobby for 


patron in question is Edward J. de Coppet, who has a 
high class music; in fact, it can’t come any too 
For Mr 
quartet of advanced musical 
maintains under the name of the “Quatuor du Flonzaley.” 


high for him years de Coppet sought for just 


ch a scholiasts as he now 


Not finding his ideal musicians in New York apparently 
Mr. De Coppet went to Belgium, where he made up his 
quartet of four graduates of the Belgian School of Violin 
Playing rhese artists are Alfred Pochon, of Lausanne, 


Switzerland Adolfo Betti, of Florence, Italy > Ugo Ara, 
of Venice, and Iwan d’Archambeau, of Verviers, Belgium 
second violin, viola and ‘cello, re 


They play the first and 


spectively 


Mr 
was in vogue two centuries ago of developing chamber 


de Coppet’s idea in this revival of a custom which 
music by means of a private string quartet is to also pro- 
entertainment for his friends and occasionally devote 
Its services for concerts have been 


vid 
it to the use of charity. 


given to several charitable institutions this season. 


"Round About the Town. 









Thursday evening last the members of a schooi for the 
blind were the beneficiaries at 121 West Ninety-first street. 
The concert was largely attended and the auditors seemed 
to appreciate the quartet’s musicianly playing of Haydn’s 
quartet in B flat, op. 64; Schumann's quartet, op. 47, and 
a group of selections from 
sort of miniature 


“Les Vendredis” (Fridays), a 
collection of 
Soime of them 


are the product of collaboration by several composers—an 


musical Decameron: a 


quartet numbers of a light and facile sort 


instance of unselfish fraternal feeling among musicians 
Ss & 

Clare Bryce is another member of society who believes 
in using her musical talents for philanthropic purposes 
\lthough Miss Bryce’s favorite instrument is the piano, 
she is much attached to the guitar, as she found it especial- 
ly useiul in her visits to local hospitals. Many faces 
brightened and spirits rose among the sick in Bellevue 
last Thursday when Miss Bryce and Alice Kitchener vis- 
ited the various wards playing guitar solos and duets and 
old fashioned negro “Old Folks at 
and the the 


women's wards, but the men and boys would invariably 


melodies. 


lavorite 


singing 
Home” “Dixie” were selections in 
ask them to sing “Honeysuckle and the Bee” and “Bam- 
and other modern ditties. 

Te @ 

Florence Austin is meeting with success this season, 
both as violinist first Women’s 
String Quartet. At the ladies’ day musicale, given by the 
Transportation Club in the Manhattan Hotel last week 


Miss Austin played Hubay’s “Scene de la Csardas,” 


be 0 1 ree” 


solo and violin of the 


No 
4, and led the quartet in Beethoven's quartet in C minor 
and some lighter selections. She is to be the soloist of a 
private musicale in Passaic on Monday next 

Ss & 

David Sheetz Craig, a graduate in vocal pedagogy, who 
studied for three years with Franz X. Arens, has just es- 
tablished a studio uptown in the Colonial Building. In 
relerence to “proper teaching” Mr. Craig says: “Profes- 
sional singers know the full value of the correct use of the 
voice, and when this is understood at the beginning of a 
singer's career or studies it is of inestimable worth. There 
fore the first teacher of one’s voice is an important factor 
There is a disposition among begin- 
ners to think that any teacher will do until one is further 


As psy- 


in a student's life. 


advanced in study. That is a serious mistake. 
chologists have discovered that it is necessary to provide 
the best and most gifted teachers for satisfactory kinder- 
garten work, so is it being recognized in musical circles 
that fundamental instruction of vocal principles largely 
determine the success of the pupil.” 

eS & 

Marie E. Yost’s daily class pupils of the Morningside 
School of Music entertained their friends with a “musical 
hour” last Saturday morning. Among the pupils who took 
part were Blanche Rowe, Elsie Robinson, Estelle Bach, 
Agnes Gilleland, Marjory Moxley, Grace Mikola, Adaline 
Foghill, Julian Babcock, Jennie Moxley, Elizabeth Lock- 
wood and Pauline Goodnob. 

eS & 

Theodore van Yorx, tenor; Mary Louise Clary, con 
tralto; Lucille Bollingsley, violinist; Irwin Eveleth Hassel, 
pianist, and the Minnesingers Quartet will take part in 
Club A of the People’s Institute musicale in the Carnegie 
Lyceum next Saturday evening 

eS = 

J. Edward Owen, musical director and conductor, is also 
in line with a new comic opera for next season. Its pres- 
ent title is “The Fool Killer,” but some zxsthetic manager 
may change it to “The Lady Killer” or some such matinee 
idol title. 


ee 


3 

Abe Holzman, a young East Side musician, when in his 
teens a few years ago, entered the office of a popular music 
publishing firm with a penciled manuscript of a march com- 
Although a stranger to the head of the firm he 
was courteously received and was asked to call again con- 
cerning his doubtful looking manuscript, with its equally 
Next day he returned to 


yp sition 


dubious name, “Smoky Moke.” 
the office and found Leo Feist jubilant over the music, but 
not satisfied with its name. Holzman stood his ground 
and declared that the title was appropriate to the theme 
he brought out in the music. Feist liked the youngster’s 
grit and eventually published the march, which made one 
of the biggest successes that season. 

Now young Holzman is under contract with the firm to 
write one march number each year. Holzman’s composition 
for this year is entitled “Yankee Grit” and Mr. Feist has 
nothing to say against this title, although his former argu- 
ment was the reasonable one that “Smoky Moke” meant 


nothing to the average American, as no one he knew could 
define it. Holzman’s answer was that all the South knew 
the meaning to be a “negro dude.” 
eS = 
Rudolph Aronson’s new march, entitled “Our President,” 
which was written for and dedicated to President Roose 
velt, was honored with the first position on the program of 
the Inaugural ball at Washington. Mr. Aronson sailed for 
Europe last week with his wife, who has appeared abroad 
in Italian opera under the pseudonym of Alma Dalma 
She is said to have had some operatic coaching from Jean 
de Reszké. 
et 


J €& 


Muniz, the pianist 
In other words, he has the comic opera bee 


Louis G and composer, has been 


“stung,” too 

in his bonnet and is now writing a musical score to a 
libretto by Roy L. McCardell. Mr. Muniz left New York 
last Monday for a six weeks’ trip to Hot Springs, Va., 


where he will continue his composing 


JULIAN WALKER. 


ULIAN WALKER, the baritone, has returned to 

New York from his Southern tour with his scrap 
book full of laudatory press notices. Excerpts from a 
few of these are appended: 

Julian Walker was received at the Savannah Theatre last night 
by a full house, which was continuously expressive of its high ap 
preciation of the musical rendition by the distinguished basso 
soloist The program was divided into groups f five songs 
Theodore Sauls, of Charleston, accompanied Mr, Walker in the 
regular numbers This is the second of the concerts of the Sa 
vannah Music Club and was equal to any that have ever been 
given here Mr. Walker's Savannah friends were there to do ! 
honor and he did not fail to receive the t vocifer applause 
He held the audience charmed throughout the entire program.—Sa 
vannah Press 

For the second time nee his New York success J n Walker 
made his appearance before a Savannah audience of musi overs 
last night, and as before received a warm welcome, shown both in 
the size of the audience and the demonstration with which he was 
received, one such as few artists have received : ty He 
was given an ovation upon first appearance r ig ea 
song was encored, and at the conclusion he was forced t sing 
special numbers 

Mr. Walker’s voice retains all the i time « ind splendid 
qualities that have always been its peculiar characteristic, and has 
in addition a new flexibility and power that make possible the 
most artistic and delightful effects ir nging. One of the most 
commendable qualities of his nging almost perfect enunci 
ation. 

His program was as follows 

PART I. 
Phyllis Has Such Charming Graces Old Englist 
L’esperto Nocchiero (Astrata) 1 Buononcin 
lrodessehnen pes Back 
False Phyllis (A Sequel) . Old English 
Mighty Lord (Christmas Orator Bach 
PART II 


Nachtgang (Night Mood) Strauss 


Zueignung (Devotion) Strauss 

Im Herbst (Autumn) , Franz 

Die Rose die Lilie (The Rose and the Lily) Schumann 

Ich Grolle Nicht (“I'll Ne’er Complain) Schumann 
PART Ill 

Hungarian Folksong Korbay 


Loch Lomond Old Scotch 
Sturdy North . Edward 
Old Sacred Lullaby Corner 
Honor and Arms (Samson) Handel 
PART IV 
Love Is a Bubble Allitsen 
Once at the Angelus Somervell 
Rolling Down to Rio E. German 
Mother o’Mine Tours 
A Man's Song Harris 
Sa a ah Ne ws 

Julian Walker, of New York, who last s n appeared before a 

Charleston audience and pleased al! within sound of his voice, was 


even more charming last night. Put down on the gram as a 
“basso cantante,” it is more casily understood when said that his 
voice has the high notes of the baritone and th« w notes of the 
basso. And such control and such sweetnesss! Easy, graceful, 
smiling, he sang, and the notes thrilled through the : ibstantial 
and pulsating as the vox humana reinforme i by ti grand organ 
His selections were in many moods and included songs by Bact 
Schumann, Strauss, Buononcini and some delight 1 English 
songs. His every appearance was the signal for applause and he 
was forced to respond to enthusiastic encores.—Charleston News 
and Courier 

Julian Walker is already well known here, and » singer is more 





thoroughly enjoyed. Possessed of an organ of exquisite tone, he 
manages it with such perfect mastery that no effort whatever is 
manifest. This case and spontaneity, together with an entire free 
iom from tremulo or other mannerism, secures e hearer a 
receptive attitude of rather unusual comfort—a c eightened 
to keen pleasure by the delightful roundness of his notes, a modu 
lation good and true, and a quality of smooth, fluid transition from 
tone to tone which is one of the singer's most striking gifts 
Charleston Post. 
“ Elijah *’ Under Carl's Direction. 
ENDELSSOHN'’S oratorio “Elijah” will be sung 
under the direction of William C. Carl in the Old 
First Presbyterian Church, Fifth avenue and Twelfth 
street, next Sunday afternoon, March 12, at half past 4 


o'clock. The soloists are Ellen Fletcher Caples, soprano; 
Antonia Sawyer, contralto; Belle Beedle, Ed- 
ward W. Gray, tenor, and Edwin Wilson, baritone. The 
choir of the “Old First” will be largely augmented for this 


contralto; 


special musical service. 
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fam LIE HERNE’S bright play “Richter’s Wife’ 


was given five performances at the Manhattan 





Theatre Julie and Chrystal Herne, daughters 
of the late James \. Herne, are both vocal pupils 
of Parson Price, and both sing far better than 
most actresses. That such a young girl as Miss 
Herne could write a play of the merit of Richter’s Wife 

s unusual. It is a picture of contemporary New York 
life, with a musical subject The Messiah,” figuring in it 
William Hunphrey was the typical musician, and Julie 
Herne, Chrystal Herne and John | Kellerd shared the 


principal roles 





Walter Henry Hall gave the second and last lecture un 
der the auspices of the Seabury Society in St. James 
Church, his choir illustrating the lecture by music chosen 
from the modern English church music composers. His 
talk was on present day conditions of church music in 
America. The lecture was given last summer at the Vaca 
tion Conference at Richfield Springs 

ee €& 

Sunday evening the Liberal Art Society gave a concert 
and literary evening at New Clinton Hall. Sarah Fish 
played pieces for piano by Karganoff and Chopin, Jeannett 
Hughmann sang an aria by Saint-Saéns, and Fanny Israel! 
sang a “Faust” aria. All three are pupils of Platon Brou 
noff, who sang a song dedicated by him to Caruso Aufen 
thalt,”” by Schubert, and “The Two Grenadiers,” by Schu 
mann, were sung by A. Silverman, another Brounoff pupil 


His own latest composition, “For Russian Freedom,” a battle 


song of the revolutionists, was also sung April 30 Mr 
Brounoff will conduct a mass chorus concert at Carnegie 
Hall joth his uptown and downtown studios find him 
busily employed, as has been the case for some years 

oa me 

—— — 


Wesley Weyman, the pianist, is to appear as soloist at 
the following: March 10, concert at Sherry’s, benefit New 
York Convalescent Home; 17th, recital, New York Wom 
en's University Club; April 5, recital at Mendelssohn Hall 
| at Ayer, Mass 
His recent recitals in Boston attracted attention 

qe €& 
Jo-Shipley Watson, who studied in New York with prom 


nent teachers, and is located in Emporia, Kan., sends 





12th, recital at Orange, N. J.; 24th, recita 


hen and Now,” the appropriately named program of an 


storical piano recital, “Then” containing piano pieces of 
the seventeenth and eighteent! enturies, Italian, French 
and German. “Now” is made up of compositions by mod 


ern German, Russian, Polish, French, Norwegian and 
American composers. Those who played the pieces were 
Abigail Dowden, Jo-Shipley Watson, Helen Tanner, Jen 
nie Kingan, Eulalia Tucker, Edith Dowden, Olivia McCar 
tv, Mr. Covert, Gwiladys Jones, Fay Stannard and Grac« 
Stone. A lecture on “Parsifa with pictorial and musical 
iilustrations, is to be given next. Miss Watson, a promi 
nent figure at the last M. T. N. A. meeting at St. Louis, is 
(log much for the cause of music in Kansas 
es & 

Pupils of Anna Jewell gave an interesting recital at the 
Waldori-Astoria Hotel March 3, assisted by Grace Day 
soprano, and Isidore Moskowitz, soloist Those appear 
ng on the program were Wanda Luth, Nettie Miller 
Felicie Pauli, Maud Massicotté, Josie Soldano and Chris 
tine Dossert Of these little nine year old Je sie Soldano, 


ho played a lullaby and march by Gurlitt. deserves spe 


cial mention. Miss Davis sang the lullaby from “Jocelyn’ 


nd the Bemberg waltz song with effect: as encore she 


sang Rogers’ “At Parting.” Mr. Moskowitz's playing of 


he “Faust” fantasia and the andante and allegro from the 
Kreutzer” sonata was most artistic. Miss Jewell played 


paniments with good taste 


Mary Porter Mitchell, contralto, was the solo singer at 


the last recital in Aeolian Hall. Her numbers were the 


Liszt “Lorelei,” which she sang with much style, “Aller 
seelen” and “Serenade” by Strauss, the latter sung with 
much daintiness 

== 

Mrs. William S. Nelson played the accompaniments at 
the entertainment under the auspices of the Women’s 
Club, at Commonwealth Hall, East Orange, N. J., last 
week, ably assisting the solo singer, Mrs. Fisk 

eS & 

Genevieve Bisbee has issued cards for Saturday even 
ings, March 11 and 18, and April 8 and 15, 142 West | 
ty-ninth street, Cambridge Court 

eS <& 

Cecil James is the newly chosen solo tenor of the Fir 
Presbyterian Church of Brooklyn, Huntington Woodmar 
organist. From a large number of singers he was invited 
to sing at a Sunday service, and then engaged. This man 
is that rare thing, a real tenor, with a high and true 
voice. He sang “Be Thou Faithful” and “My Hope Is in 
the Everlasting.” Mr. James has the repertory, know 
edge, voice and personality necessary for a fine career 
More will be heard of him 

fe €& 

Louise van Wagenen sang recently \ Lovely Night 
by Ronalds, “Haying,” by Needham, and Grieg'’s “Good 
Morning,” and the listeners had only words of praise t 
say. Her voice is a soprano, of unusual expressive pow 
ers, and she sings with style and distinct enunciation, ar 


looks attractive besides 


at ee 
= — 

The Musical Salon at the Anderson studios met last weck 
listening to excerpts from Reinhold Herrman’s tuneful 
opera “The Minstrel,” and Mozart's early opera, “Bastier 
ind Bastienne.” The latter was re en entire tor the fir 
time in this country Miss Bowman and Justin Thatcher 
soprano and tenor, sang the title rol Edward Lankow 
the bass Those engaged in the Mozart opera were R 
salba Beecher, Jessica Robinson, Mrs. Seward, Ellen | 
Langdon, Mrs. Myers. Albert Quesnel, Irvin Myers a 

gE ) ~ 


Edward Bromberg. Walter L. Bogert played the pia 


accompaniments 


r- Ped 

—— a 
George ©. Carrie, tenor s becoming } wn a iL ! 
with the high C,” for at any time he can send forth tl 


tenor’s trial with as little effort as for a high A. He sang 
recently in “King Olaf,” by Carl Busch, at Reading, Pa 
causing the Eagle of that city to print this The singing 
of George C. Carrie, the tenor soloist, was noticeable f 
the clearness of his high notes 

@e €& 

Mrs. Edward Alden Beals, of Portland, Ore., resided 
East some years ago and became known as a capable or 
ganist and voice teacher. Her daughter, Nancy Beals, and 
Nina Wenderoth, both her pupils in vocal music, gave a 
recital December 27 at the studio. Miss Nancy ha t 
said, a beautiful soprano voice Of her singing a 
daily said 

Nancy Beals, tt talented daughter of Mr. and Mrs. Edwar 


Alden Beals, who, besides a very charming personality, possesses 


soprano voice of exquisite purity and sweetnes Her numbers, the 
dificult “Habanera.” from “Carmen,” and Bartlett's “A Drean 
were most artistically sung, calling forth praise from all present 
Mre« Reals was a sympathetic accompanist Ihe singer was pr 
sented with an immense bouquet of lovely flower 

e & 


4 


Mrs. Hooker, of Boston, a pupil of A. J. Hubbard, sang 
recently in New York, winning admiration both for her 
voice, which is of unusual power and range, and for the 
wav she uses it. Lansing’s “I Will Praise Thee he sing 
with artistic freedom, reaching a fine ix oF ‘ g 
( She occupies a prominent church posit 


ee 


The Home Circle Orchestra, composed of young met 


united in presenting a farce and one-act play at the New 
York Turn Hall last week 4 good sized company heard 
the plays and voted them a great succe It was the first 


attempt of these musical men to give a play and all the 


more successful and noteworthy that account 
ee €& 

Alice Eastman, soprano, of Pittsburg, Pa., formerly at 
Christ M. E. Church, is the new soprar wr the Brooklys 
Memorial Church on Seventh avenue M Eastmar 
said to be an exceptionally good singer 


fT 

Martha Miner-Richards, the soprano, has gone to Der 
ver, Col, to sing in concerts. She expects to remain s 
eral weeks, meeting Mr. Richards, baritone of the Savage 
Opera Company 

fe €& 

Susan Douglas Edson issued urds to meet Carri« 
Jacobs tond to hear her in her original vou al and instru 
mental compositions, February 28, at her studio Mr 
Lowell T. Field invited friends to a similar affair in ar 
other studio in Carnegie Hall. Mrs. Bond appeared al 
at the Mrs. Joseph F. Knapp Tuesday evenings recently 

fe & 

Pupils of Ralph Dayton Hausrath gave a concert at 


College Hall last night, March 7, assisted by Jas. D. Fitz 


gerald baritone 


Thomas Beynon, tenor, and B. R 
Throckmorton, reader ; 
eS fe 
At the Church of the Divine Paternity, Seventy-sixth 
street and Central Park West, J]. Warren Andrews organ 


st, Barnby’s “Rebekah” was sung complete last Sunday 
evening. The choir consists of Estelle Harris, soprano; 
Albert P. Quesnel, tenor; Cornelia W. Marvin, contralto; 
Herbert Witherspoon, bass ind choru 
eS & 
Many of the organists who played at St. Louis Exposi 


on have received the souvenir booklet containing cuts 
he builders 


Miss Burbank and Miss Mosher united in one of their 
t { the Riverside 


unique and interesting i¢ ure-recitals at 


School 315 Riverside drive Friday evening of last week 
i cct Wa Ru it Mu 
Ze <& 
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The Evening Sun. 


Rand was unequal to the 
high D flat. 


The eitdia Sun. 


The soloists were * * * 
Messrs. Pollock and 









and 





Plancon. 


New Borge American 


Milada Cerny played with 
which seemed to 






an effect 
lack strength. 


New York ge American 











Milada Cerny played 
Chopin’s scherzo in D 
minor 

‘New Wogigegmerican 

Milada Cerny played 
Chopin's scherzo in D 







minor, 






Telegraph 


Mendelssohn Hall is far 
for the circle of 
Zeisler’s ad- 





small 
Bloomfield 
mirers 


The eis Sun. 


Madame Zeisler was not 
at her best 





too 















The New York Preas 
Her 
the Chopin maztirkas were 
far 


































interpretations ini 


from satisfying 


The eifke Sun. 


In the climax the 
simply 


of 
nocturne she 


pounded 


New-Qovt quai. Eribune 
and 


ness marred her playing of 
“Sonata Ap 


Restlessness rude 


Beethoven's 
passionata.” 


The aif Sun. 


Emma Eames * * * 
one sighs at times for a 
livelier simulation of pas 


sion. 


The New York Times. 


Saleza’s voice 
signs of fatigue. 


showed 


The New York Press 


Plancon’s lung power 
has suffered a bit with ad 
vancing years. 

















‘* Stabat Mater.’’ 


THE NEW YORK HERALD 


He (the tenor) wisely 
transposed the high note 
last night. 


The New York Zimes. 


Mr. Rand was substituted 
for Mr. Pollock. 


The New York Preas 


She played with aston- 
ishing strength. 


The Evening Sun. 


She played Chopin's 
scherzo in B minor 


The New York Preas 


She played 
scherzo in B flat minor. 


Chopin's 


Bleomfield Zeisler Recital. 


New-Dork eis Eribune 
The recital was slimly at- 
tended 


The Evening Post. 


Yesterday 
good form. 


The eile Sun. 


She played both the 
mazurkas excellently. 


she was in 


The Fvening Post. 


She up the 
Chopin to a fine 


wrought 
nocturne 
climax. 


The 


She 
with a 


Foening Post 


played the sonata 
splendid display of 
emotionalism 


** Romeo et Jullette.’’ 


The New York Times. 


Emma Eames’s Juliette 
is lovely in song, and the 
ecstatic note of the music 
in balcony scene has 
not always been so potently 
expressed last 
night 


The etfs Sun. 


He rises to the fervor of 
the part 


New Mach Serican 


Plancon was irreproach- 
able. 


the 


as it was 


The New York Press 

Eames was not in con- 
dition and her voice pene- 
trated the ear at times like 
acid, 


Gribuns 


Madame Eames sang 


coldly. 


Newport ems tribune 


Saleza was suffering from 
hoarseness. 


Che New York Preas 

Saleza’s voice threatened 
to disappear; * * * «1 
looked as though he would 
have to be replaced by an 
other. 


New-York ems Eribune 


Eames was in fine 
voice, and sang bril- 
liantly. 

New Ue AMET ICAN 


Eames had the perfection 
that the indifferent often re 
gard as coldness. 


THE NEW YORK HERALD 
Saleza was in excellent 
voice, 


The Evening Telegram 


Saleza was in good voice. 


Kaeigel Quartet Concert. 


The 3 Globe 


Alwin Schroeder in the 
Locatelli sonata * * * in 
the rapid passage work 
there was surprising inse 
curity. 


The PGlat. 

The playing was not al 
ways the kind associated 
with Kneisel and his men 


The WGlobe 
Perhaps Mr. Whiting at 


the piano was a little heavy 
handed. 


NEW YORK DAILY NEWS 

In the first number of the 
Brahms quartet, “Allegro 
non troppo,” the string in 
struments were dominated 
and often made too subser- 
vient the It 
sounded as if a piano solo 
was being played, with the 


to piano. 


accompaniment of a violin 
and violoncello, which is 
the reverse of what the 


intended. 


The MGlobe 
The C minor quartet is 
not one of Brahms’ more 


inspiring works, 


composer 


The PGlobe 


The music at its best 
seemed only a_ virtuoso’s 
exercise, 


The Foening Post. 


The Beethoven quartet 
left the audience in a list- 
less mood 


The Foening Post. 


There was a blunder in 


program making * * * 
the program was upside 
down 


The Evening Telegram 


The last number was the 
Beethoven quartet F 


in 





THE NEW YORK HERALD 
Schroeder's interpretation 


met all difficulties and bril 
liantly disposed of them 


The Evening Telegram 

The Kneisel Quartet sur 
passed expectation at their 
concert last evening 


The Evening Telegram 


Whiting contributed 
large measure to the 
cess of the performance 


in 


suc 


The Evening Telegram 


While duly emphasizing 
his own part, 
the snare into which so many 


he avoided 
pianists are led, of making 
the piano stand out from 
the other instruments. His 
modulations 
supplemented the 
with grateful effectiveness 


tones and his 


strings 


THE NEW YORK HERALD 

There are no finer pages 
in the literature of chamber 
music than those of the an 
dante in this quartet 


_THE EVENING MAIL 
The adagio of the Loca 


telli sonata proved one of 
the noblest pieces of writ 
ing for ‘cello known to the 
repertory 


ribune 
In the Beethoven quartet 
the pleasures of the evening 
reached their climax 


The aif Sun. 


Last night’s program was 
made with skill 


And to those who cling 
Beethoven the first 


to of 














major, op. 50, No. 1— the Rasoumoffsky quar- 
rather gay and somewhat  tets is one of the most per- 
light for a Beethoven work, fect productions in all 
reminding one at times chamber music, a prodigal 


the 


most spontane- 


strongly of Haydn outpouring of master’s 


richest and 


ous music, a very epitome 
ot all the periection of 
quartet style 
THE EVENING MAIL The New York Times. 
Even Mr Schroeder * * * In clarity of ex 
found it impossible in the pression and perfect com 
allegro and the graceful mand of ali the subtleties 
minuet and variations al- of the technic of the instru 
ways to keep to the pitch ment it was an extraordi 


nary performance. * 


Cre GE snore. The eifhkis Sun. 


There were moments last The fiith concer he 
night that fell below the Kneisel Quartet at Men 
average of playing of this delssohn Hall last night 
aggregation of artists was altogether lovely 


Boston Symphony Quartet. 


‘New Dork Eribuns THE EVENING MAIL 

The playing of the Bos This quartet already chal 
ton Symphony Quartet lenges the highest standard 
falls far short of that of the f appreciatior 
Kneisel Quartet 

Von Ende Concert. 

THE NEW YORK HERALD The Evening Telegram 

Mr. von Ende himself, Mr. von Ende and Mi: 
who had been ill, was re Epstein played a suite f 
placed by Michael Banner violin and pian 


** Meistersinger."’ 


The New York Press The Horning Telegrap 
3urgstaller succeeded only Mr Burgstaller sang 
in producing pinched and Walther very well indeed 


unbeautiful tones 


D’ Albert Recital. 
New- Yorker Staats Ieitung The Evening Post 


He played the “Anger If he plays Beethoven's 
Over a Lost Penny” with rondo entitled “Anger Over 
such rage as thought it a Lost Penny f he had 
were a million, on which lost a fortune, may we not 
the salvation of his soul de- assume that he tl ar 
pended rying out Beethoven's hu 

morous intention t the 
letter 


The New ork Times. The 


€vening Post 


The admirers of Liszt It is a tremendous work 
cherish the B minor sonata a work which affects ev 
as one of the master’s most ery music lover in propor 
precious utterances To tion to his capacity for ap 
those outside the cult it preciating the most sublime 
seems an extravagantly phases of the divine art 
long, laborious, and difficult Bach himself never wrote 


elaboration of uncertain anything deeper than the B 


and unimportant phrases minor sonata 
abounding in the charac 
teristic florid rhetoric and 
the “pianistic,” arpeg 
giate,” and otherwise Liszt 
ian effects that are con 
genial to pianists, but giv 
ing no impression of co 


herency or of pregnant mu 
sical inspiration. 


Philharmonic Concert. 


New Dot mes Eribune 

He 
formance 
the amplitude and warmth 
of his tone 


THE NEW VORE FFRALP 


Ysaye did not play with dominated the 
his accustomed finish 


purity of tone 


per 


and only because of 
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The New York Preas THE NEW YORK HERALD 
In the “Euryanthe” over- The “Euryanthe” over- 


ture * * * a little less cure was the best played 
haste and _ restlessness mumber on the program. 


would have been grateful 


Cre ely Mora, 


The playing of the Phil 


New Dock qos Cribuns 
The verformance of the 
orchestra was sadly im harmonic Orchestra yester 
. . hetter th hac 
pure and otherwise deiect day was better than it ha 


ive in the woodwind been of late 


New Yorker Staats Beitung 


Panzner is a matter ol 


The New York Preas 

Panzner revealed himself 
fact conductor as a man of exuberant ter 
erament, personal influ 
ence and force—a leader of 
ndividuality, musical intel 


ligence and sensitiveness 


The New York Times 


I'schaikowsky 


~ 
New-Porker Staats Ieitung 
In Panzner’s leading of In the 
the symphony * * * symphony Panzner put 
there were a certain stiff poses the fullest freedom in 
ness, a lack of elasticity expression, tempo, nuance, 
* * * the phrases crum- the elaboration of each sin 
bled away ai times gle phrase to its utmost 


significance 


The eiiitie Sun. The New York Times. 


Panzner’s presentation of [he performance of the 
the Weber overture lacked overture was elastic at 
both flexibility and fire spirited 

The eis Sun. The Evening Post. 

Panzner’s reading of th His reading of the fiftl 
symphony was dull, heavy symphony was notable f 
inelastic and unpoeti its true Slavic spirit, its 

cessant modification yt 
tempo (herem the master 
interpreter particularly 

wed himself), and the 
evelatior f the genuine 
kK melancholy ter 
nating with Russian revelry 


The alfa Sun. The Fvening Post. 


Panzner undertook t Truly, since Seidl con 
broaden the “Liebestod” and ducted this music for the 
succeeded in taking some of jast time at a Philharmonic 
the life out of it; * * * concert it has not been so 


such inharmonious mau! glowingly so superbly 
- 
ings have seldom been played here 


heard. 


The eis Sun. 


Mr. Panzner displayed a 


not uncommon fondness for 
He the emphasizing of the me 


The Evening Post 
Another admirable fea 
ture of his conducting was 


making discoveries 


brought to the surface nu ody, both in its main curves 


merous bits of counterpoint and in the subtle, contra 


at the expense of the main puntal touches which 
themes r'schaikowsky, in his last 
period, indulged in 


New York American 


Ysaye played with ex 


The eiftiie Sun. 


The Bach concerto was 
played almost as badly as site art and incomparable 
delicacy of expression 


New York American 


possible 


The eiftie Sun. 


The orchestral support Panzner and the orches 
was as heavy as the curs tra accompanied Ysaye ex 
of Jerome cellently 


The New fork Times The Evening Post 


The orchestra seeme When ar chest . 
quite unsettled t with s ty 
forts to follow the con such beauty f tor 
plexities of Mr. Panzner’s ng careful attentior 
reading, and has not in a_ light and shade. a ) 
song tine made deplora nary K lisplayed vester 
ble a showing in respect of d > oe 
technical finish and pre 


cision, nor met wit! 
many accident ota sorts 
In point of fact, it was quit 


an unfinished performar 


NEW SONGS. 

** Clytie."” For medium voice. Words by Maude J. Sulli 
van, music by J. Christopher Marks. Published by 
William A. Pond, New York 


' 


An admirable score in which the music correctly re 
flects the verses \ mezzo contralto or baritone could 
make “Clytie” effective for any audience. The composer 
shows that he understands the voice, for his song in the 
key of G major does not go above E or below C, a de 


lightful range 


** Cupid's Art.”’ Poem by Dr. Sydney S. Jacquelin, music 
by Samuel S. Aronson. Published by William A 
Pond, New York 
Another good song for the medium voice in the key of 
C major rhe sentiment expressed is joyous but by 1 


means exaggerated 


** Could | But Know.”"" = =Poem by M. Harcourt, music by 
Charles J. Wilson. Published by William A. Pond 
New York 


lhe musical quality 


this song is enhanced by the 


‘ »bligato Altogether, it is a graceful and picasing 


n two keys. in D flat , 


John Yeung in St. Paul. 


B key YOUNG made hi tial appearance the West 
at St. Paul, Mins with the Choral Club, and it wa 


L great | ‘ i w “ in connectior 
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Excerpts from Critical Comments from Leading Newspapers 
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HERBERT WITHERSPOON, 


BASSO CANTAN TE. 


NEW YORK TRIBUNI 


He is a bass singer with an agreeable, flexible and ex 
tensive voice to begin with, and which is even more es 
sential t success, intelligenc good taste and correct 
feeling 

NEW YORK SUN 
He has exquisite taste d understanding, tempera 


nent and imagination 


Ilerbert Witherspoon is perhaps 1 t [ a coer poittan in art 

am any other American singer wl as ed St. Paul, with the 
exceptior { Madame Nordica 

Mr. Witherspoon succeeds in making the song recital worth whilk 

making it something more than an expositi of a vocal meti 

und the display of a knowledge f schools.” I the professiona 
singer his method is a matter f absorbing interest St. Paul Dis 
patch 

The soloists ranged from adequate to excellent Mr. Witherspoor 
achieved the best work of the evening His voice, being of the true 
bass quality, suits the Handel music and enables him to give it with 
fitting breadth and authority He sang all the numbers from men 
ry and clearly demonstrated hic thorough mastery of them. bot! 
as regards their music and their text Chicag Tribune, December 
2 204 

He has complete command of the resources of the artist and uses 
them with rare judgment. His voice as great power, extended 

npass, a virile, vibrant resonance and a beautiful sweetness in soft 


passages Chicago Inter Occer 


Management, HENRY WOLFSOHN. 


NEW YORK TIMES 





He sings with an admirabk { nd de 
a style of much finish and pol 
BOSTON JOURN 
All ! ] get mu } 1 ¢ ft ar rdu iry WwW rth 
BOSTON TRANSCRIPT 
Mr. Witherspoon h: a noble bas ‘ wide range 
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Wisely, generous we was given the K 
Mr. Witherspoon, ar rator hari ‘ 
and rare power of d amation, Mr. Chadwick S wa 
Specia for rate i f be N € 
If livid surels were to he strit ck of sctior 
would go to Mr. Witherepoon. He has 6 = ; { unusus 
¥ ft ¢ and apable { expressing ee « {ee e 
His ce ery is nat sl and characterized by as at ‘ ‘ 
effort The diff . asing “ he N 
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HOTEL DES CHATELAINS, 
184 BOULEVARD HAUSSMANN, PARIS, 
February 23, 1905. 


[Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa 
tive of Tuas Musicat Courier.) 

SCORES and scores of B’s, seem to be en- 
J joying, if not usurping—as some critics, at 
“<) least in the case of Beethoven, are inclined 
© to think—the program honors of the Sun- 
day orchestral concerts in Paris, 

Among the B’s of this season occupying prominent po- 
sitions on the programs of the Lamoureux and the Co- 
lonne concerts are Bach, Beethoven, Bruch, Brahms and 
Berlioz. The first four in concerti for violin and for pi 
ano; Brahms and Beethoven also in symphony—the lat 
ter’s nine w orks inthat form having already been given 
by both concert organizations this winter—on several oc- 
casions a symphony and a concerto for violin or piano by 
the same composer being heard. Berlioz has frequently 
been represented by some large work for chorus and or 
chestra, or for orchestra alone, particularly at the Chatelet 
concerts under M. Colonne. At one of these concerts 
Sunday before last the Brahms piano concerto was played 
by Mark Hambourg, and last Sunday again a Brahms 
concerto, the one in D major for violin, which Hugo 
tieermann performed in masterful style, the first move- 
ment especially serving to show this violinist’s superior ca- 
pabilities as to musical conception, and his complete 
mastery and brilliant execution of all the technical difficul- 
ties contained in the work. Although Mr. Heermann ap 
peared without ‘having rehearsed with the orchestra, the 
performance, nevertheless, went very smoothly, thanks to 
the ability of Elsie Playfair, one of the first violins of the 
Colonne orchestra, a Premier Prix du Conservatoire and 
later a pupil of Professor Heermann, who had rehearsed 
with the orchestra in her master’s stead. This talented 
young girl is so fond of orchestral music and its perform- 
ances that she has steadfastly declined to quit and devote 
herself wholly to solo playing. Mr. Heermann was ac- 
corded a splendid reception by the large audience. 

Che rest of the program included the “Léonore” over- 
ture, No. 3; two vocal numbers, “Clair de Lune,” first 
audition, Gabriel Fauré; “le Timbre d’Argent,” “le Bon- 
heur est Chose Legére,” Saint-Saéns, interpreted by 
Jeanne Leclere, and a last performance of “La Vie du 
Poéte” symphony drama in four parts for orchestra, 
chorus and solo voices, by Gustave Charpentier 


ce & 

lhe Lamoureux concert, under Chevillard, had the fol- 
lowing program: Overture to “Tasso,” by Eug. d’Har- 
court, the first performance of which was well received; 
the E flat piano concerto of Beethoven was interpreted by 
mil Sauer with great success, but was variously criticised 
in the daily press; Beethoven's “Ninth” symphony, with 
Madame Lormont, Mlle. Melno, M, Gibert and M. Fréh- 
lich as the vocal soloists; chorus and orchestra conclud- 
ing the concert, of which a privileged writer again com- 
plained that there was teo much of the Bonn master in 
evidence 

ce & 

\t the Conservatoire concert directed by M. Marty the 
program presented contained the B flat symphony of 
Haydn, “Les Béatitudes” of César Franck in four parts for 
selo voices, choruses and orchestra, with Mozart's overture 
to “The Magic Flute” as a finishing number 

ce & 

rhe Tuesday evening concerts of the Société Philhar 
monique at the Salle des Agriculteurs are extremely suc 
cessful: this season and well attended as a rule. Owing to 
the writer's recent illness, a discussion of some of these 
interesting concerts had to be omitted. These were the 


Jeanne Raunay-Sapellnikoff-Henri Marteau combination, 
opening with an exceedingly well played Beethoven sonata 
for piano and violin in E flat by Sapellnikoff and Marteau, 
Madame Raunay following with two songs, “Heiss mich 
nicht reden” (Schumann) and “Wonne der Wehmuth” 
(Beethoven). Ina later appearance Madame Raunay sang 
two French songs, “Phidylé” of Dupare and “Soir” by 
Fauré, both of which were most pleasingly delivered, Henri 
Marteau not only satisfied, but completely won his audience 
with the sixth sonata (in E) of Bach for violin alone. M 
Sapellnikoff closed the concert with a three part group of 
pieces, variations in F minor by Haydn, nocturne in E flat 
and the A flat polonaise, both by Chopin. In the Haydn 
number he was decidedly good; the nocturne was played 
very acceptably, but the polonaise left something to be de- 
sired. Richard Hageman was the able accompanist—reli- 
able as always 


et €& 
The next concert presented Wanda Landowska, 


Louis Frélich and Pablo Casals as the attractions, the pro- 
gram embracing a Beethoven sonata in G for piano and 
‘cello, which, in its Mozartian lightness, buoyancy and deli- 
cacy, was interpreted perfectly by Madame Landowska and 
Casals, meeting with a demonstration of satisfaction in the 
house 

Mr. Frdlich’s first selection in a group of three songs, an 
air by Handel, was hardly so successful as those that fol- 
lowed, the second being “Le Fidéle Jean,” by Beethoven, 
which was sung most charmingly and showed the beautiful 
timbre of some of his tones to good advantage; 
the third selection, a “Gruppe aus dem Tartarus,” 
by Schubert, was rendered with great dramatic 
fervor and full round voice A later choice con- 
tained H. Wolff's “Verborgenheit” and the “Deux Mage- 
lone” by Brahms, the beautiful Wolff song being inter- 
preted in an equally comme il faut manner, and after the 
“Frihlingsnacht,” which was given with much passion and 
feeling, the audience became very enthusiastic and de- 
manded an encore, to which the singer was obliged to 
yield, adding “Mein Liebe ist griin,” by Brahms. 

eS & 

Casals scored new triumphs with a first performance of 
a Bach suite in E flat for ‘cello alone, which he inter- 
preted in his usual irreproachable style and with large, 
sympathetic tone which he drew forth from a “Violoncelle 
moderne.” An encore was, of course, emphatically de 
manded and accorded, 

fe # 

Another Philharmonique concert presented the Qua- 
tuor de Paris, consisting of MM. Hayot, André, Dénayer 
and Salmon, and Emil Sauer in place of Ferruccio Bu 
soni, who was detained in Berlin with a slight attack of 
the grip. Mr. Sauer chose as his numbers the d‘Albert 
transcription of a Bach prelude and fugue in D major and 
the Chopin sonata, op. 35. Sauer did some tall and sur 
prising piano playing on this occasion and after the 
Chopin sonata he received a tremendous ovation, being 
obliged to add an encore. The Paris or Hayot Quartet 
performed in exquisite style and with most finished de- 
tail a quartet by Debussy, which took the audience by 
storm. The second movement (assez vif et bien rythmé) 
contains whole passages of pirzicato work for the lead- 
ing violin, in which M. Hayot very sensibly unshouldered 
his instrument, taking it under his right arm like a 
guitar, and played the pizzicato with his thumb in place of 
the forefinger, or that and the middle finger alternately 
The concert ended with the A major (No. 3) quartet of 
Schumann—leaving no room for criticism other than ap- 
proval 


Ss & 
The last concert, Tuesday of this week, brought us 
Busoni himself again, and Joh. Messchaert, the singer. 
The pianist, in his own clear and intellectual style, played 


a self made transcription of a Bach toccata, adagio and 
fugue; the sonata, op. 109, of Beethoven; later some Liszt 
variations on a theme by Bach (which were difficult but 
not at all interesting), and six etudes by Liszt after the 
caprices of Paganini, which were played so brilliantly 
by Busoni, especially the “Campanella” and “La Chasse,” 
as to earn for him a double encore. 

Mr. Messchaert pleased the audience tremendously by 
his fine presentation of Schumann's interesting and beau 
tiful cycle or series of songs known as the “Dichterliebe”’ 
(“Les Amours du Poéte”), which he sang in their entirety 
His manner was spirited, his diction pure and his musi 
cal expression very good indeed. 

The accompanist on this occasion, Eugéne Wagner, 
though a good pianist, with a very facile technic and ready 
reading ability, played these Schumann songs so singu 
larly alike, so innocent of their inner meaning, that they 
became somewhat monotonous and forced upon the lis 
tener the conviction that the pianist did not, in all prob 
ability, understand the German text in which these gems 
were sung—thus losing much of their poetic as well as 
their musical meaning 

Sse & 

Certainly one of the most delightful soirée musicales this 
season, attractive musically and socially elegant and dis- 
tinguished, has been that of M. et Mme. Albert Blondel at 
their salons in the Rue du Mail. The interesting program 
was long and varied, but almost too generous for proper 
appreciation. 

Among the numerous guests present may be mentioned 
the Marquise de Pracomtal, Comtesse de Géarn, Comte et 
Comtesse de Franqueville, Comtesse de Sournay, Mme 
George Mallet, Mme. et Mlle. Georges Leygues, M. et 
Mme. Kinen, Lydia Eustis, Général et Baronne Faverot de 
Kerbrech, Graziella Ferrari, Comtesse et Mlle. de Chastenet 
d'Esterre, M. et Mme. Ferdinand Périer, Madame Diémer,, 
M. et Mme. Edouard Colonne, M. ct Mme. Alfred Bruneau 
Théodore Dubois, Gabriel Fauré, M. V. de la Nux, Mme 
Gaston Verdé-Delisle, M. Geoffray, Ministre de France a 
Londres; M. et Mme. Pierre Lalo, Antonio Baldelli, M 
Stojowski, Georges Marty, M. et Mme. Foulon de Vaulx, 
M. Cros St. Ange 


eS = 


At a recent chamber music concert in the Gewandhaus, of 
Leipsic, the celebrated Paris “Trio Chaigneau” (Mlles 
Thérése, piano; Suzanne, violin, and Marguerite, ‘cello) 
participated, receiving hearty applause for their excellent 
work in the D minor trio (op. 63) of Schumann and in 
that of Saint-Saéns, op. 18, in F major. Among the in 
terested auditors was Arthur Nikisch, who remained to the 
» the fair and 


end to applaud and offer his felicitations t 
musical Parisiennes. 

The Miles. Chaigneau return to Germany to play at Ber 
lin on March 5, when their program will include the Schu 
mann piano quartet, with Professor Joachim in the viola 
part—an honor very much appreciated by the ladies 

— 

At Madame Marchesi’s last reception on Sunday her 
pupils, Lydia Obrée, Eva Lissmann, Marie Kelly, and last, 
but not least, Marguerite Claire, were heard to advantage 
in a pleasing program of opera and lieder selections. The 
Pianola was introduced by Rafael de Acévres; and 
Adrienne Breiiner, an attractive young lady with a most 
sympathetic quality of voice (a daughter of Ludovic 
Breitner, the well known pianist, 1 believe,), recited selec 
tions from Sully, Prudhomme, Verlaine and La Fontaine 

Among those present were the Comtesses Tornielli, Ros 
toptchine, Roger de Barbantone, Soltyk, Ducos, De Saint 
Maurice, De Fontenailles, Baronness Decazes, De Pontalba 
Emma Nevada, Mr. and Madame Hardy-Thé, Colonel and 
Madame Dodge, and others of the American colony 

se & 

Marguerite Martini’s last fortnightly 

ing and acting in scenes from the different operas) was, as 


audition” (sing 
usual, very successful. Her pupils taking part on this oc 
casion included Miles. Nantel, Lévy, Gau and M. Dubois 
Madame Bonjean, Miles. Grima, Krepper and M. Heyraut; 
Miles. d’Yvois, Velder and Gehman; MM. Exbrayat, D 
Witt and Bucken, and the Comtesse de Platers 
= zs 

Mary Smyth, an American pianist, recently gave a 
studio concert, with the assistance of Jane Noria of the 
Paris Opéra, Lucien Wurmser, pianist, and Firmin 
Touche, violinist. Miss Smyth has been studying for 
several years here with Pugno and Wurmser and gave 
evidence of much talent and close study—both her sol 
and ensemble work being praiseworthy 

Among those present were Mrs. Henry Bispham, Mrs 
Ingersoll, Helen de Peyster Conger, the Misses Chapin, 
Mrs. Douglas Story, Rev. and Mrs. Sylvester Beach, 


“= JOHN DENNIS MEHAN 


70-80-81 Carnegie Halil, NEW YORK. 
Fall Term Opens Octeber 1. So 
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Mrs. Van Winkle, Mme. du Maisnil (Esther Fée), Mme. 


SAN FRANCISCO. ments have been made in all the principal cities for con 





de Beauregard, Mme. Laurent, Mr. Holman-Black, certs. The programs wil] include the operatic arias which 
Dr. Delbrock, Dr. Regis, Prof. Dumartheray, Dr. she has rendered with so much success through the 
Georgiade, Commander Roy Campbell Smith, United os Caar & Co, north, and for her tour through the South has added to 
> San Francisco, February Te a a a 
Ss >< aval attrac . - , ) " : 
States naval attaché, and others AVID BISPHAM } , her repertory a song written especially for her voice, by 
. ms sung ere in three con . . . 
ee €& ; ' ‘ H Abne Gerrish-Jone entitled The Bells which will be 
. . s « Ting t I : t suc SS s 
Harold Bauer's very successful concert, with the assist Certs Curing the Week WKAR great succe used on her programs during her tour 


ance of the Lamoureux Orchestra, under direction « 


Chevillard, at the Salle Erard on Saturday last, has al 


ready been cabled to Tue Musica. Courrier. It only 
remains to add, therefore, what the great pianist chose as 


program for the occasion: Beethoven, concerto in E flat 


César Franck, “Variations Symphoniques”; Schumann, 
“Introduction and Allegro Appassionata”; Liszt, “Danse 


Macabre” (being a paraphrase on the “Dies Irae”) 
Bauer had enormous success; Chevillard and his or 


chestra were fine accompanists and the house was 
crowded with pianists, other musicians and enthusiastic 


friends and admirers 


= <= 


lo-night the “Legend of Saint . Elizabeth,” dramatic 


poem by Franz Liszt, is to be given for the first time 


complete in Paris. The performance will take place at 


the Nouveau Théatre under direction of Alfred Cortob, the 


pianist-conductor, with solo voices, chorus and orchestra, 
in all 200 executants, 
eS «& 

Cécile Thévenet, a French or rather Belgian dramatic 
singer, who has been appearing in Brussels, Nice, Monte 
Carlo and other places with extraordinary success, both 
as singer and actress, will be noticed in future letters or 
articles appearing in these columns Mile Phévenet 
sings most of the roles made famous by Emma Calvé, 
and at present Isidore de Lara, the composer ol! 
“Messaline,” is said to be writing a new opera in which 
she is to create the principal character 


Detma-Herpe 








Von Ende Concert. 


HE third of the four concerts of new and rarely heard 
music was given by Herwegh von Ende, at No. 212 
West Fifty-ninth street, on Wednesday afternoon of last 
week, and attracted the usual large and ultra fashionable 
audience. Mr. von Ende’s pioneer work in a good caus 
is beginning to be generally appreciated, and his con 
certs will soon make their way logically and inevitably t 
a public hall. They can be counted now as being among 
the most artistic of the season's achievements. Unfor 
tunately, Mr. von Ende himself was prevented by illness 
from assisting at the concert of last week, but his place 
was taken by that excellent artist, Michael Banner, so that 
the promised suite for violin and piano, by Gottlheb 
Noren, did not have to be omitted or postponed. The 


work is well made, characteristic in invention and melody 





and full of effective contrasts in color and harmony. Her 
man Epstein handled the piano part with finish and spirit 

Another interesting number on the program was Be« 
thoven’s trio, op. 87, for two oboes and English horn 
The unusual combination of instruments presented a wel 
come problem to Beethoven, who expended all his con 
trapuntal and melodic fertility on the work, and succeeded 
in achieving a masterpiece. Played as it was by Max and 
Joseph Eller (oboists) and Arthur Trepte (English harn) 


| always afford an audience immeasurable de 


the trio wi 
light 

The soloist of the concert was Adele Laeis Baldwin 
who, in a group of songs, contributed some of the pleas 
antest musical moments of the afternoon. She ts an art 
ist of exquisite taste and polish, and in addition to refine 
ment of phrasing, and precision of enunciation she also 
infuses her delivery with a certain warmth and conviction 
that prove her to be a true artist and not merely a highly 
trained vocalist. Mrs. Baldwin made a distinct hit with 


her hearers 








De Bor Pupils’ Masicale. 
A N unusually interesting musicale was given by M. B 
d 


e Bor, the vocal instructor, assisted by his pupils, at 


his Carnegie Hall studio, Wednesday evening of last week 
Although Mr. De Bor has been in New York only about a 
year, his pupils have done so well under his tuition that he 
is already in the very front rank of New York vocal teach 
ers. For that reason Mr. De Bor’s musicales are always 
looked forward to with interest, and those who were for 
tunate enough to be present last Wednesday were not di 
appointed 

Rose Kantrovitz sang “Dich Theure Halle” from “Tann 
hauser,” Lillian A. de Lee sang the valse from “La Bo 
héme,” Evelyn Michel sang Gounod's “O Divine Redeemer, 
Miss Harris, a mezzo contralto, sang the “Habanera” from 
“Carmen” and Miss Greenburg sang Michacla’s aria from 
the same opera 

It is indeed seldom that the high standard of excellence 
displayed by these young women is heard at a pupils’ r 
cita and Mr. De Bor is to be commended for the intelli 
gent and painstaking labor which must have been necessary 
to produce these results 
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programs have presented new works neve! 


Mrs. A. Wepmore Jon: 


heard here before, and have presented familias 


numbers with a new understanding. Bispham is 


exceedingly dramatic, and in Gilbert's “Pirate's Song SALT LAKE CITY. 











Strauss’ “Lied des Steinklopfers” and Lowe's “Edward,” , 
“Alberich’s Curse trom the Nibelunget Ring and mS Cire, Fentumy 6, 6 
. , 1 , , ; sya ILLIAM A. WETZELI upervisor of music 
compositions oi like character he gave his dramatic fire x! 
ull rein with thrilling effect. It would require too much in the public s f Salt Lake City, ha 
space to reprint his programs though they are so inter just compieted a tatement showime that m 
esting, being made up of numbers from Bach Se Mat. “SOS “swo co tae pum * from which returns were 
thew Passion” to old English and Irish, in all of which he received 1,740 children are studying the piano, 304 the v! 
was inimitable Next Sunday at the Alhambra he gives a n 29 t 7 ir, 377 the mandolin, 20 the cornet, 2 the 
request’ program, which will end his engagement here slide trombone, 14 the flute, 10 the rinet, and 142 variou 
to the d ep regret nany who deeply appreciate . ther musica nstrument rros these young musician 
splendid art Professor Wetz« pe rg ‘ chool orchestra in 
ee fe the near future alt ug t where the stringed instru 
Apropos of Mr. Bispham's concerts he was a mpanied ents are ' me TON ' a matter of uncertainty 
most artistically by Harold Smith, much to the pleasure a ) . as ; the public x , od 
and gratification of those who appreciate good accompa- #5 'OUNne to De studying the cs Professor Wetzell 
nying as an art in itself Girector OF singing in the pub s of Salt Lake an 
Ze ee earnest and enthusiast worker, and if he succeeds in or 
The Italian Opera Company have closed their engage Ganizing an orchesss ure tO make It & succes 
ment at the Tivoli Opera House, and the comic opera ec 
season opens tonight with “Boccaccio Che little prin Gratia Flanders’ ta ed pu Master Henry Oberndor 
donna Tetrazzini wor e hearts of musical San Francisco. fer, gave a successful piano recita © weeks aso ia th 
- eo First Congregat ( f Master Oberndorfer played 
At the Columbia Theatre tonight the Savage Grand Op the Beethovan sonat p. 40 N . Becthov: bag 
era Company opens wit Othello During the rest of telle, a rondo by M irt, the t wet ff the Morart syn 
the week we wil av 4 repetitior Othelk with phony in E flat. a Mende , ne without words. num 
Carmet and Lohengri vrs by Lacombe and Ege ra m ome tour hand piece 
eo we vith | te Mar ( rf k . Huvde y 
Madame von Meyerinck, director of the Von Meyerinck nist t 
School of Music, invites the musical public to the first re fc 
cital of Mary Ayers at Century Ha Thursday evening Latins 8 Cas , A the neitetenes ol 
March 2. M Ayers has prepared a very fine program Willard Weih , Agnes Dahlquist, pianist, and 
ot vocal mus« ind will be assisted in her program by Arthur Shepher ' , ' rgely attended 
Miss Spink, \ 1 vith Edna W x at the pian on ‘ gres a» Delsenen My 
ec e ‘ ' 2 Song ng " fro 
Louis H. Eator oper re Fre » oO ‘ H ‘ 1M 
Friday eve a w hy 
fe & ee 
Rossini’s “Stabat Mater” was sung last evening by the ihe choir of t bighteenth Ward Chapel and other 
hoir of the First Congregational Church of Oakland Salt Lake City mu uurnite testimonial concert 
under the direction of Alexander Stewart In the chort Thomas Gil \ x l nimue | mu 
were sixty voices, and the tollowimg loists rendered the ci ca np ec progi were 5S. Moly 
character Mrs. Zelpha Ruggles Jenkins, sopran Mr neaux Worthingt ; Ruth W prano; Willard 
Carroll Nicholson, contralt Arthur A. Macurda, tenor Weihe, 1 nist; B Br ning prano; | e Barrow 
Henry | Perry, bass, and Virginie de Fremery rganist Best ntrait I er { t f Hugh W. D 
During the service Miss de Fremery played th« Hiowing gall, baritone; G ge LD. I ‘ Arthur Shepherd 
rgan number Marche Heroique de Jeanne d Ar pia 1. J. Met 
Dub ' nee LD) Lemare ind rot n at 
hem Zadoh eP Handel 





\ | at the Tivol whe Fant : 
Ben Mr. M irtist | dp eibes bis 
Franc ‘ was engaged to play } mina te Berlinda 
' a) . . pr vit i { (sé " 
Mignor it Madame Francisca had a tremendou - , I 
‘ p Ve ‘ ‘ 
uccess Ww uttested when she sang the polonaise« The , 
thar , 4 | vel he 
house w mply down about one’s cars with ent! 
‘ . : , i (st Maur 
asm rhe Italian element reserved their forces for their , . 
; . ’ rait ‘ | t : i ct Ka 
own, but the American element appreciated the beautitu Mf 
. ‘y kin Lucg ’ ; 
work of the native daughter, for the applause was deaien ' ; " 
] 
. , : “8 ste ' vv if y , 
ing, though the Italian leader did not allow an encore } ; ' 
: , ‘ \ ( m : 
The work was nevertheless worthy the American voice 
, , , eautifu ‘ ‘ py ‘ ty—f were the 
that is taking its place in the front rank of the world’s 
nat Mad } ~~ foal ler ) k k : prog ed 
best ladame Francisca as some beautiiul cadenzas « 7 MI 
os , Meha [ 
her own, and her pure ficxible soprano won a deserves ' 
‘ , 
tribute t her talent ' 
a / EH 
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Aprop to Fannie Francisca: She soon to go ef 
tour throug the outhern part of the State A\rrang« 
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BOSTON. 


Boston, March 4, 1905. 
RISCILLA WHITE’S pupils at Lasell gave 
an informal evening of music early in the 
The chapel was filled and the young 
sing just the 


week. 

women were called upon to 

things they are at present studying. The 

students of last year were specially com- 
mended for the progress they have made during the 
winter, while those who have only studied during the 
present season showed how well they have worked under 
Miss White. 

Last week some of Miss White's Boston pupils, also 
those of Katherine Merrill, gave an impromptu recital in 
Miss Munger’s studio which was much enjoyed. With 
these frequent recitals the progress of the students from 
month to month and year to year is interesting to hear. 

Clara Munger and Priscilla White will sail from Bos- 
ton on June 1 for Europe, where they will spend the 
summer, After a stay in Paris they will travel through 
‘rance, visiting Normandy and Brittany, returning to 
Boston in time to resume their work in the autumn 

eS & 

Carl Sobeski gave an evening concert on Wednesday 
to introduce his pupil, Mollie Weston Kent, who was as- 
sisted by Evelyn Kendall, Florence Homer, Rosetta 
McVey, Louis Levigne; ‘cello obligatos by Walter 
Kendall; Evelyn Kendall and Grace Miles at the piano 
Mrs. Kent is a third year student and is now singing pro- 
fessionally;. she has a good voice which is under perfect 
control, and she sings with artistic taste. The program 
showed great variety; her first group of songs was per- 
haps the one in which she did her best work, although all 
was so well done. Her closing song, “Farewell to Sum- 
mer,” was greatly enjoyed and Mr. Sobeski had reason 
to be proud of his pupil’s success. Evelyn Kendall, who 
acts as Mr. Sobeski’s assistant in the studio, took the 
place of Mrs. Flinn, who was unable to appear owing to 
illness, and sang well. All. Mr. Sobeski's pupils did him 
great credit. There will be two more recitals before the 
season closes, 

st €& 

Alvah Glover Salmon gave a piano recital at Bradford 
Academy, Wednesday afternoon, his program consisting 
entirely of works of Russian composers. 

eS 

Heinrich Gebhard’s second recital is to take place at 
Potter Hall on the afternoon of March 14. Included in 
the program will be groups of songs by C. M. Loeffler 
for voice, viola and piano, in which Mr, Gebhard will be 
assisted by Bertha Cushing Child and Nina Fletcher 
These songs have only recently been published and have 
previously only been sung in public two or three times 
the On March 16 Mr. Gebhard will 
in the String Quartet concert, playing the 


irom manuscript 
Belcher 


Brahms A major sonata, 


assist 


Ernest Schelling will give his second Boston piano re- 
cital in Jordan Hall Saturday afternoon March 11. The 
program includes the fantasy of Schumann, sonata op. 
31. No. 3, Beethoven; seven Chopin numbers, barcarolle 
of Rubinstein, the “Soirée de Vienne,” Schubert-Liszt, and 


rhapsody No. 10, Liszt. 


eS & 
Franklin Salisbury’s pupil, Mrs. A. Andros Haw- 
ley, made a great success in her third appearance in Troy 
this season and the critics were unanimous in their praise 
of her singing. Helen Allen Hunt, another pupil of 
Madame Salisbury, has been engaged as soloist of the 
Christian Science Church for the coming year. 
ce & 
Paderewski will give a piano recital in Symphony Hall 
on Saturday afternoon, April 1.. 
es & % 
The Pension Fund concert takes place in Symphony 
Hall Sunday evening, when the Boston Symphony Or- 
chestra will have the assistance of Madame Gadski, Theo. 
dore van Yorx and a small chorus of mixed voices. 
eS <& 
rhere a concert Friday evening in Jordan Hall, 
given by the chorus and the string orchestra of the New 
England Conservatory of Music, George W. Chadwick 
Members of the choir of St. James’ Church 


Mme 


Was 


conductor 
assisted, 
eS «& 

rhe Apollo Club’s third concert of this season took 
place Wednesday evening in Jordan Hall. The club was 
assisted by Marie Nichols, violinist, and John O'Shea and 
Mr. Mollenhauer conducted. 
ce & 

The Hoffman Quartet gave their third concert of the 
season on Wednesday evening. 

eS «& 

Elsa Worthley sang “Hear Ye, Israel” and “With Ver- 
dure Clad” at the 137th organ recital, by John Hermann 
Loud, and the forty-fifth of his free recitals in the Harvard 
Church, Brookline, on February 27. 


Grant Drake, pianists 


An Apollo recital was given Wednesday afternoon. 
Charles D. Waterman was the soloist. 

et & 

The second of Miss Terry’s chamber concerts was given 
Monday afternoon in Jordan Hall by the Olive Mead Quar- 
tet (Miss Mead, Elizabeth Houghton, Gladys North and 
Ralph Smalley (who played the ‘cello on account of the 
sickness of Miss Littlehales) and Francis Rogers, baritone. 

eS & 

Felix Fox gave his postponed piano recital Tuesday after- 
noon in Steinert Hall. : 

Music or THE WEEK. 

Sunday—Chickering Hall, 3:30 p. m., tenth Sunday cham- 
ber concert; the Ondricek String Quartet and Emilio 
de Gogorza. Symphony Hall, 8 p. m., concert in aid 
of the pension fund of the Boston Symphony Orches- 
tra, Mr. Gericke, conductor; Madame Gadski, soprano, 
and Theodore van Yorx, tenor, will assist. 

Monday—Steinert Hal!, 3 p. m., musical talk on “Parsifal” 
by Mrs. Raymond Brown, Boston Theatre, 8 p. m., 
opening night of the Metropolitan Opera House Com- 
pany Donizetti's “Lucia di Lammermoor.” Jordan 
Hall, 8 p. m., fifth concert of the Boston Symphony 
Quartet. 

Tuesday—Boston Theatre, 5 p. m., Wagner’s “Parsifal.” 

Wednesday—Boston Theatre, 8 p. m., Mascagni’s “Caval- 
leria Rusticana” and Leoncavallo’s “Pagliacci.” Jor- 
dan Hall, 8 p. m., second concert of the Boston Sing- 
ing Club, H. G. Tucker, conductor. 

Thursday—Boston Theatre, “Parsifal’’ matinee. Boston 
Theatre, 8 p. m., Johann Strauss’ opera, “Die Fleder- 
maus.” 

Friday—Symphony Hall, 2:30 p. m., eighteenth public re- 
hearsal of the Boston Symphony Orchestra. Boston 
Theatre, 8 p. m., Ponchielli’s “La Gioconda.” 

Saturday—Boston Theatre, 2 p. m., Meyerbeer’s “Hugue- 
nots.” Boston Theatre, 7:30 p. m., “Die Meister- 
singer.” Symphony Hall, 8 p. m., eighteenth concert of 
the Boston Symphony Orchestra; program as on 
Friday afternoon, Jordan Hall, 2:30 p. m., Ernest 
Schelling’s second piano recital 





ANOTHER PADEREWSKI PICTURE. 
HE great Paderewski passed through New York re- 
cently, and the artist of THe Musicat Courier 
office was able to get a close view of the famous pianist 





and to record a pictorial impression which is herewith 
reproduced. Paderewski has gone West again, and will 
not return to New York until March 25, when his recital 
is to take place at Carnegie Hall. Paderewski is de- 
lighted with his reception in all the Western and Southern 
towns, and says that the enthusiasm of the public for his 
playing shows absolutely no diminution. Paderewski is 
traveling in his private car as usual, and is carrying an 
unusually large retinue, besides being accompanied by 
Mrs, Paderewski, her son, and several friends. The great 
artist looked and scemed to feel in the best of spirits, and 
expressed the utmost pleasure at being able soon to pre- 
sent himself again to his legion of admirers here. 


PHILHARMONIC CONCERTS. 


T Carnegie Hall on Friday afternoon, March 3 

yan and Saturday evening, March 4, we had the 

seventh pair of Philharmonic concerts, under the 
direction of Prof. Karl Panzner, of Bremen 

As has already been told in THe Musicat Courter, Pro- 
fessor Panzner is a conductor of wide experience in 
Europe, and has there earned the reputation of being one 
of the best leaders of today, particularly in works of the 
modern school. At the Philharmonic concerts last week 
the Bremen director’s performance fully justified all the 
enthusiastic reports that had preceded him here. He is a 
man of impulsive temperament, energetic beat, strong in 
tellect, and refreshing independence in the style and man- 
ner of his readings. Panzner revealed himself as a strong 
personality in the very first measures of his opening num 
ber, and thereafter, until the close of the program, he sus 
tained a veritable crescendo of interest and effect. His 
reception on the part of the public could hardly have been 
exceeded in spontaneity and noisy enthusiasm. 

The Tschaikowsky symphony in E minor was given a 
vivid, passionate reading that brought out all its latent 
beauties. Panzner delved deep into the score, and nothing 
escaped his attention that savored in the slightest degree 
of theme or melody. A more complete feading of this sym- 
phony has never heard in New York. In the 
heavenly andante Panzner showed that he can “sing,” too, 
with an orchestra. The other number that aroused im 
mense enthusiasm was the prelude and finale of “Tristan 
und Isolde.” It was read with a whirlwind sweep and the 
most poignant intensity. is a con amore inter 
preter of Wagner, and reminds one strongly of Seidl, not 
only in appearance but in other well The 
“Euryanthe” overture was played with delightful buoy 
ancy and spirit, and received new life under Panzner’s 
The orchestra responded with the utmost 
slightest wish, and his 
command over his forces was absolute. The Philhar 
monic has never played better than it did under Panzner, 
ind the two concerts were a delight from start to finish. 

Ysaye contributed no small share toward the enjoyment 
He played Bruch’s G minor concerto 
and 


been 


Panzner 


ways as 


vital treatment. 


enthusiasm to Panzner’s every 


of the audience. 
and Bach’s G major concerto for violin and two flutes 
he played both those works with all the matchless tone, 
technic and temperament that have made his fame as one 
of the world’s greatest violin masters. It were idle to go 
into any particulars about Ysaye’s performance. In the face 
of such consummate art, it becomes the reviewer’s priv- 
ilege to sheath his pen and to admire in silence. Ysaye is 
a master. Does not that tell all the story? What more 
would one ask of a violinist? 

The Bach concerto is a gracious work, in rather a light 
vein, but undeniably effective. Ysaye and Bach are al 
ways a winning combination, and the wonderful Belgian 
violinist stirred his hearers to such excessive applause that 
it seemed as though they were willing to have him play 
the work all over again. It was said that the Bruch con 
certo was a “first time in public” It certainly 
will not be a last, after such a superb performance. 


for Ysaye. 


Madame Ackte Sails. 
ADAME ACKTE sailed for Europe last week on La 
Bretagne. Before her departure she arranged by 
cable that she would sing six times at Covent Garden in 
She will appear as Marguerite, Juliette, Elizabeth 
She is to meet Mr. Conried in Paris to settle the 
her return to the Metropolitan next 


June. 
and Eva. 
arrangements 
winter, 


YSAYE 


ASSISTED BY 


TOULBS vows BHFVE 


Pianist and Accompanist, 


R. E. JOHNSTON, 


Sole and Exclusive Manager 
for America and Australia, 


St. James Building, NEW YORK CITY 


EMILE LEVY, Traveling Representative. 


for 














NWOTE.—All records broken. YSAYE has siready 
played ten times in New York and has 
eleven more engagements yet to fill. 





YSAYE will play 110 Concerts in Ametica 
before June 10th. 
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Colorado Office of Tas Musicat Counian, 
Rooms of the Denver Music Company, 
March 2, 1905 ) 


/ 
1598-1546 Stour Sraeer, Denver, ( 
N epidemic of postponements struck Denver 
recently, and concertgoers have as a result 
been somewhat uncertain of their entertain 
ment. Madame Gadski was to have sung here 
in January, but her appearance has been de 


ferred till spring, when she will accompany 





the Pittsburg Orchestra as soloist; David Bispham was to 
have sung with the Apollo Club last month, but was taken 
ll in Chicago, and instead is to assist the club at the con 
cert to be given this month; and Fritz Kreisler became 
snowbound in the frozen North and necessitated the first 
postponement of a Tuesday Musical Club concert in its 
f un 


history; so it seems that a strange combination 
toward circumstances beyond our control has interfered 
with our musical plans 

However, our several organizations have met each difh 
culty with satisfactory alternative arrangements, and their 
patrons have enjoyed very pleasant events thus far this 
season. The Apollo Club gave its first concert of the 
season on the scheduled date, with Alfred Shaw, of Chi 
ago, and Mrs. Otis B. Spencer, of Denver, as soloists 

Prof. Henry Houseley conducted for the first time since 
his engagement as musical director, and the chorus work 
of the club was a credit to his very able leadership. Mrs 
Spencer's singing was delightiul, and Mr. Shaw sang a 
number of pleasing ballads David McKinley Williams 
was the efficient accompanist 

eS & 

Saturday evening, February 19, instead of the preceding 
Thursday evening, the second concert of the Tuesday 
Musical Club was given in Trinity Church, and the usual 
large and fashionable audience assembled to hear the 
splendid ladies’ chorus of over sixty voices and the dis 
nguished violinist Fritz Kreisler Hattie Louise Sims 
conducted with grace and dignity, and gave an admirable 
t Evelyn 
Knapp Martin sang the solo part in Foote’s “Meadow 
cantata, “The Lady of 


rendering of the choral numbers of the program 
Rue” very sweetly, and in the 
Shalott,” Mrs. Spencer sang the solos in a manner most 
impressive and enj yable 4 notable feature of the work 
of the soloists and of the entire chorus was the perfection 
of enunciation, and the precision and beauty of expression 
given the rendition of the cantata and songs. Of Mr 
Kreisler’s violin numbers no adequate praise seems pos 
sible. Suffice it to.say his performance was marvelous, and 
affected the usually conservative audience to the extent of 
almost vociferous applause. His contributions to the pro 
gram included Tartini’s “Devil's Trill,” Vieuxtemps’ con 
certo No. 2, F sharp minor, and a group of “short and 
sweet” pieces by Sulzer, Couperin, Porpora, Paganini and 


Dvorak. One of the club’s groups of songs included the 


* which afforded 


chorus of cigarette girls from “Carmen,” 


urprise to the audience and evident amusement to the 
ngers. Mrs. Frank E. Shepard was the accompanist 


woth for Mr. Kreisler and the club, and her work showed 





thorough musicianship 








Poor little “Joe” Martoccio, whose artistic work as harp 
ist of the Denver Symphony Orchestra gave great pleasure 
to many, many people last season, and whose modest, pleas 
ant personality endeared him to his fellow musicians and 
other friends, passed away the other day at his Eastern 
home, leaving vacant a place that can hardly be filled as 
little Joe filled it 

eS €& 

A concert company of more than average merit visited 
Denver recently in the Christian Endeavor Course of 
Concerts and gave pleasure to a large audience. A former 
member of the Pittsburg Orchestra, Madame Wunderle 
played several harp solos, and a former Colorado girl was 
welcomed by many friends who attended to hear Alice 


} 


Drake “play the piano.” Clara Henley Bussing was the 


vocalist, and she and Herbert Butler, violinist, shared the 





honor 


s of the evening with the other artists; all were cor 
dially received and heartily applauded for the enjoyment 
given their audience The next of the series of concerts 
will present Dr, Carl Dufft, the eminent basso of New 
York; Prof. W. C. E. Seeboeck, the well known pianist of 
Chicago, and Elizabeth Blamere, soprano soloist, who is 
also a popular artist 
eS = 

Martha Miner, a Denver soprano who has returned fron 
two years’ study abroad, has been engaged by Prof. W. J 
Whiteman for the “Elijah” oratorio, and the group of solo 
ists is now complete. These oratorio concerts of the Trin 
ity choir, augmented from most of the choirs of the city 
are among the most delightful musical events of each sea 
son, and are always conducted in a very satisfactory way 
The history of this choir, the largest in the city, is highly 
interesting, and has recently been published by the director 
Trinity's organ is a glorious instrument, containing over 
4,000 pipes, and most of the noted artists of the day have 
appeared before Denver audiences in its great auditorium 
Frederic R. Wright is the church organist 
Frank T, McKwicnu1 


Frederic Martin's Engagements. 
REDERIC MARTIN is having a fine season. He 


has just been engaged as bass { the quartet < tim 
Fifth Avenue Presbyterian Church. Some concert dat 
follow 

March 6—‘Messiah,” Scranton, Pa 

March 20—Concert, Bloomfield, N. J 

April 27 Seasons,” Baltimore, Md 

April 30—Verdi Requiem, Washington, D. ( 

May 1 Seasons,” Richmond, Va 


May 6—‘Creation,” Lynchburg, Va 

May 15—Festival, Halifax, N. S 

May 16—Festival, Halifax, N.S 

May 19—"Flying Dutchman,” Salem, Ma 
May 23 Elijah,” Allentown, Pa 


He sang in Carl Busch’'s notable work 


Reading, Pa., a month ago, winning popular and « 
success. We cull from the local papers 

Frederic Martin, the t solist, made a good impressior iH 
He sang with feeling and expression i t strong tone 
Telegran 

Frederick Martin, the bass soloist, n ¢ a good impressior His 
Challenge of Thor was very we sung Eagle 

His first number and “This Is the Name of the Lord” were 
perhaps his best His interpretations were intelligent Herald 


Harriet Foster in Pittgbarg. 
ARRIET FOSTER returned from Pittsburg w 


flattering notices of her success as soprano in |! 


gars “Dream of Gerontius which she has studied 


! March 10 she sing at the 


England with the composer 
concert for the New York ¢ nvalescent Home at Sher 
ry'’s. The Pittsburg notices include 


Harriet Foster, the mezzo soprano »* t 1 a beautiful par 


the role of the Ange! being played her She performed and 
sang creditably Dispaict 
The role of the Ange! was taken by Harrict Foster { New York 
ah had studied it ur r the comy eT and her work howed 
8 | nderstanding f the role Chror e Telegrap? 
rs osters voue was wide range and great power, w « t 
M I { 4 rs : 


quatity was exceptiona She appeared thoroughly tamiliar wit 


her part, as she had sung it previously under the composer.—Times 


Munich, Paria, London, Bertin. 





OLEY SPEAKS’ RECITAL. 


R ARELY has a more cultivated and keenly appreciative 
audience attended a song recital in New York than 
that which filled the Astor Gallery in the Waldorf 
Astoria Thursday evening of last week The size and 
character of that assemblage of music lovers testified to 
the great popularity of Oley Speaks, singer and composer 


This excellent program constituted the first part of the 








recita 
If You Become a Nun, Dea Oley Speake 
Alla Oley Speaks 
When Mat Sings Oley Speaks 
Mr Speak 
Out ¢ Bloss Mey Speaks 
When Stars Are is e 0 Sk Oley Speaks 
A Song of Apr Oley Speaks 
Et ‘ 
O, That We Two W Maying Oley Speaks 
Summertime'’s Song Oley Speaks 
Margaret K 
For You, Dear Heart Oley Speaks 
In May 1 ‘ Oley Speaks 
j es W 
Because d’ Hardelot 
Denny's Daughter Bruno Huhna 
For ia D Albert Mack 
Noon and Night Charles B. Hawley 
Danny leever Walter Damrosch 
Mr Speaks 
\ rish Song Cycle for four voice written by 
Alicia Adelaide Needham, followed the solo numbers, and 
was sung in a most creditable style by Ethel Crane, so 
prano; Margaret Keyes, contralto; John Barnes Wells 
tenor, and Oley Speaks, ba Lhe a mpaniments were 
played skillfully by Elise Reimer 
Oley Speaks shone brilliantly both as singer and com 
poser, and was the recipient of nothing less than an ova 
tion If unrestrained yet discriminating applause be a 
ust criterion by which to measure a singer iccess, then 
this singer achieved a large measure of succe Every 
mber he sang evoked such a demonstrat of approval 
that he would have been justified in giving many encore 
He wisely, however, refrained from yielding to the de 
mands of the audience First, a word t ng Speaks 
original song These disclose a creative faculty and a tru 
melodx nstinct, wedded to sound musicians! p lhey 
ntaim all the essentials of popular songs in semi-classical 
form. Of course, they were sung con amore by the com 
poser. Of the vocal art and the vocal gifts of Mr. Speaks 
t is not nec iry to say much im this review It is well 
derstood that he is blessed with a voice of exceptional 
’ me, range at pure musical quality, and that he uses 
wit con mmate art Ata tire ! idgment 18 cor 
ect and | taste irreproachable Refinernent marks all his 
rk 
M irgarct Key ind | ci Uran n ted praise 
e enterta ent was give er the patronage of 
Mr J eC. B ett, Mrs, ( ne N. Bl kd 
a Ss I t, Mr Fred’k ( kenda rank 
tt Gert Mrs. Monteith C. Gils Mrs. H. H. Have 


we, Mrs. W um R. Wilcox 


VUwing to i i ny engagt it widely eparated 
points, Oley Speaks can but infrequently appear in New 
York. March 1 he g in Barnby he Lord is King 

Poughkeepsie, N. Y He engaged as one of the pri 

i ist f the May mu festiv La g, Micl 


The Higher Criticigm. 


(From the New York Tribune.) 


ADAMES SEMBRICH, Nordica and Hom is well 
Laru Scott ind ther f the leading artist 


{f the Conried ( pat appeared last night at ¢ opera 
i progran ! ting of et fror Cavalier Rust 
ina,’ from “La G nda fr ‘ Ba ere ind trom 
Paglia ‘ gt © pre ‘ Ir d Mi 
Orme Wi M 1M Pras Hyde, Mr. and 
Mrs. E. H. Crosby, M. Dwight er, Mr nd Mr ger 
‘ \\ s q { a4 / 4 . 7 | VW ’ - ‘ M ‘ ' | M re 
{ rles B. Alexander, W a Starr M r Henry “ 


Mr Frederick Pearson, John Claflin, Mr. ar Mrs. Brad 
Je 


yhnson, Mrs. Gambrill and Mrs. William D. Sloane 
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KANSAS CITY. 


Kansas City, March 2, 190s. 
ERTRUDE GRAHAM gave a song recital in the 
Athenzum rooms February 22. Alfred Hubach 
was the accompanist. There was no assisting so- 
loist. For that reason the recital was unusual here. Miss 
Graham acquitted herself creditably. Among the selec- 
tions was a group by women composers and one by Carl 
Busch, of this city. Miss Graham is the conductor of the 


Ae 


Arlington Club. 


tt €& 

Frank Mass, a pupil of Mrs, Carl Busch, was the prin- 
cipal of a piano recital given in the auditorium of the 
University Building last Tuesday evening. He was as- 
sisted by J. Marshall Williams, basso, who sang with the 
Oratorio Society in its last Christmas performance of 
“The Messiah.” - Elmer Harley was the accompanist for 
Mr. Williams. 

tt € 

The Linwood Chorus, under the direction of C. Edward 
Hubach, gave its third performance this season of Gou- 
nod’s oratorio, “The Redemption,’ last Monday night. 
The soloists were Bernice Miller, Bella Dean, Peari Col- 
lins, Bessie Wheaton and Louis A. Hubach. Lula Tuttle 
was the organist and Alfred Hubach the pianist. 

eS & 

Sarah Hoagland presented her pupil, Virginia Bradley, in 
an invitational recital in the auditorium of the University 
Building recently. Miss Bradley was assisted by Myrtle 
Rogers Kelly, soprano; Ralph Smith, tenor; Jesse Crump, 
baritone, and Jennie Schultz, accompanist. Miss Bradley's 
principal numbers were Liszt's “Liebestraume,” No. 3; 
Henselt’s etude, “If | Were a Bird”; Schiitt’s “Carneval 
Mignon”; a group of seiections by Chopin, including the 
waltz in C minor, and Liszt’s “Eighth Hungarian Rhap- 


sody m 


ce & 


Augusta Cottlow scored a success in her piano recital 
under the auspices of the Kansas City Musical Club, in the 
auditorium of the University Building on February 24. Miss 
Cottlow is a native of Illinois. She began her studies in 
music at the age of three years, and at sixteen had the 
honor of playing with the Thomas Orchestra. The same 
year the young woman appeared in Berlin and other Ger- 
man cities, She is now said to rank as one of the first of 
women pianists. 


es & 


Soloists and a chorus choir of seventy-five voices, un 
der the direction of Crosby Hoffa, gave a special musical 
program in the First Cumberland Presbyterian Church last 
Sunday evening 

ce ze 

Che fourth in the series of invitational studio musicales 
by pupils of Marybelle Burrows took place last Saturday 
afternoon, Florence Edlund, Lillian Edlund, Nanny Bod 
dington, assisted by Mrs. E. R. Gentry and Grace Tryer, 
furnished the program 

ft € 

Cora Lyman has arranged to present her pupil, Olive Z 
Smith, in a piano recital in Athenaum Hall next Saturday 
evening. Miss Smith will have the assistance of Mrs 
James P. Richardson 


ze & 


Daisy Eloise Steele, a pupil of C. Edward Hubach, scored 
a success at her first complimentary song recital at the 
University Building last Monday evening. She is a con 
tralto. Some of the best songs written by Chadwick, Foote, 
Herman and other modern composers and a selection from 
Handel's “Messiah” were among the program numbers 

tt € 

Carl Busch’s new cantata, “Paul Revere’s Ride,” will 

have its first performance by the Arlington Choral Club on 
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PHILIP YORKE, 36 Gerrard Street, LONDON, W. 


Tuesday, April 18. Charles A. Larson will be the soloist. 
Gertrude Graham is the conductor of the club. 


COWPER’S TOUR IN CANADA. 


HE success of Holmes Cowper, tenor, on tour 
Canada with the Pittsburg Orchestra, is shown 
the following notices: . 

Hoimes Cowper, of Chicago, an exceptionally rich and powerful 
tenor, gave a fine rendering of Massenet’s “Elegie” and “Droop 
O’er My Head,” Strauss. In response to enthusiastic encores he 
gave a splendid rendering of “I'll Sing Thee Songs of Araby.”— 
The Citizen, Ottawa, February 21, 1905 





Mr. Cowper, well known in musical circles in Ottawa, sang with 
charming effect, and in response to a thundering encore he gave 
“I'll Sing Thee Songs of Araby.’"—The Free Press, Ottawa, Feb- 
riulary 21, 1905. 





Holmes Cowper, the Chicago tenor, who was heard here some 
years ago with the Choral Society, was heard With good effect, 
receiving an encore. His voice is pure and his numbers were 
given with artistic finish.--The Journal, Ottawa, February 21, 1905. 

Holmes Cowper, of Chicago, appeared as soloist. His voice is a 
fine one, of pure tenor quality, flexible and sympathetic.—The Free 
Press, London, February 15, 1905. 


Holmes Cowper, the tenor, started out disappointingly and ended 
just the reverse. His two numbers were little more than an in 
troduction to the audience, giving him no opportunity to have 
his ability tested. He handles his voice best in the middle and 
upper registers, and produces a tone whose outstanding feature is 
its smoothness.—The Advertiser, London, February 15, 1905. 

Holmes Cowper has a pleasing tenor voice, and rendered his 
numbers and encore very pleasingly. With his physique and voice 
this singer ought to have a brilliant future career.—The Star, Mon- 
treal, February 22, 1905. 

Holmes Cowper was the vocal soloist, and he proved himself a 
good one. The audience was large, and a more thoroughly grati- 
fied one was never present at’ a musical festival.—The Daily Wit- 
ness, Montreal, February 22, 1905. 

Here is also an Ohio opinion : 

Mr. Cowper, the tenor for the evening, appeared last night in the 
beautiful “Cielo e mor’ (Gioconda). His voice was fine, both in 
tone and volume, and his rendition of this difficult number left 
nothing to be desired.—The Dayton (Ohio) Journal, December 30, 
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WILLIAM HARPER'S BIG SUCCESS. 


A NOTHER pronounced success was scored by William 

Harper at Bangor, Me., the home of the Maine fes- 
tivals, where they hear annually some of the greatest 
singers of the operatic world. Criticisms follow: 

To the eminent basso, William Harper, nothing but high praise 
can be given lago's desperate utterances in Verdi's “Otello” 
were dramatic in the extreme, giving the audience a thrill as he 
hissed in choice Italian: 

“And then? And then? 

And then there is nothing! 

And heaven an ancient lie!” 
which called forth an enthusiastic encore. He responded with a 
short but effective aria from “Falstaff... In the series of songs 
“Hiawatha,” “The Sentinel,” “Sombre Woods” and the Hungarian 
song, Mohac’s Field,” the great variety of melody and phrasing 
were sylendidly rendered in each, displaying a dramatic power 
which will undoubtedly find its true field in grand opera, for which 
his talents seem eminently fitted. Nothing would satisfy the ap 
preciative audience but the singing of the sweet Scotch melody, 
“I'm Wearing Awa’, Jean,” and still another, “Bid Me to Live,” 
which Mr. Harper sung in a manner showing that his adaptive bass 
can lend itself to all kinds of melodies “from grave to gay, from 
lively to severe.”--The Bangor Commercial, February 21, 1905 

The selections by Mr. Harper were greatly appreciated by the 
sudience, and the freedom, excellent quality and power in his 
voice held and surprised his listeners. The numbers which he 
sang gave unexpected pleasure to those present, and it is easy to 
see why he is considered one of the greatest bassos in the coun 
try 

Mr. Harper's powers as a dramatic singer received a severe 
test while singing the magnificent “Credo” from Verdi's “Otello,” 
but the number was rendered in an admirable manner. The “On 
away, Awake” (“Hiawatha”), was beautifully sung and brought 
out much applause.-The Bangor News, February 21, 1905. 


PROVIDENCE. 

ONDAY evening last Arthur H. Ryder, organist 
of Grace Church, gave a very interesting re 
us cital, assisted by Louis Black, tenor, of Boston 
Mr. Ryder was heard to advantage in numbers by Lemare, 
Bach, Wheeldon, Lemmens, Dethier and Whiting, and also 
selections from “Parsifal,” which are arranged for organ by 
himself, including the bells, entrance of Knights of the 
Grail, the celestial choir and the recessional of the knights 
Mr. Ryder is a thorough master of his instrument, and his 
rendering of the above program elicited warm praise from 
his hearers, among whom were many local musicians of 
prominence. Mr, Black gave songs by César Franck, E 
Louis and Horatio Parker in an artistic manner and added 

much to the success of the occasion. 


es & 


The Providence Musical Association announce that they 
have secured Paderewski for a piano recital, which will b 
given at Infantry Hall Wednesday evening, March 29 

i €& 

The quartet of the Matthewson Street Methodist Church 
gave Thomas G. Shepard’s cantata, “The Sermon on the 
Mount,” last Sunday evening. The quartet is Mrs. Frank 
E. Streeter, soprano; Harriet Johnson, contralto; Walter 
E. Rogers, tenor, and Albert A. Walker, bass. Frank E 
Streeter is organist and choirmaster 

eS € 

Pryor’s Band will be heard in Infantry Hall March 16 
under the management of John L. Miller Arthur Pryo: 
will be remembered as former trombone soloist and assist 
ant conductor with Sousa 








Janpolski Sings ‘‘ Hiawatha."’ 
F psec JANPOLSKI recently sang the sok 


part in Coleridge-Taylor’s “Hiawatha” with the Or 


baritone 


ange Mendelssohn Union, Arthur Mees conductor rhe 
press was absolutely unanimous in unstinted praise of his 


singing, as follows: 

The composition is not a grateful one for soloists, but skilled vo 
calists are required for the solos, and the society was fortunate in 
having the aid of Mrs. De Moss and Mr. Janpolski, both of whom 
are gifted with fine voices and know how to employ them with art 
ful and telling effects. * * * A singer of good taste, fine intelli 
gence, ample vocal resources and not a little dramatic power was 
revea'ed in Mr. Jaupolski, whose delivery of Hiawatha’s farewell to 
Minnehaha and of his vision were impressive features of the per 
formance.—Newark Evening News 

Mr. Janpolski acquitted pimself very creditably, rendering his 
solos with a finish and case which showed training and cultiva 
tion. His tones are broad and round, having a great deal of carry 
ing quality, and every word being distinctly heard Newark Ad 
vertiser. 

Mr. Janpolski, a newcomer, made a very favorable impression in 
the most difficult baritone part. He proved himself the possessor of 
a warm, sonorous voice, which he has under good control, and gave 
evidence of being a temperamental, musically gifted singer Orange 
Chronicle 

Mr. Janpolski sang with sincerity and fine art.—Sunday Call 

Mr. Janpolski interpreted the part of Hiawatha most satisfactorily 
He has a rich, melodious voice The solo, “Farewell, O My Laugh 
ing Waters,” and the finale, “To the Lands of the Hereafter,” were 
indescribably beautiful in the exquisite rendering of them by Mr 
Janpolski.—Orange Journal 








Seth Said It. 

| N a speech made last week at Harvard College, Seth 

Low, former Mayor of New York, incorporated the 
following paragraph: “The habit of continual and destruc 
tive criticism is one that destroys a man’s usefulness al 
most as completely as anything can. I know at least one 
newspaper which by constant indulgence in that habit has 
really reduced a large influence to almost nothing.” 
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WASHINGTON. 
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Wasninctron, D. ¢ March 1905 

R. O. G. SONNECK’S subject for lecture this 

week was the life and work of Anton Beer, a 

modern German composer, whose works the 

lecturer has heard, and of whose future as a 

composer of merit he is convinced. The lec 

ture, as are all of Dr. Sonneck’s efforts, was 

earnest, emphatic, even eloquent Vocal and ensembk 


selections were performed as illustration 


Charlotte St 
John Elliott, a soprano pupil of Susanne Oldberg, was the 
singer. Johannes Miersch, Joseph Finckel, Ernest Lent and 
Mrs. Lent and Mr. Harrison were instrumental perform 
ers A group of songs, stringed quintet and Quartet were 
given. A large company was present The composer has 
written operatic and orchestral work 
eS = 

David Paulsen, of Moscow, gave a morning of Russian 

folksongs at the Friday Morning Club, Miss Stiebler, of 


Baltimore, playing the accompaniments. Typical songs of 


the peasant class and of their children 1 


1ade up the pro 
gram. There was deep interest and constant applaus« 
eS & 

Emile E. Mori is a Russian, native of St. Petersburg 
who is esteemed in Washington as professor of voice cul 
ture. He teaches the Italian method and has a large fol 
lowing 

eG «& 

Margaret Veitch speaks with interest of her first experi 
ences on a concert tour. This singer is another pupil of 
Mrs. Oldberg (also of Georg Fergusson, of Berlin) who 
* getting to the front. She has sung much this season 
At the George Washington University Assembly, at the 
residence of Mrs. Coyle Goldsborough, on K street, where 
she is a great tavorite and teaches two members of the 
family; at Mrs. H. P. R. Holt’s, at two benefits, and with 
a prominent local violin artist. Her voice enunciation and 
general attractiveness are highly spoken 


eS <= 


The singing of Thomas Evans Greene at the Sembrich 
concert had immense recognition in recalls, applause and 
flowers. He sang “Cujus Animam” from Rossini’s “Sta 
bat Mater,” “Thou Art So Like a Flower,” by Chadwick 
and “Recompense,.” by William G. Hammond. His en 
cores seemed but to increase his popularity. Mr. Green: 
will be soloist with the Philadelphia Orchestra on Sunday 
evening. He gives a recital Staunton, Va., this week at 
the seminary there 

eS & 

Sembrich, under Katie Wilson's skillful management and 
her own powers of attraction, drew out one of the largest 
houses of the season and was applauded to the echo. Fan 
nie Bloomfield Zeisler, in her concert, was likewise re 
ceived as the great gemius she is. She never played to 
more concentrated attention, reverent feeling, or more en 
thusiastic recognition 

eS ce 
The Philadelphia Orchestra, Marine Band and Hale Or: 


chestra all give concerts in as many different theatres on 


Monday is given over 


Sunday following inauguration 


«-.CRYDER 








MUSICAL MANAGENMENT. 
Home and foreign artists. None but really artistic talent engaged. 


1924 & Street, WASHINGTON, D. C. 


Miss KATIE V. WILSON 


TEACHER OF SINGING. Pupil of Wm. Shakespeare, London. 


Mr. Thomas Evans Greene 


TENOR, of New York. CONCERT, ORATORIO, RECITAL. 


all communications regarding Dates and Terms to be addressed to 
MISS WILSON—Stadio: Was on Coliege of Music, 
1238 FP Street Washington D. Cc. 








to concert, and bands will escort distinguished guests to 
the depots 
eS € 
Miss E. Killingsworth Brown's concert on the 3d 
Clara Drew's on the goth, Miss Unschuld’s on the 28th and 
1 Burleigh scholarship concert at the Washington Con 
servatory and a “Hiawatha” performance form attractions 
for March Miss Drew gave a concert on Monday 
to introduce Mary Carden. She sang this week at the 
home of Secretary Hitchcock. Miss Kasper, daughter 
f the well known orchestra leader, will be soprano soloist 
n Verdi's Requiem in April. Oscar Gareissen gives a 
pupil recital next week 
eS = 
\. W. Porter, bass soloist of St. Aloysius’ Churcl 
where Stephen Kiubel is director, is a pupil of Guilmette 
has a range of two octaves and three notes, has had dra 
atic and operatic experience, and is master in oratorio 
work. He is one of the most prominent singers in Wash 
ington and 1s highly esteemed also as a teacher of 
voice. John A. Finnegan, the popular tenor, has made 
great progress under Mr. Porter's training 
eS €& 
Isidore Luckstone’s remarkable accompaniment of the 
Sembrich songs is the subject of universal remark an 
commendation Mr. Luckston is one of the best accom 
panists ever heard in Washington. Eva Slocum, of the 
Franconia, gave a reception to the members of the Music 
Lovers’ Knot this week. A large company was present 
and there was incidental music. Miss Slocum is herself 
a charming singer, has personal qualities of exceptional 


rder and is 


foremost in good word and work for musi 
Mrs. Clarence B. Rheem, the contralto, held a musical r« 
ception this week at her home on § street : 

eS €& 

Elizabeth Patterson sang at Sherry's, New York, on 
Washington's Birthday. She was the guest of Mrs, Don 
ald McLean. On the 28th she sang at a private musical 
She also gave a song recital at the studio of the sculptor 
Adelaide Johnson, of Washington, now of New York 
Miss Patterson will soon be in Washington. Pupils of the 
Clavier Piano School in Washington gave a program at 
the Friday David Mannes and Mrs 
Rider-Kelsey, of New York, will be performers at th 


Morning Club 


next Saengerbund concert under the direction of Henr 


xX ander 


eS & 
Katie Wilson has arranged for a series of morning 
chamber music concerts next season in Washington, and 
to bring here the Boston Symphony Orchestra Adolt 


Glose, the pianist, and Johannes Miersch are soon to give 
a joint concert here. Mr. Glose is busy and happy with 


his piano work. His family come on to Washington next 





weck 
eS € 
Katherine May Brooks is one of the t and most 
promising pupils of the Clavier Piano School here. She 
accurate, studious, rarely gifted, and has tact and grace 
about her work Daughter of Kate Scott Brooks he 


gaining knowledge rapidly, and a highly useful future 
store for her 
eS ze 
Hallie Dupré gives this week a concert recital in Tex 
She is rapidly assuming a place in that State as singet 
She is one of the gifted pupils of Sallie Bradley MacDufhe 


in Washington, where the young lady is pleasantly remen 


bered 

Marie von Unschuld, president of the University of 
Music, gave a valuable program before the public schor 
children this week. The spinet was the subject of a short 


talk with illustrations, and Mozart, Bach, Schubert and 


Mendelssohn were played There is no talking what 
ever during these concerts, nor is ever one of the audience 
behind time in attendance The result of the venture 
most gratifying 
oe #& 
Prof Arthur Yundt, teacher f violin and other 
stringed instruments, was given 


“Cantori Napolitani” and Mrs. Koentz Holland were fea 


benefit this week. Th 


tures of the concert Mr. Yundt is most popular His 
studio is at 931 K street 
at ie 
+ Ct 
Frieda Rica, one of the most gifted member f the “Red 


Feather” company, is being rapidly brought forward befor 


the public with the favor and recognition of her manager 





She has several times been called upon to sing the prit 
cipal roles, and has acquitted herself with great credit 
General surprise is expressed on finding that t nger 
and clever actress is in her first experience She 1 gu 
of unusual artistic and personal qualitic 

eS & 

Marie Withrow has returned from Lond to San Fras 
cisco and is busy teaching there Miss Withrow mad? an 
envy le record l naot is tea ‘ piy ru er 
f lessons 

eS © 

Tue Musica Courter may be found at the principa 
hotels in Washington, at Brentan ptown store on | 
street), on the leading news stands of | een treet an 
Pennsylvania avenue, and at Droop’s, o2s Pennsylvan 
venue Fannie Encar THoma 


Miss Brown's Concert. 


[WASHINGTON CORRESPONDENCE] 


WING to a series of interrup ! ‘ equ 


the inaugural, on whose eve t occurred, M 
Brown's concert w seriously interfered w Fran 
Rogers, detained by congested traffi lid not arrive t 
alter it had commenced Lhe rT mpaniment wa 
changed at the Ast minute M Burbage could not aj 
pear and band mus irom the street b w played harm t 
harmony Mr. Roge d bly and n ily 
under the circumstances M Brown could no 
course, do herself justice \I t 1 
he performances selectins from te op ‘ 


The Gottlieb Family Concert. 
HE Gottlieb Musical Family gave ncer Carnes 
b eeu Music H hr re rua s 
(onductor Gottlheb ‘ 


Bertha, Rose. Jacob, Max, Lena. Mamie and § \ 


eport « the concert w eT ed xt w 
Recital by Bernstein Pupil, 
ene MARCUS, a pw Eugene A. Bernst 
will give a 4 1 recita Carnegi ' ~ 
day evening Marcl I te ’ 


Archambault, bariton 1A 


A Testimonial. 


Wessrs. lwans Sons, Lid 

ENTLEMEN—Having ed tl it pa 
G some time now I have great easut testif 
to their excellent qualitx nd ls nend ‘ “ 
hesita . ny cague bm ' re RI KE 


Mrs. SUSANNE OLOBERG, 


TEACHER OF SINGING, 
1327 F Street ™. WwW, 
WASHINGTON, D. C, 
Care of SANDERS & STATMAA. 
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TONE PRODUCTION. 
ART OF SINGING. .. 


Residential Studio, THE CAIRO, ith and ) 
Streets; Downtown Studio, 1487 F Street N. W 
WASHINGTON, D. ( 


HOLY CROSS ACADEMY, w42v/2¢7*. 0. ¢. 


Regular Academic Course for Young Ladies. 
INSTRUMESTAL AND VOCAL MUSIC, MUSIC 
LITERATURE, PUBLIC PERFORMANCE. 
Apply to SISTERS OF THE HOLY CROSS, 
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Vocal Culture. 
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OttoTorney Simon 


THE ART OF SINGING. 
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Special Courses in Normal Instruction. 








Made By Connoisseur, 
murs DAVID WOLFE BROWN, 
WASHINGTON, D. C. 
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Mu. POSTELL EVEREST 


Velice Development. 
OLEP GRIATHING, CARRYING POWER, THROAT HEALTH. 
ORGAN! METHOO--(Roya! Dreeden Conservatory). 


1721 U St.,N. W., WASHINGTON, D. C. 


Hamilton Tnstitute, 
Wiasbington, D. Co. 


Miss MARY A. CRYDER, 


VOCAL TEACHER. 
Malian Methed. 
1924 N Street N. W., 
WASHINGTON, D. C, 


ADOLF GLOSE, 


CONCERT PIANIST. 
PIANO INSTRUCTION 


Address: vats K ot, N. W., Washington, D. C 
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CONCERT RECORD OF WORKS BY SOME 
OF OUR BEST AMERICAN 
COMPOSERS. 


Paul Ambrose. 
“The Lotus Flower.” (Song.) Miss Feilding Roselle, Trenton, 
N. J. 
“The Shoogy Shoo.” (Song.) Mr. W. V. Dixey, Malden, Mass. 
“The Shoogy Shoo.” (Song.) Mr, W. V. Dixey, Boston, Mass. 


Mrs. H, H. A. Beach. 
“My Sweetheart and 1.” (Song.) Mrs, Ada Markland Sheffield, 
Chicago, LIL 
‘Exaltation.” (Song.) Mrs. Ada Markland Sheffield, Chicago, Dl. 
(Song.) Miss Rebecca Cutter, Boston, Mass. 
(Song.) Miss Loretta Haime, Rock- 


“Song of Love.” 

“The Year's at the Spring.” 
ford, Ill 

“The Year's at the Spring.” (Song.) 
politan Opera House, New York, N. Y 

“The Year's at the Spring.”” (Song.) Miss Mary F. Stevens, 
Chicago, Ill, 

“Jephthah’s Daughter 
Rockford, LL 
“Autumn Song.” Miss Feilding Roselle, Brooklyn, N. Y. 

“The Minstrel and the King.” (Cantata.) (Men's voices.) Ameri- 
can Club, Boston, Mass. 

“Sylvania.” (Cantata. 
Mass. 
“Sylvania.” 


Madame Eames, Metro- 


(Aria.) Mrs. Maude Fenlon Bollman, 


Mixed voices.) American Club, Boston, 


(Cantata. Mixed voices.) Amphion Club, Melrose, 


Mass. 

“Senenade” (Strauss.) (Piano.) Mrs. H. H. A. Beach, Boston, 
Mass. 

“Fireflies.” (Pianc.) Mrs. H, H. A, Beach, Boston, Mass. 


George W. Chadwick. 

“Song of the Viking.” (Cantata. Men's voices.) Apollo Club, 
Boston, Mass. 

“Before the Dawn.” (Song.) Mr. John Young, Newark, N. J. 

“Dear Love, When in Thine Arms. (Song.) Miss Louise M. 
Corbett, Boston, Mass. 

“Thou'’rt Like Unto a Flower.” 
Freehold, N. J. 

‘Sweetheart, Thy Lips Are Touched with Flame.” 
Cora A. Pollock, Rockford, Ill. 

“The Rose Leans Over the Pool.” (Song.) Miss Cora A. Pol- 
lock, Rockford, Ill. 


Rosetter G. Cole. 


“Hiawatha's Wooing.” (A Melodrama for Piano with recitation of 
Longfellow’s Poem.) Mrs. Ernest Vosburgh, Chicago, Iil, 


Arthur Foote. 

“The Night Has a Thousand Eyes.” (Song.) 
Angeles, Cal. 

“Love Me if I Live.” (Song.) Ellis Club, Los Angeles, Cal. 

“I'm Wearin’ Awa’.” (Song.) Miss Davis, New York, N. Y. 

“I'm Wearin’ Awa’.” (Song.) Me. Hall, New York, N. Y. 

“The Eden Rose.” (Song.) Miss Maude Wray Rolston, New 
York, N, Y. 

“An Irish Folksong.” Miss Olga Urson, Chicago, Ill. 

Pastorale in B flat. (Organ.) Mr. Frank S. Sealy, New York, 
ee 

Pastorale in B flat. (Organ.) Mr. J. Warren Andrews. 

“Etude Arabeske.” (Piano.) Mr. W. H. Sherwood, Chicago, Il. 
“Tema con Variazione.” (Op. 32. String orchestra.) The Dann 
reuther Quartet, New York, N. Y. 

Romanza for Violin. Mr. G. Dannreuther, New York, N. Y. 


((Song.) Miss Caroline C. Atlee, 


(Song.) Miss 


Ellis Club, Los 


Henry K. Hadley. 
“My Shadow.” (Song.) Mrs, Maud Fenlon Bollmann, Elgin, Ill. 
“My Shadow.” (Song.) Mrs. Maud Fenlon Bollmann, Rockford, 
Ill, 


E. W. Hanscom. 
"The Homeland.” (Song.) Mr. Warren Long, Detroit, Mich. 
“The Homeland.” (Song.) Mr. F, M. Marston, East Boston, 
Mass. 


Miss Margaret R. Lang. 


“An Irish Love Song.” Miss Frances Kiepetko, Troy, N. Y. 
“An Irish Love Song.” Miss Aline Liebenthal, Cleveland, Ohio. 
“An Irish Love Song.” Miss Anna V. McDonald, Boston, Mass. 
“Arcadie.” (Song.) Mr. W. Gray Tisdale, Cripple Creek, Col. 
“Merry Christmas.” (Song.) Miss Maude C. Blackmer, Boston, 
Masa, 

“Evening.” (Song.) Miss Maude C, Blackmer, Boston, Mass. 
“Three Ships.” (Song.) Miss Maude C. Blackmer, Boston, Mass. 


“The Hills 0’ Skye.” 
ton, Mass. 


(Song.) 


H, Clough-Leighter. 


“Desire.” (Song.) Mr. John Daniels, Boston, Mass. 

“O Heart of Mine.” (Song.) Mr. John Daniels, Boston, Mass. 
“O Heart of Mine.” (Song.) Mrs. Winifred Powell, Boston, 
Mass. 

“April Blossoms.” (Song.) Mrs. Winifred Powell, Boston, Mass. 
“April Blossoms.” (Song.) Mrs. Geo. A. Murphy, Grand Rapids, 
Mich. 

“Morningtide.” (Song.) Mrs. Winifred Powell, Boston, Mass. 
“Beloved.” (Song.) Mr. John Daniels, Boston, Mass. 

“My Star.” (Song.) Mr. John Daniels, Boston, Mass. 


H. W. Loomis. 
“The Bonnie Piper's Tune.” (Vocal Duet.) Miss Goetz and Mr. 
Hall, New York, N. Y. 


Frank Lynes. 

“Roses.” (Song.) Miss Myrtle Youtz, Des Moines, la. 
“Spring Song.” (Violin obligato.) Mrs. Mabelle Wagner Shank, 
Des Moines, la. 

“My King.” (Song.) Mrs, Elizabeth Austin, Boston, Mass. 
“In Love She Fell.” (Male Voices.) Orpheus Club, Somerville, 
Mass. 

“Go Make Thy Garden Fair.” (Song.) Mrs. Maude Fenlon Boll- 
man, Rockford, Ill. 

“So Live Today.” (Song.) Mrs. Maude Fenlon Bollman, Rock- 
ford, Ii. 


Edna R. Park. 
“A Memory.” (Song.) Mr. Hugh Williams, New York, N. Y. 
“The Nightingale and the Rose.” (Song.) Mrs. Geo. A. Mur- 
phy, Grand Rapids, Mich. 
“Tarry With Me.” (Song.) Bruce W. Hobbs, Boston, Mass. 


W. H. Neidlinger. 


“For Love Is Blind.” (From six Folksongs, op. 34.) Miss Kath- 
Rio Simmons, Mrs, Florence Mulford Hunt, New York, N. Y. 


Clara K. Rogers. 
“For Love Is Blind.” (From six Folksongs, op. 34.) Miss Kath- 
erine Foote, Boston, Mass. 


W. C. E. Seebceck. 
Menuet de la Cour, Sarabande, (Piano.) Wm. Sherwood, Dan- 
ville, Ill. 
“By the Frog Pond.” (Piano.) Wm. Sherwood, Danville, Ill. 


Edmund Severn. 
“To My Beloved.” (Song.) Mrs. Jessie Long Graham, New 
York, N. Y. 








Clarence Eddy in Canada. 


LARENCE EDDY, the organist, gave a recital in 
the Augustine Church, Winnipeg, Canada, Febru- 
ary 22. The papers spoke of it as follows: 

When the vast audience which assembled in the Augusfine 
Church last night to witness the formal opening of the new organ 
rose to the inspiring strains of “Olid Hundred” it was instantly 
realized by all present that they stood before a master of the king 
of instruments. The church was filled to the doors to hear Clar- 
ence Eddy, the greatest organist of this continent, give the initial 
performance on a magnificent Karn-Warren pipe organ, just in- 
stalled, and the breathless interest and hearty rounds of applause 
which followed after each number was evidence of the great enjoy- 
ment and appreciation of his masterly performance. Mr. Eddy is 
not only a past master of the great technical difficulties of the 
organ but displays a delicacy of touch and depth of feeling to a 
degree rarely found in an organist.—The Winnipeg Telegram. 





* * * His consummate knowledge of phrasing can make toler- 
able to the ears of the non-musical mind the intricacies of a toc- 
cata or the interminable windings of a fugue, while his long and 
varied experience enables him by means of registration to pro- 
duce the most beautiful effects, ranging from the delicate pianis- 
simo to the thunderous notes of a Guilmant chorus. 

Bossi’s “Chant du Soir” and Elgar's “Sursam Corda” were illus- 
trations of perfection in the art of phrasing, besides showing the 
lovely qualities of the softer stops. 

For full elucidation of the new organ’s tonal volume in all 
nuances Guilmant’s fifth sonata takes precedence over anything 
played last night. 

Mr. Eddy gave a magnificent interpretation to this masterly com- 
position.—The Winnipeg Tribune. 


Mrs. W. Crawford Folsom, Bos- 


Musical Clubs. 


The American Musical Directory, published at 419 St. 
James Building, New York, contains the list of musical 
clubs and societies in the United States and Canada, with 
addresses of the officials. 

Fredonia, N. Y.—The Masonian Society, under direction 
of Henry J. Humpstone, gave a concert, assisted by Mrs. 
Humpstone. 

Tacoma, Wash.—The Orpheus Club at their concert 
made a brilliant success and gave, it is said, the most 
finished program of concerted music for men’s voices 
that Tacoma has heard. The Orpheus Club in personnel 
this year includes the following officers and members: 
Conductor, Keith J. Middleton. Officers— Honorary 
president, Frederic Mottet; vice president, Louis W 
Pratt; secretary-treasurer, O. C. Whitney; librarian, 
William A. Bull; M. C. Chamberlain, A. Draper Coale 
Dudley Eshelman, Thomas J. Handforth, Edward R 
Hare, Donald McPherson, Jonathan Smith, August Von 
Boecklin, William A. Bull, Frank B. Burke, I. Jay Knapp, 
F. A. Scott, William W. Seymour, George A. Stanley, 
William E. Tinling, O. C. Whitney, John R. Leahy, 
Harry R. Maybin, Maunsell! J. Mitchell, Charles Mason, 
Louis W. Pratt, Charles S. Rosin, Benjamin S. Scott, 
W. B. Bushnell, George S. Davis, William W. Dow, 
William Harry, Edward J. Manion, Tucker, 
Oscar Tuell, Randal! S. Williams. 

Louisville, Ky.—The following were elected at the sixth 
meeting of the Philharmonic for the 
A. R. Cooper, president; W 


Samson E 


annual Society 


ensuing year: Bernheim, 


vice president; C. M. S. Hebel, treasurer, and Julius 
Wanner, secretary. Andrew Broaddus, T. E. Basham, 
Ernest W. Sprague, Henry Schimpeler and Fred W. 


Keisker compose the new directory. 

Worcester, Mass.—The Lothner Musical Club gave a 
musicale, to introduce Giuseppe Pettine, of Providence, 
R. L., who will teach in the Lothner School 
was interesting and included compositions by Wieniawski, 
De Beriot, Beethoven and Chopin. Mr. Pettine also played 
a group of his own compositions 

Galesburg, lil.—The musicale given by the Galesburg 
Club was one of the best in the series. Mrs. H. F. Kim- 
ber, Harriet Kimpton, J. Edward Williams, Kelly Alexan- 
der and the Knox College Quartet made up the person- 
nel of the musicians who appeared. 

Oaeida, N. Y.—At the meeting of the Morning Musicale 
Mrs. A. C, Potter, Mrs. Fred Green, Miss Ruby, Agnes 
Adams, Mary Garvin, Mrs. Clark Tyler, Florence Carter, 
Miss Harter, Mrs. Theo. Coles and Bessie Hatch gave the 
program. 

Iitoa, N. Y.—A new musical organization has recently 
been formed. The officers chosen are: President, Mabel 
Bushnell; vice president, Mabel Fort; treasurer, Charles 
Silliman; secretary, Nellie Rulison; directress, 
Myra Rice; instructor and pianist, Mrs. Duddleston; busi- 
ness manager, Hattie Fort. 

Lawrence, Mass.—The last meeting of the Lawrence 
Woman’s Club in Pilgrim Hall was in charge of the 
George B. Sargent, chairman 


he program 


musical 


music department, Mrs 
The program included a reception by the president, Mary 
Caroline Sweet; Mrs. John W. Crawford, hostess of the 
day, and Mrs, Sargent. A song sung by Miss Crawford 
was the opening exercise. The event of the afternoon 
was the fine recital of “Enoch Arden” by Bernard Sheri- 
dan, superintendent of schools in Lawrence. The ac- 
companying Strauss music was played by Mrs. Chatteley. 
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TWO NEW SONGS BY 


W. RHYS-HERBERT 


Golden Days. tevos{s:; 50c. 
Donald... . 60c. 


High voice (E flat). 
Low voice (B flat), 
ONE OF THE MANY FAVORABLE REVIEWS. 
“ Two very aotable songs by Dr. William Rhys-Herbert. Both 
songs are typical of Dr. Rhys-Herbert’s style—refined in senti- 
ment and the melody treated with impeccable harmonic skill, 
‘DONALD’ is a Scotch lyric, poetical in sentiment and music, 
with a searching heart quality. The composer has interpreted the 
pathos of the poem with very notab!e success in the music, which 
isvery happily contrasted. ‘GOLDEN DAYS’ is in the ballad 
style, with much bright movement and set ina rich accompani- 
ment. The climax is capable of striking effect.” 
WRITE FOR SPECIMEN PAGES OF 
RHYS-HERBERT’S QUARTET ARRANGEMENTS 
OF 


ImRMisz MELopnizs 
For Male, Female and Mixed Voices. 
PUBLISHED BY 


J. FISCHER & BRO. 
7 & 11 Bible House, NEW YORK. 





FOR SALE AT ALL FIRST CLASS MUSIC HOUSES. 


Epoar O. SILVER, President. 





Send for Circulars and Catalogues. 
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(THE METROPOLITAN COLLEGE OF MUSIC). 


212 West 60th Street, NEW YORK CITY. 


The Faculty and Examiners: William Mason, Albert Ress Parsons, Harry Rowe Shelley, Paul Savage, 
Paul Ambrose, H. Rawlins Baker, Herwegh von Ende, Kate S. Chittenden, William F. Sherman, Geo. Coleman 
Gow, McCal) Lanham, Mina M. Bruére and others. 

The advantages are unequaled in America. Nineteenth Year begins September 28, 1904. 


KATE S. CHITTENDEN, Dean of the Faculty. 





ALBERT MIILDENBERG, °8 “Ses. * 
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836A-8368 Carnegie Hall, New York. 
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appeared before the club in a recital, with the assistance 


NATIONAL FEDERATION OF MUSICAL CLUBS. 


HE Amateur Musical Club, of Chicago, each year de 
votes one afternoon to federation interests. This 
season the date fell upon February 13. The program was 
arranged by Mrs. H. W. Perce and Mrs. Clayton F. *55!S@ng artist 
Summy. The session was presided over by Mrs. Geo. V 
Harvey, the newly elected president 


of the Tuesday Musical’s chorus, under the leadership ot 


Hattie Louise Sims 


Club gave its annual 


of February the Apoll 
1 Bispham as the 


On the 15st! 


concert with Davy 


of the club. 


GEORGE BECKER'S TESTIMONIAL. 
> = EDNESDAY evening, March 209, a testimonial 


Postal card invitations, which had been sent out to each 


member of the club, with the announcement of the subject 





and of the fact that Mrs. Winifred Hunter Mooney, a rep v concert is to be giver Mendelssohn Hal 
resentative from the Matinee Musical, of Indianapolis George Becker, the courteous manage! 
would be the guest of the day, attracted much interest and © the concert ticket agency at the music store Charles 
resulted in a large and enthusiastic company of musical HH. Ditson, 867 Broadway. Mr. Becker ‘ : 
women, who, in spite of the zero weather, assembled in 4cqQuaintance with many of the leading musicians the 
the Fine Arts Building to do honor to the National Fed day and thousands of lesser usica ersonaltic and 
eration and the Amateur Club’s guest students. In appreciation of the numerous courtesies M 
Mrs. W. C. Lawson, vice president { the middle se Becker has shown through many years of set 
tion, opened the afternoon with an address which gave the &€TS, artists and hundreds of concertgoers ave 
audience a very clear idea of the federation work and of bined to make the testimor a success i very way 
its meetings (both biennial and sectional), especially of For forty years Mr. Becker is been connected w 
New York 


the sectional festival held during the World’s Fair in St. ™usic 
Louis. At one time Mr 

The place of honor on the program was awarded to Mrs ore ' ' 
Mooney, who gave on her first appearance a double num 
ber, the “Funeral March,” from “Bergliot,” of Grieg, and 
Martucci’s “Studio de Concert.” 
Mrs. Mooney played the “Domain of Hurakan,” by Arthur 


Later in the afternoon 


Farwell, the exponent of Indian melody in modern comp 
hi 


po 
’ 
sition. Mr. Farwell has based composition upon the 


sentiment 
“Over the waters passed Hurakan 


And called forth the earth. 


the mighty wind, 
These three selections, which were all of the moder: 
school, were most interesting. Mrs. Mooney possesses the 
power of the deep musician, combined with the delicacy 
and daintiness of the ideal woman. She is a most correct 
player, with an admirable technic, added to a depth of soul 
which speaks directly to the heart of her hearers. Her en 
mg by Agatha Grondahl. 
Joseph Schruers, clarinetist of the Ch 
Chris Anderson, baritone, and Noah Steinberg, pianist, w 
’ 





core was a dainty little summer 
icago Orchestra; 
tn 
Edwin Schneider, accompanist, all of Chicago, added greatly 
to the enjoyment of the program. Dorothy Groves Wood, 
of the Amateur Club, sang Richard Strauss’ “Geduld” and 
Garnet Wolseley Cox’s “The Rain.”” The accompaniments 
other than those of Mr 
by Edwin Schneider—were furnished by Mrs 
Annette R. Jones, both of the l 


Amateur Club 
This proved to have been one of the most important and 


Anderson, which were played 


Latham and 


entertaining afternoons in the experience of the Amateu: 


Club, and gave added zest in the minds of the members t 
the club’s connection with this great organization, which 


‘ hy] 


doing so much in making possible an exchange of ideas 


between the amateur musicians of America 


<< a4 rt ( f New York 

~ — 

Th , a ' A Georce Beckes 
The Friday Musical Club, of Boulder, Col., enjoyed a 

program of ensemble music at its last meeting The 

h - ' . be t £ take cl y e brar ket off Ww h wa pened 
*astoral mphon yt Beethoven, was given as a piano , 

Pastoral” symphony, « . mene: 8 Pas Fgh a, by Ed. Schuberth & (¢ | } juare I 


quartet, and a vocal quarce: ot members of the club sang twenty years he served this firm faithfully, during which 
Kjerulf’s “Last Night’ and “By the Sea,” by Rees ie a pnar the calles for oll of he meentent 
= <= given in this ty, including the Thomas concert 
The Tuesday Musical Club, of Denver, in the midst of 1869, 1870, 1871; the Boston symphony concerts, b 
ts preparations for entertaining the next biennial conven- old Steinway and Chickering halls; the Von Bilow 
tion, is reveling in the opportunities afforded for musical certs. the d’Albert and Sarasate concerts, as well as thos 
enjoyment by the season of grand opera in English now in of Joseffy, Paderewski and with the exception of tw 
progress in that city under the management of Henry W. years had charge of the sale of the Kneisel Quartet 
Savage. Additional interest is afforded by the fact that a many others. His position brought him into conta 
prima donna soprano of the company, Jean Lane Brooks, with many of the most prominent artists and manager 
a former Denver resident, and was one of the most pop- and the advice which his long experience d taught him 
ilar members of the Tuesday Musical Club was ever at the disposal of t n need. Many young 
artists wi are prominent today, and those who have 
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Mi Edouard ds Resshe writes : 


Having used your THROAT 
PASTILLES for some time now 
I have great pleasure in teatify- 
img to their excellent qualities, 
and! recommend them without 
hesitation to my colleag ves 


Samples Free. 30 Coats by Mall 
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Cuicaco, March 4, 1905. 


VENTS impress themselves upon us and remain 

memories, so that at will we can recall them in 
our imagination, and the scenes and sounds live 
again. One of these was some eight years ago, 
when Emile Sauret played the Mendelssohn vio- 
lin concerto in 1896, with the Chicago Orchestra, 





under Theodore Thomas’ direction. The scene was the 
\uditorium, and the noble performance of that evening is 
till remembered vividly by those who were fortunate 


enough to have been present at that time. But none the 


fortunate were those who yesterday filled Orchestra 


less 
Hall and heard again this peer of violinists 

He chose one of the greatest concertos written for the 
violin, the Dvorak, op. 53, a composition of great technical 
in thematic material, and a work that 


difiiculty, Slavonic 


makes great demands upon the orchestra as well as upon 
the soloist 
Che first. movement is in the regular sonata form, and 


soloist in the first place an opportunity to show 
The 
and is highly romantic and melo 


gives the 
} 
without the 
In this movement the sympathetic tone of Sauret 
so that at the end of the movement 
The third 
and was given with an astounding amount 
of temperament At the conclusion of the con- 
the sensation Sauret aroused caused him to reappear 


second movement is taken up 


is technical facility. 
usual break, 
ciou 
fascinated his hearers, 
the aucience was spellbound movement Is a 
pirited rondo, 
and virility 
certo 
and again, until he finally played one of his own com 
“Farfalla,” Even 
was finished he was recailed repeatedly, so that 
Few vio 


again 
positions, accompanied by the orchestra 
when this 
for some time the program could not continue. 

linists possess the gracious personality of Sauret, few have 
the 


doubtful if anyone can claim such a sympathetic tone as he 


reached technical heights he has attained, but it is 


can conjure from his instrument. 

eighteenth public rehearsal of the Chicago 
Frederick A. Stock program 
was one of the most important of the present season. 
“King Stephen” by Beethoven is a highly 
interesting composition and received a 
the 
which he 


[his was the 


Orchestra and conducted a 
which 

rhe overture 
notable interpreta- 
go, the 


the orchestra played with spirit 


tion. In Brahms symphony in F major, op. 


composed, 
It has often been said that after Beetho 


third 
and great finish, 
ven Brahms is the composer who has written in this form 
the symphony per 
with of the 
but also in 


the most complete works, and surely 


formed yesterday compares favorably those 


great Bonn master, not only in noble themes, 


construction and in development. 
had the 


harmon 


We have recently opportunity to notice Mr. 


Stock conduct Beethoven and his work has been found to 
be authoritative and traditional; but yesterday in Brahms’ 
symphony he gave evidence of being one of the greatest 
He conducted as if inspired and 
in their 


orchestra leaders we have. 
the orchestra seemed to rise to an artistic level 
playing never reached by them before. 

The last number, a suite, op. 16, “Ein Marchen,” 
Bohemian Joseph Suk, an elaborate 
rich in orchestral coloring and suggests scenes which might 
easily have taken place on the banks of the Moldau. 

This remarkable concert will be repeated this evening 


D' Albert and Stock. 


Many artists are satisfied to exploit their talent in one 
direction only—some have often appeared in two capaci 
ties—but it is seldom that one may be found who is ver 
to such a degree that he successfully 
three tasks and carry them to an artistic 
Eugen d’Albert appeared last Monday evening, February 
27, in Orchestra Hall in the triple role of composer, con- 
ductor and pianist. Separately considered, mention 
should be made first of his compositions. His overture 
“Improvisator,” which has been heard here before under 
Theodore Thomas, proved to be a scholarly work that re- 
dounded much to his credit. The orchestration of the 
themes is interesting and proved as a whole spontaneous. 
The same may be said of his four songs, sung by Madame 
Hermine d’Albert with feeling and taste, and which 
pleased the audience to such a degree that the last of 
these had to be repeated. As conductor, d’ Albert displayed 
character and authority, the orchestra played the num 
bers under his direction with precision and he dominated 
the men with enough of his personality to gain the ap- 
proval of the listeners. 

As pianist, much has been written about him. 
ceded by all who have heard him that he is a star in the 
pianistic firmament, and in his performance of the E flat 
concerto of Liszt he stands practically alone. He was 
applaused vociferously after the concerto and gave his 
brilliant scherzo as an encore. 

Frederick Stock conducted the orchestra for d’ Albert 
in the Liszt concerto, and also in the other numbers on 
the program, which consisted of the Weber “Oberon” 
overture and the Liszt symphonic poem “Les Preludes.” 
These again showed Mr. Stock most favorably as a director 
equipped with the highest qualifications. 


ec 


evening, March 1, 


by the 


composer, is work, 


satile can essay 


conclusion 


It is con- 


Wednesday Music Hall, Noah 
Steinberg, a young pianist, gave an ambitious recital, His 


selections were the Chopin B minor sonata, the Schumann 


in 


“on MUSIC 


by Brahms; the 
by Liszt, and a number ot 
Tschaikowsky Mosz 


good moments in this 


“Carnaval,” 
tarantella “Venezia e Napoli,” 
smaller pieces by 
kowski. There 
young man’s playing, especially so in the carnaval and in 
the Liszt tarantella. 
cal; what he 
Both of these 
yet 


the rhapsodie, op. 79, No. 1, 
Rubenstein, and 
were some very 
He has a good technic and is musi- 
keen 
failings, if 
and 


lacks as yet is a rhythmic sense and 


strength. we so designate 
them, 


him a good acquisition to the pianists of the city 


may 


he may overcome, we will then have in 


An Evening for Antiquarians. 


Not antiquarians in the sense of ages ago, as some have 


put it, Thursday evening, March 2, 
brought back to us in Music Hal! the of the 
of the instruments then in 
and p!ayed and sung by Mr. and Mrs. Ar 1 Dol 
Kathleen Salmon, all clothed in cos 
sixteenth century 


but of recent centuries 
music Eliza 
bethan era, performed on some 
vogue, 
metsch, assisted by 
tumes of the 
dently studied the 
an audience which almost tested the capacity of the hall 

The 


sisting of the harpsichord, 


These artists have evi 


subject minutely, and appeared before 


used a number of old fashioned instruments, con 


virginals, viol d'amore, viol da 
alternately on one 


ot 


gamba and the bass viol, and played 


then another, and finally ensemble on two and three 


them. Of course, from our standpoint the music of the old 


masters is today quite inadequate for our notions, but when 
played as originally intended, on the original instruments, 
they have an interesting and highly instructive aspect. It 
the 
which can be produced on a harpsichord; 
Blacksmith,” G. F. Handel, as 


Salmon, who showed a good technical command of the 


different tone lities 
the “ 


performed 


was surprising to many to note qua 
Harmonious 
Miss 


m 


by by 
strument, was from beginning to end a real artistic treat 

Not of the 
days. y_ primitive 


those 
the 


much can be said in praise songs of 


written | im a very manner, 


They are 
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harmonic structure being of the simplest. The concert as a very much pleased with the outlook for the new music Members of the faculty of the Columbia School of Musi 
whole, though, afforded an entertaining and interesting school in Dallas, Tex., and expects to be able to make were heard in concert in Kimball Hall Thursday evening 
evening with three very charming personalities some very good announcemerts shortly concerning de a program of eight numbers being given by Mary Floron« 
sirable concessions to the faculty of the Bush Temple Stevens: Winifred Wallace Lan wind Ed K “ae. p 
CHICAGO NOTES pe tit ie sts, Some e numb progra ; 
-—2 ae 
’ Larnava »~ mant r 47, (al v. al x 
: , , 
Vernon d’Arnalile's Press Notices. Fannie Bloomfield Zeisler resumes het asses im | Brahms, Stra l Be 
' , : 
Vernon d'Arnalle, of Chicag s a baritone who has found favor Bush Pempl Conservatory next Monday “ M Steve t Apt 
wherever heard, and € reasor s by 1s in the fect that he is “= oe } 
: aes the tacuity ma she AmMpily te t exper ! 
tore than mere vo st—a mus at { igh attainment and ar Will am | Bush, of the Bush & Gerts Pian { mpany . , 
tis cr eT a¢ : on - ne ‘ . . ” " if nas } t ‘ 1 | T ! t ! | “rT Si WwW 
tic temperament i «mb me sensitive refinement The s looking forward to the « pening recit il the Bus _ ; 
tories of his eder ve nt r vivid and fascinating recita : . we received Dy the na ¢ ‘ Atte 
: veg Frtee-se Temple Conservatory in Memphis, which is to be giver 
nd one follows the varying moods wit ease Withal D'Arnalle’s , each number attestec fine appre Ww } \ 
calis@r s re mn timbre mellow and consequently most syn in the new hall on March 7. Ww th « siderable nteres : 
, ; feature t her prograt wa i gr ~ ! ! y Mux 
thetic, yet is his voice not { resplendent magnificence As On that occasion Frieda Siemens, a distinguished 5 ng Rol i] 
, er Bem at? a ; Pcs . P . Signe Robare wit tl > 
eder singer he seems destined continue unusually successfu pianist, who appeared before the Chicago Trade Associa : . 
Of keenest interest was the artistic rendition f Hug Kaun , : . Miss I nb a M Ke gv | ! 
Dehein H ; : “tit tion at its last annual banquet, will be the artist, and a 
ahetr ¢ wa enthusiastically applauced The accompan : t never t ! re ad niage that t ‘ M 
ment was played by Marx UOberndorfs Iwo other songs from the program of unts ial imterest, embracing the SSik t . : 
l ws a ‘ ‘ t 
same pen Walkzauber and Der Sieger’ { wed mantic and modern school t mposit ns | ed 
Y nposer s st t , , . : t nad play “ y r ! 
A womar my t fs arcity create some Che new Bush Temple Memphis w pres very . . 
what f a sensatior ‘ wher works re nbued wit ’ . ‘ » vy 
desirable addition to that city in every way of a cer , 
s ecarhest a nature as are the five ngs by Eleanor Everest Free ‘ ck . \ eran 
of Chicag sung on this occasion for the first time in Milwaukee tor high class affairs The concert ha whicl n tl , , 
The audience received ther very cordially and asked a second second floor f the building. is 30 by 160 Iteet, has a beau . 
7 y ‘ “(he ¥ 4 YT rs t T . * ’ . ’ ' ‘ ’ 1 . ‘ Ww rk 
caring of rry Rij M Free \ aut . tiful little stage ompletely equipped, and chairs tor 300 cog 
yric etudes for tl an w hic ' gl esting and ‘ ri . , , M ut KE rt ! ! “ ‘) 
: ) . s rd “i ther iwhout na 
ct y effective In . P x ; g may be anticipate pi he fi ! nardwood gn t ima ft ae reves ‘ : ‘s : ; tained _ . lh 
Sane ts sas , grow ss i Schumann songs ™ural decorations are tron the brusl Du Va a ta 
mann . . i 4 tn \ rn i 
pened ¢ progran un ce | ngs closed the enjoy ous artist This bijou auditorium is said to be one the : : 
' ' rere 4 t her npparent \ nat P 
bie concert. The exceptionally fine acc miment of the singer most complete as well as one of the handsomest ’ : we, . 
mself t the tw neor t be left unmentioned t ing i the ; 
seid 7 | Southern States } ortis = building 
Before taking up singing a 4 professior Mr l’Arnalle was a RE SOUS _ he wa ee : : - . | y v ki ‘ n 
pianist, a fact which has not a little t bn with areseut thacaat devoted to the offices and studios { the nservatory 
musicianship.-The Evening W iscor They are sound proof, handsomely finis ed and complet as oy 
_s s v= a 
. — n every deta 
teent yt ( go Orch 
Franz von Vecsey, the marvelot boy vik . “ se Mianie Fish-Griffin'’s Notices. 4 Sy \ 
make his farewell appearance in Chicago next Sunday In spite of ¢ heavy snowstorm of last evening a ¢ ‘ re w pianist VI r de } H 
' ‘ 
afternoon, March 12, at Studebaker Theatre under the d audience assembled at the Wome ( Mine ! he § 
\ ( 
rection of Daniel Frohman and F. Wight Neumann. He “T™™ 7 le lady andes > : ; 
‘ more She . antingly pretty a { “ } » 
will be assisted at the piano by the German professor - ; 
. manner nd : » hearty r au ' n ' \V ct 
y ] 
Herman Zilcher, who will act as solo pianist, and accom before she had sung a note r \ ‘ 
- ' . 
panist This will be the last opportunity the Chicago Her voice proved to be of a ve clod at using aa oe 
" , ‘ af ; ae ’ = O—= 
people will have to hear this wonderful boy, whose mus nd © sang © . hef ea “i f \ . 
, sie 4 7 : nd admiring audier ha < P ‘ ' \ ' M iH \ | 
al qualities hay ‘ im in th ont fr yf i" 
rt ] 1 ive place< un n ¢ tront rank iving ( ad on ber wa asived —_ ; \ , 
‘ | ' 
violinists have been gratif g to the { ne A ne t t t ‘ x a4 
-_s _s . : { s () r ( 
‘= v= ings n the program we ¢ three & rine tf ber \wak 
' : yt P . este oom The ' rc. g t ! M iH 
Jeannette Durno-Collins has been engaged as the piano ng y M tw ha ng lit g | } I s 
and “Pitty I und Tippy Toe ar c la | W ( 4 
soloist at the in Arbor stival in M s 
a : An , estiva say, 190 program, “My Lover Comes Ove ¢ S Kat ne ' | 
_ a 
x S. & ' ' accompa ent and « tt ‘ 
There will be an intere sting pupils’ re tal at the Bush a edie om . Eve ne 
| f Mare ‘ \ 
Temple Conservatory next Saturday afternoon Among Mine Coit ‘ . . f the tg 
the talented pupils who will appear on this occasion are ence last evening in Music Ha She ng rf song 
Ruth Harrison, Irene Malberg, L. Eslane, Ralph Harri- ranging gh the classical, romantic, modern Ger Ens Allen H. Spencer. 
. . 4 c y e } } we t ; '? : 
son, Dorothy Hine, Frances Wiley, Hazel Black, Verna and Fren . ~~ athe = . \ > nt 6 ’ . 
, ’ The program she sang last night was a taxing one in mat 
ve, ( tri ohen land Mar Op } . 1 Colur LD) vare, 
Jevne, Gertrude Hohenadel and Mami ppenheim epects, covering as it did 20 wide nge; but when M Griff . 
ee x sang the wet song st wae ir y iy ‘ - e begas xcery not 
e The audience was small buat gre case ighout r I I 
Although the spring term is some distance away for the ; 
ne of the t pleasing { re ‘M ‘ ; , 
Bush Temple Conservatory, the accession new pupils she see ave absolute nque ' n bis 6 
is continued Last week there wa 1 considerable reg bver wor aa listinetly ! 1 whe I ee 
tration representing Chicagé berally and a number of an or Eng on 6 — b eed = y ' Reg 
{ highe mmendatior i ' { he 
pupils came from far Western points 
‘ : i] ‘ <T ’ € 
Wm. L. Bush, president of Bush Temple Conservatory 4 which che is so cone - " 
is just returned from an extended tour of the South and  vorce ‘ uM, a ! r with w ‘ 
states that he was more than gratified over the results ngs gives the ancy and dept j engthen 
, ’ nteneihe " wort I ' ta A a d { muse iW 
the inaugural concert given under the auspices of the 
uccess, t gt ; ibly the same thing ay t 
Memphis school during his stay im that city. He is also financial side « of it.—Peoria, LiL, Herald Transcript accumn| 1 big “ng His tone sings beautiluily and his peda 
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KARL RECKZEH, 


PIANIST. 
Address: 202 Michigan Avenue 
Chicago. 


ALLEN SPENCER, 


PIANIST. Concerts, Recitals 
Address: KIMBALL HALL, CHICAGO 





“aT fea 2 ws 
am 6, Wud” a eee 
241... ws 


Wabash Are., 
CHICAGO. 


The HEINZE SCHOOL of 
Artistic Piano Playing. 


VICTOR HEINZE, Director. 
LESCHETIZKY PRINCIPLES. 
Send for Pamphiet. etc 
SHiec4OoO: Fine Arta Butiding. 


HELENE VAN SCHOICK, 
SOPRANO. 
Recital, Oratorio. 
STUDIO: FINE ARTS BUILDING, 624 














WALTER SPRY, 
Pianist and Teacher, 
Sherwood Music School, 

Pine Arts Building, 


FLORENCE MARION PACE, 


SOPRANO. 
Address: No. 9 Aldine Square, 


Telephone: Douglas 7901. 
MARY PECK THOMSON, 


SOPRANO, 
620 Fine Arts Building, CHICAGO. 
SIGNOR JANNOTTA, 


VOICE CULTURE, 
Coaching a specialty 
420 Pine Arts Buildicg, Chicago 


GLENN DILLARD GUNN, 
BERNYA BRACKEN GUNN, 
Pianists 


CHICAGO, 








zo2 Michigan Ave. CHICAGO, ILL 
















| American Conservatory. 
KIMBALL HALL BUM DIAG, Webash. ve. end Jecksen Bc uleverd, (HICAGO. 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. 
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Lanee_ Maser Gooowr, Loviss JOHN J, HATTSTAEDT, President 


Buses, Gaace Lev. Catalogue mailed free 


FRANK A. MORGAN, 


Manager of Musical Artists and Concert Tours. 


SUITE 55 AUDITORIUM BUILDING, CHICAGO. 
We negotiate with and can furnish high class American and Foreign Artists 
Telephone: HARRISON, 4365. 


MRS. THEOVORE 


WORCESTER 


Management Bureau of Fine Arta, 
713 Fine Arts Buliding, CHICAGO. PIANIST. 
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ing is commendable for its special intelligence. Altogether his 
numbers were delivered with a quality of musical sincerity rarely 
found in the average concert pianist.—Ella May Smith, in Ohio 
State Journal, Columbus, 





This was Mr. Spencer’s second appearance before the public in 
Delaware, and his reputation as a pianist has not diminished. The 
artist proved that he is indeed a pianist of rare ability, clear, 
smooth technic and excellent interpretations of the best compo- 
sitions that have been given to the pianist.—Evening Gazette, Dela- 
ware, Ohio 

Bispham-Bond Recital. 

April 2 David Bispham will sing two groups of songs by 
Carrie Jacobs-Bond, accompanied by the composer, at 
Studebaker Hall. Mrs. Bond, who has been on a visit in 
New York recently, has met with much success at private 


musicales. 








A Notable Book on Singing. 
XPRESSION IN SINGING,” by the late John 
Howard, contains solution for vocal problems. 
There are over thirty written lessons for developing the 
voice. The subjects discussed and explained cover the 
We complete the list with the last eight 
captions of chapters: 
EE SR as base socepedivcsaccecvecsanceoneet Note Connection 
Notes mades distinct by letting the voice drop between them— 
checking the voice efforts—EX. (to relax chord stretching efforts)— 
the drop for greater intensity of expression—‘‘Love once again’’— 


greatest range. 


the drop not noticed by the audience. 
CHEAPER Bae U so vcccccoccdsdeccecccscccscecesecesoscvacs Appoggiatura 
The word derived from an Italian root, meaning, to lean—un- 
doubted appoggiature—attached to dotted main notes—concealed 
syncopation—rare connection with main notes through portamento 
seldom found toward the close of a song-—carelessness of song 
writers—should always have artistic quality—amateur usually hurries 
the appoggiatura—grace notes should also have good quality—good 
artists do not hurry effects, the amateur is usually in too great a 
hurry. 
CHAPTER XXVI The Swell 
Usually preceded by a full inspiration ‘great artists usually pro- 
long it as far as their supply of breath safely warrants—affords 
chance to combine all vocal resources—expiration—sustaining cli 
macteric force—frequent fault of making the decrescendo dispro 
portionately short—swell terminates in mezza voce, 
CHAPTER XXVII sove kedeoscecee Mezzo Voce 
Not merely a weaker tone—smaller vocal chords—weaker spinal 
contact—softer quality--palatal oscillations—quality of mezza voce 
explained—less firm ontact with the cervical spine and proportion- 
itely stronger effort of the palatal muscles—-quality usually suggests 
nasality—how to gain mezza voce-—how to be distinguished from 
falsetto—-fine examples afforded by Campanini and other artists 
test of mezza voce—Cujus Animam 
CHAPTER XXVIII Tempo Rubato 
Pempo rubato, stolen time, should never disturb the hearer’s con 
ception of the melody or theme—should never make the rhythm or 











beat of the measure at all doubtful—less used of late—melody, when 
known by heart, admits of more extravagant tempo rubato—cannot 
be said to occur at close of ballad or aria—mildly, but very fre- 
quently employed to vary passages of equal short notes—two kinds 
of tempo rubato—highest note of passage usually steals the most 
time—second syllable of dissyliables usually steals from the first 
syllable—rules difficult; taste must decide—Jewel song in “Faust” 
as sung by Emma Eames. 

CIE SE dlntin ss dd cderevcovesgccestcasteceseeesors The Trill 

How suggested to Clara Louise Kellogg—more rapid than a run— 
decided, first, by movements of tongue; by movements of the 
throat—Ex. (to gain the trill). 

The Turn.—Usually sung too rapidly—time for its notes taken 
from the note which indicates and precedes them—dotted notes— 
reference to chapters on note connection. 

Ce EEE AAEIEEE, shenccocecescoconcnsebescoevesosoccccees Portamento 

The portamento; four kinds (1) regular portamento; (2) filar di 
voce; (3) the anticipatory portamento; (4) strascino. 

CHE Be FR DEIRE Civcccecvccdtssonctdecssoccsseccecescces The Phrase 

The phrase; its beginning; endings—climax—the anticipatory note. 





Fletcher Music Method. 


HERE has been such a demand for the Fletcher 
method from California and the Far West that Mrs. 
Fletcher Copp, the founder of the method, has decided to 
go there to teach a class after her summer class closes in 
Boston. There have been so many copyists of the Fletcher 
method that she sees the necessity, now that the demand 
for teachers has grown beyond her power to fill, to pre- 
pare teachers who have proved their ability with their suc- 
cess with children, to help in the work of teaching teach- 
ers. First of all these teachers must have taught the 
complete system in its present improved condition to a 
number of children successfully; they must have taken up 
some psychological study known to be of value, and lastly 
they must return to Mrs. Fietcher and take the special 
normal course. 

The February meeting of the Fletcher Musical Asso- 
ciation met in Mrs. Fletcher Copp’s studio Tuesday even- 
ing, February 21. After a short business meeting a lec- 
ture was given by Dr. Scott dealing with the psychologi 
cal uses of emotions and their relation to music, after 
which there was an interesting discussion. After light 
refreshments were served and a social time the meeting 
adjourned. The next meeting will be the annual meeting 
in June 
purpose of keeping all of the Fletcher teachers up to date 
in the ever growing method, and for the purpose of estab- 
lishing a centre where all ideas in regard to teaching 


This is a unique association established for the 


young children music can be discussed and their value 
proved 
A paper is published for the F. M. M, teachers all over 





the country, so no teacher need feel isolated in her work, 


and her problems can be brought before the whole asso- 
ciation if she wishes. It is a great source of inspiration to 
the teachers. 

The Fietcher music method is fully established in 
England and Germany, as well as in this country, Mrs 
Fletcher Copp having lectured and taught in Europe ex- 
tensively for several years, and she has the endorsement 
of the best teachers and musicians of that country. In 
the comparatively few years since the Fletcher method 
was first originated the amount of work done is almost 
incredible, and has been of invaluable aid to teachers 

Johnson tn Verdi's Requiem, 
DWARD P. JOHNSON, the tenor, sang in a splen- 
did performance of Verdi’s Requiem in New Haven, 
under the direction of Horatio Parker. The criticisms 
include these opinions about Mr. Johnson: 

Mr. Johnson, the tenor, was new to New Haven, but he made an 
excellent impression. Mr. Johnson has a wonderfully clear and 
true tenor voice, with plenty of force and character to it, and a 
quality of tone unusually appealing. His solo, “Ingemisco,” was his 
best piece of work during the Requiem. In all he did there was 
that about it which marked the true artist, a voice—and the brains 
to use it—The New Haven Palladium 








Mr. Johnson was new to New Haven audiences, but he made a 
good impression. Mr. Johnson, in his solo “Ingemisco,” showed a 
well trained voice and one which had a great deal of resource. His 


interpretation was appropriate.—New Haven Morning Journal and 





Courier 

Mr. Johnson, wil made his first appearance here, has an agree 
able but not large voice, and he uses it with intelligence There 
were flexibility and cloquence in his singing of the “Ingemisco” and 
he sustained the bigh B flat without effort His style is well suited 


to such work as the Requiem.—New Haven Evening Register 


JOHN B. MILLER 


‘Tonor, 
202 MICHIGAN AVE., CHICAGO. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and —— collection in the world. 
Send for a copy of our my just issued, containing 
Biographies, Facsimile Labels Easy Terms. 


LYON & HEALY, 133 Adams 8t., CHICAGO. 
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The Chicago Bureal-Agency of Music 


INCORPORATED. 
ANNE SHAW PAULKNER, Manager. 
FINE ARTS BUILDING, CHICAGO. 


Ma. ARTHUR o> % Presideat 
ick nna GADE,. . Vice-President 


WILLIAM H 


SHERWOOD 


Concerts, Recitals and Lecture-Recitals, 


Fine Arts Building, CHICAGO. 








OFFICERS: + Me. GUY HA ged 'y 

Mus. ANNE Shaw’ FAULKNER, . Treasurer 

Woestes by, isston to Prof. A. A. STANLEY, A. M., Professor of Musto, 
University of bigan; 2; Cuaries C, of the Fine Arts 


Building; Mr. Cuayton F. Summy, of the Slayton F. sammy Co. Mu Co., = 
Publishers; Mr. Pui.o A. Orm, Secretary o 
Mme. Faxwix BLOOMFIRGD ZELLER, Seakent Ponte 

Acts as agents for Artists, Conducts Teachers’ Exchange and Choir 
Bureau. 
. ag pe to fll engagements for Festivals, Oratorio Societies, 

Clubs, Lecture Courses, Concerts, Recitals, etc, 
Management of Concerts and Recitals a concen feature. 
Connection with leading Rastern manage 
a” CORRESPONDENCE SOLICITED, 


Mrs. Willard S. Bracken, 


Mgt. DUNSTAN COLLINS, 
1709 Raliway Exchange Bidg., CHICAGO. 


Sherwood Music School, 


FINE ARTS BUILDING, CHICAGO. 
411 a_i Pcs 207% 








Wm Sher wood, A —f my ry 
Masical Directors: | Clarke Wilson, Walter Spr 8 ph Rosen, 
becker, Eleanor 8 
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MiaRiIon ‘GREE 


BASSO CANTANTE 
Management: DUNSTAN COLLINS. 


4 1709 Railway Exchange Bidg., CHICAGO 








Vocal Instruction. 


rt. A. TORRENTS yg bie Cntscting. 


904 BSteinway Nall, Chicago. 





BUSH TEMPLE CONSERVATORY, 





KENNETH M. BRADLEY, Director, 


North Clark Street and Chicago Avenue, CHICAGO. 
The Leading Coaservatory of Music, Dramatic Art and Languages. 
a——_-_ 


PANNIE BLOOMFIELD ZEISLER, FREDERICK A. STOCK, 
Dr. CHARLES E. ALLUM, M 
KENNETH M. BRADLEY, 
Mrs. STACEY WILLIAMS, 
The BUSH TEMPLE CONSERVATORY annoances the exclusive teaching 
engagement of Fannie BLoomrigtp Zers_er. 
Weekly Lectures on Orchestra Programs, by FREDERICK A. STOCK, Conductor. 
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BOARD OF EXAMINERS——————% 


CLARENCE DICKINSON, 
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NEW PUBLICATIONS. 
Popular Piano Music. —“A\\i work and no play,” &c., is 


he describes or the personalities he discusses 


succeeds in giving an unprejudiced account of the events being equally pleasing, and wonderful breath control, The cavatina 


The latest “1 Reine de Saba,” Gounod, was most beautifully rendered, but 













‘. 7 ‘ = . her other songs, some of which were familiar, were just as ef 
a proverb that applies as much in music as everywhere else from his pen on a musical matter comes from the Oliver tn Se Phen Dine, bin Dectifieenel . - 4. - ~ 
F ’ : vite “oy or : wee . , : d », a ach-Gc 10« with violin obligato, 
in Symphonies, sonatas and string quartets are beautiful and Ditson Company and is an illustrated composition called also “Spring Song,” Weil, were exquisite and charmed even the 
{rs noble forms of art, we all know. but they are too stern The Opera Singers,” a pictorial souvenir, with biographies most careless listener.—Frechold Transcript 
ex- as a continuous diet for the layman. He must have some © 50Me 0! the most famous singers of the day. The illus M Wood 
bent lighter manner of music for his ordinary moods. And it ‘@¥oms are excellent and the text of Mr. Kobbé interest- 0 was a girl 7 , ‘ae ean as 
. , h sag ces seaday night exhibite 
‘ . ing : * . a M j soe + k da 
In has been the aim even of great composers to supply this ‘8 2nd yds Rie tame: i emt the book will certainly find great deal of opment. She sang fourteen songs so 
hod demand for merely melodious music. and they have all a large Sale aried in charact uld have been hard to find one in the 
aoe ' , in 
ost written works in the simplest styles and forms for piano 2 eudience whe wes met glesced et come ene of them. Mest of them 
. ‘ : ’ 1 ' . . . ~ were pleased wit! I f them. anc y < » sati! 
for voice, and for violin, and other instruments. Wm. A \ handbook to Chopin's works, by G. C. Ashton Jonson, Den a " ST ae ee 
Pond & Co., a house that is in touch with every American has just been published by William Heinemann, London, : 
musical movement, has long devoted a part of its wide for the use of concert visitors, pianists and Pianola players Becker Pupils’ Musicale. 
en- d } > , aa » fs ~ ~ ‘ lies ~ 
spread energy to putting on the market a superior grade of Phis latter feature of the purpose of the publication is one HE third of the present series of musicales was giver 
en, light, pleasing instrumental music, suitable particularly for f the recent reminders that the Pianola player has become by Gustav L. Becker for his pupils and their friends 
ms ; : : . ar oti ‘ : or ‘ye pul i i ‘ 
salon and teaching purposes, and the latest batch of the * fixed institution in the modern musical household, in at his home, 1 W est ro4t treet, Saturday afternoon. The 
Pond output brings several interesting contributions to the which art in its highest form is cultivated. This hand- following pupils played: May Price, Leila Hatch, Char 
fae layman's literature” of music, as it might be termed. First be = should be in the library of every musician and par- jotte Gribbon, Edyth ay porey Grace Peckham, Emma 
and foremost there is J. Christopher Marks. with a clever ticularly of every aspiring pianist, and for those who are Stentz “or »chie 1“ noald ro te hat 
“ . » ' ' z, \ a ‘ er, Lucile Arnold, Marguerite Wa 
his and characteristic morceau entitled “The Jester.” It is 7 ng the Pianola player it is of exceeding interest. In con Everett Blyth. Ruth Wri ght, Edna Wilkinsot 
vas catchy in rhythm, genial in melody, and so made that there * respects it is a useful volume Mr. Becker departed from his usual custom of giving a 
ins ' ’ ‘ ’ : ; : { 
are in it no technical scarecrows to keep away the more ecture-musicale, to permit more of his pupils to appear 
: ; te “ pitas” « } » e : ral 7 . ‘ 
gt pianist My Darling,” a polka impromptu, by G Boice-Woods and Allen. Several of these are quite young; two, Miss Wright and 
a lrich, is an excellent teaching piece, of the sort that : . — enn Miss Wilkinson, are concert pianists, but the e of tl 
“ ‘ i ; UCIE BOICE-WOOD and Rusling Wood, sopran are cert pian it the tone of th 
interests the pupil and does not act as a soporific on the “= we _~ , performance was gh throughout, marked with unusu 
lis Bas. a . and baritone, and Em Blanche Allen, violinist, took Plas ane 
' instructor. “Eleebie,” a march two-step, by Ione Hoiles : : : musical feeling and adequate technic. Esther Luce, a tet 
nc -- 4 ” ~ part in the last of the seric {f Cecilian Club recitals in = ' . ‘ ’ 
Marston, has rhythm and movement Twinkling Stars, : : ; . year old v ted pianis 
vé 2 : Freehold, N. J., February 7. Two criticisms follow 
an intermezzo, by Charles J. Wilson, is pleasant little { . . 
3 4 t was a recital given by Lucie Boice-W i, sopran Rusling 
salon piece, light, graceful and easy to play Wood, baritone, and Emily Blanche Allen, violinist. All these 
re h 
: md a musicales have been of a hig order, both as t selections and ~ 
d : ; = “a - noite , ‘ Bye nd FURL ’ 
d Gustave Kobbé is an indefatigable contributor to mu- “St ® Tare treat ¢ the music lovers of this town as well as ® CURE Co strengthen fa 
. ‘ , . ace the club members It is seldom we hear more eautifu hig? Dom ree wees 
sical literature, and being eclectic and liberal and free from , : 
cultivated voices than was our privilege in listening to both Mr 


the influence of 3 of any sc hool, _ tendency _or _chauvinism, he and Mra. W 


o CROXTON, 22: 





_Mrs Ww od has a high _soprano all her tones 
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SUNDAY CHAMBER CONCERTS, 
Under the direction of Mr. H. G. TUCKER, 
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Beginning January 1, and continuing until April 
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Clears the voice in 10 minutes after each applica- 
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VOCAL INSTRUCTION. 
Studio: 167 West Fifty-ceventh Street (oppo 
site Carnegie Hall). 
BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO, 


9 Degraw grest, Brooklyn, N. Y 
Téecholn 4207 
wn Town nedio: Wy 37 ree street 
Studio at Morristown, y’. Elm street. 


PIANO LESSONS 
ANNA INGMAN 














Organist Church 
e q the Divine Paternity. 


CHURCH MUSIC SCHOOL. 76th Street and Central Park West, New York. 








CONTRALTO, 

OM W. Sith St 

JAmET Prowse ; 688 Riven 
5 Managemrnt 


WENRY WOLFSONE. 





ALBERT OG. Ba xritons. 


JANPOLSKI, === 
EDWARD eowand_ (EB ARRO THNOR. 


HOTEL WALTON, 
BrBATRMretOm 


imbus Ave. and 7th St 











Management WENRY WOLFSONR 





Soprano. 


552 LEWOK AVE. 
. 





PHONE. 43) HARLEM 
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Soloist Paris 


Trocadéro, ete. | /9 Rue Cortambert, 





PARIS. 
SOLO ORGANIST at COneEEIS: 
a7... Poland. 
Rengeente. _Rengery, | | Vedruary >, 
olensk, Russ 
ou "ream ru of Organiste de l’Eglise | March 7 T 
4 oscow (under 
a de Passy, ue Gatonoff) 


Pais, | M* tS ow. 





SCHOOL FOR ACTING. 


EMIL BERTIN, 


ler Régisseur de la Scéne oP Reee Conte. 
Stage Practice. 
41 rue des Martyrs, Paris. 


RIGHARD HAGEMAN 


(Late Chef 2’ Orchestre Royal Opera, Amsterdam), 
MUSICAL DIRECTOR and ACCOMPANIST. 


WAGYER REPERTOIRE for Artists a Specialty. 


6 Rue de Ponthieu, Paris. 


Artists who bave coached with Mr ay 
Mmes, Methba, Nevada, De Montjeu, ep > Bay 
Kutecherra, Fanny Franciece, Eiecta Gifford ad 
others. 


Mue. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING 


Public Auditions twice a moath. 
3 Rue Nouvelle, PARIS. 


DELMA-HEIDE, 


GENERAL REPRESENTATIVE 


The ausical Courter 


ITALY anv FRANCE, 
' HOTEL DES CHATELAINS, 


184 Boulevard Haussmann, PARIS. 


London, England. 
MADAME MORIANI. 


Complete Vocal Train for Ladies and 
Gentlemen. Technique, Sie, Repertoires of 
. Prima Donas ol 







































inds. 
Sole teacher of Alice V: 
the Grand Opéra, Paris; Friché, w 
created 










aes aby, 


of Madame Sanita HOOK 3 Yak Plece 
Portman 
nn ane 


sted Witenes Moriani Rie = 


pM, ae 


MR. FREDERIC WARREN, 























TENOR. 
27 York Street, Portman Square, 
London, W. 
ITALY. 





M. VITTORIO CARPI, 


Vocan TEACHER, 
Viale Margherita 46, Florence, Italy. 


ENRICO BERTRAN 


Of La Boaia, Milan, and Prineipal European Opera Houses. 
Professor of Singing ia Ail Its Branches. 


“BEL CANTO” A SPECIALTY. 
Principal Modern Languages Spoken. 


VIA FATEBENSFRATELLI, No. Riad MILAN. 


Italian School of Singing 


FOR LADIES. 

SIGNOR4 VITTORIA COPP/ BALDISSERI, 
22 Piazza Cavour, Fiorence, ITALY. 
Diploma Pupil of Marches! of Paris. 


]. W. PARSON PRICE, 


VOIcs CULTURE and ART of SINGING, 
10 East Seventeenth Street, New York. 
“I can confidently state that Mr. Parson Price’s 


knowledge of the voice, both male and f 











Astowo BALDELLI 


(Thé&tre Revel, Madrid) 
ITALIAN RITONE. 
Professeur de Chant. 

6 Rue Euler (Champs Elysées), Paris. 





DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. Stage 
— Vv sol- 
oice, lytic, fe I language, 


—y-- ¢ hy h-ecemael 
Regular sour these fara. Ter ‘Vorme moderate. 








WAGER SWAYNE) 





Mme, Artot de Padilla 


THE VOIGE—STYLE AND REPERTORY 


39 Rue de Prony, - PARIS 

The following pupils in the Paris 
Grand Opéra : 

Bréval, Marcy, Heglon, Ganne, Flahaut, 

Nimidoff and Litvinne. 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSKI, 
COPPOSER and PIANIST. 
Private and Class Lessons. 
12 Rue Léo Delibes, Parts. 


PHILADELPHIA. 


VOICE MASTERY FOR SINGERS 

Practical Remedies for Vo« al Ills. 
DR. B. PRANK WAL 

Send for Cireular. 1716 Chestnut St., Philadelphia. 


THB STERNBERG SCHOOL OF MUSIC. 
Constantin vow Sreanesne, Principal. 

















“Violins, Good and Poor” 


All Vieliniete should read it. 


CHAS. F. ALBERT 


205 ponavaceme ra 209 




















OSCAR GAREISSEN 


VOICE CULTURE, RECITALS, CONCERTS, 
22-East Forty-Fifth Street, WEW YORK CITY. 


MRS. H. O. BROWN, 
PIANO TEACHER. 
Children and s 
Instruction at 
Address: 479 West 146th 
FRANK J. BENEDICT, 


VOCAL STUDIO. 
Send for “ * Musical Possibilities of the Average 
Voice” and “A Few Things Worth Knowing 
About Voice Culture.” 

st West Twenty-first Street, New York. 


FRANK L. SEALY. ie 
ORGANIST ORATORIO SOCIETY AND FIFTH 
AVENUE PRESBYTERIAN CHURCH. 


Instruction, Organ Recitals, Copgnatns. 


ANNA BULKELEY HILLS 


VOCAL CULTURE. 





New York. 








10 Musical People and to Professional Musicians 


INVESTIGATE THE 


‘Krell Auto-Grand 


(COMPLETE CLASSICAL REPERTORY.) 
> CATALOGUE. 


AUTO-GRAND PIANO CO., NEW CASTLE, IND. 
ELISE eo Soprano, 


yt DOWNING eo 


EFFIE STEWART, 227 


joncert Oratorio and Song Recital. 35 West 11th St., NEW YORK. 
BARITONB.——< 


HOMER MOORE. Address : 414 Central Park West, NEW YORK. 


Drematic Soprano. 























RARITONE. 
Address 

















Concert, Oratorio, Recitals. 


oon NEWTON,” 
roadway end 24th St., 
NEW YORK. 


JOHN Youna, Tenor, 


Phone: 2845L, Morningside. rear .2CG'7T UT emt 118th 


MARY HOWE soresno <a> 


Direction: MRS. BABCOOK, Carnegie Hall, New York. 


Concert, Oratorio, Recitals. 
GETNER oc: 
Mrs. BABCOCK, 
ooNnNTHRAL TO. Carnegie Hall, New York 


HAARRIEBET FOSTER, 


MBZZv SUPRANO GUNITNRAL IW. 
Concert, Oratorio, Recitals. 
204 WEST 78th STREBT. *Phoac : 1601 River. Masag« meat, HENRY WOLFSOHN. 








(RR 














GRAND CONSERVATORY The only Music School empowered by 
OF Music, Act of the Legisiature to confer the 


regular University Degrees. 
68 West 83d Street, NEW YORK. 


ower Ss TTRON G, 


oe _ TBWN OR , —?e 
7 West Ninety-second Street, New York. 


em MARU M ...::. 
AND 

Soprano and Violin. INSTRUCTION. 

1248 MADISON AVENUE, NEW YORK. "Phone ; 28981 79th Street. 


MISS CLAY'S WEST END CONSERVATORY OF MUSIC, 


560 WEST END AVENUE, cor. 87th Street. 
ART, LITERATURE, LANGUAGES, KINDERGARTEN. 


WILLIAM BEARD, 


4231 Kimball Hall, CHICAGO, ILL. 


SEY HOFFMANN, soprenc.'| 4 Comprehensive Catalogue 
Oratorio, Concerts, Festivals. Of Instrumental Sheet Music, Foltes 


aad Instruction Works. 
498 3d Street, Containing Solos and Teaching Methods for 
BROOKLYN, N, Y. 


Pianoforte, Violin, Organ and a!! Orchestra! 
A. BUZZI-PECCIA, 


Instruments. C arefully edited and an inva!l- 
uable aid to Teachers. Sent free on request. 
io our Complete Catalogue of Imported 
“30s. W. STERN & CO., 
Prom the Reyal Ceaservatery of Mask, Milan. 
(ITALIAN VOCAL SCHOOL. 
Traditional teaching of the classic Italian vocal BESSIE BONSALL 
masters. Indorsed by the greatest artists of CONTRALTO. 





"Phone: 1424 River. 











FREE TRIAL LESSONS. 





Baritone, 
































and his style of singing entitle him to a high 
rank among teachers.—Manvust Garcia. 











Hotel Newton, Broadway and Sth Street. 





34 East 21st Street, NEW YORK CITY. 
present time. See Pamphiet, which will be sent on 
request. Stedies 613 Lexiagtes Ave., NEW YORK yx West Twelfth Street, New York. 












-“— __/ oar 








CONCERT DIRECTION VICTOR 6. 
ic Highest type of Artistic Instruments 
° He RMA N N WO LFF, For the pianist, the singer, the teacher, 
x. The World’s Greatest Musical Bureau “ the student, the conservatory, the concert 
1g Germany: Berile aed Fiettwelistrasse 1. VIOLINS, F t t 
Cable address: Musikwoifl, Beriis. BOWS, a or NO VW 
Proprietor and Manager of the Philhar- CASES Cc y a R ALK, OHIO. 

monic Concerts, Berlin; the new Subscrip- ’ Revesence The Edit Chief of T Mv ee 
74 | a ccc Hambarg; the Bechstein Hall, ITALIAN /ditor-in- jet o uE UsICAL Couriza. 
> ing ssh, Dikibee Vuayas Amnarge’ Palos, STRINGS, m 
is. Carrefio ted mony ‘other celebrities “Also man- REPAIRING. 

- Wine Philharmonic Orchestra and : 23 Union Square, 
< Principal Agency for Music Teachers. NEW YORK. "eo NEW BOND STREET, LONDON, W 
= rue 

WEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. a ji uptepemeptneatpatents 

@ Manager fer JAN KUBELIK, WILHELM BA » 
’ Empowered by law to confer Diplomas and the Degree Doctor of Music. CKHAUS, JOHN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 
Dirgcrors: Cart Hein, Aucust Fragmcxe 

—~ instruction given inal branches of music from | Special Departments for Beginners, Amateurs and CABLES: MUGONOTAS, LONDON. CONSULTATION PBB: TWENTY-FIVE DOLLARS. 
s first beginning to highest perfection. Professionals. 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 


PRIX. D. H. BALDWIN w& co. | {900, 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, - CHICAGO, ILL. 


Pirith X Zeidler BANOS, 










































































































TMT sight of the most ‘mows and capertenced | Beccarts. custabte playing. vous ighk rendiag. ® y Al Ne HOW Concert and Touring Agency, 
TERMS, $10 UP PER QUARTER. SEND POR CATALOGUR, y 23 Mergare Street, London, W 
' ‘ 


ROYAL CONSERVATORY OF MUSIC AND THGATRG FLORI ZEL VON REUTER 





DRESDEN, GERMANY. 


12 years of age), Violinis 


llowing artists appear at L. Rainbow's 
F ifty-first Year, 1904-1905. 1,387 Pupils; 75 Recitals. 12 Instructors. Monday Subscription Concerts: Madame A bent, res Quartette, Madame Roger-Miclos, Johannes 
Wolff, Hugo Becker, Gertrude Peppx rn, Blat © Marchesi, Janotba, Theo. Lierhammer, Arthur New 

Edu on from beginning to finish I ourses or single branches Principa stead, César Thomson, Hugo Heinz, Howard ' jowsky, Harold Bauer, Pablo Casals 





admission times begin April and September Admission granted also at other tin 


a Concert Direction E. L. ROBINSON 
The Stern —— Of Music) 7 Meme Seo ovnston sevre, Loon, 


FOUNDED :es0. SOLB AGENTS FOR 








22° Bernburgerstrasse (Philharmonic), Berlin, S. W. | MARIE HALL FRITZ KREISLER MARK HAMBOURG 
—nnitiim eS eo. LP 86h ee LEOPOLD GODOWSKY 


inettoments) SEMINARY: pects! training tor teachers. CHORUS scnool. meemmnTasy | MAUD MACCARTHY ERNESTO CONSOLO EGON PETRI 











PIANO AND VIOLIN SCHOOL f many other well iets 
e.. Tete. B Fecbert. aoe teeh, Talis Droyesheck, boverts Eisen berger Brune = : —— , 
Gortatowshi, Gottfried Galston, B. HMintse-Reinhold, Prof. Landow, ‘Dr. P. OABLES: MUSIKCHOR. LONDON. 

4 _ »& Peal, berger, Prof. E. E. Tae- 

bert, Guenther-Freudenberg SINGING—Fras Prof. Selma on er oe Mme. 

Corelli, Lydia Hollm, Anna Wliner, Nicolaus Rethmuchi, Roya! Sener Singer Waldysiaw 


ge Est oy hes, aes See eet || DO YOU ENGAGE PROF annceayiey TORRES 


Royal Music Director, &c. 
Charges: From 125 marks ($38) up te marke ($112) . Operatic School: 76 marks ($188). 
uses may be obtained through the Conservatory. Pupils received at any time. Consultation If so, a line addressed to me will cost 


rs from li a. m. to 1 p.m. 
two cents, and may save you time and mon 





JOHN W. CATCHPOLE, 26 East 23d Street, New York City. 


Klindworth-Scharwenka Conservatory of Music. =e: ease 


BSERLIN W., STEOCGLITZERSTRASSE is. 
Director: Dr Huco Gotpscumipr. Principal Teachers: Pror. Xaver ScHARWENKA, 
K. K. Hofpianist; Pror. Pa. Scmarwenxa, C. Ansorce, Pror. James Kwast, Prop. 


W. Leremouz, Maver-Mane (Piano); Gotpscumipt, Lina Becx, Diericm and Frav 
Pror. Biancx-Perers (Singing); Zayic, Gavenserc, Von Barenwenserc (Violin) ; 
Van Lime (‘Cello); Knurrzex (Opera). Pupils received at any time. 


CINCINNATI CONSERVATORY, of MUSIC: rstanisneo 10 PIANOS, 


Instructs, trains and educates after the best methods 
he faculty numbers 


ee eee er THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


' iesetins ites) with reaps to home comfort and luxurious 
Compietery pune 


<e)- 








































APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York. 
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STEINWAY 


Grand and Upright 


PIANOS 


Steinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 











CENTRAL DEPOT FORK GREAT BRITAIN: STEINWAY HALL, 


No. 18 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





PINISHING FACTORY: FOURTH AVE.,, 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND »»» UPRIGHT 


Richard Burmeister, 








Alfred Reisenauer, Ossip Gabrilowitsch, 
lime. Lillian Nordica, Carrie Hirschman, Birdice Blye, 
Paolo Gallico, Georg Kriiger, Oliver Willard Pierce 


and other eminent virtuosi use and unqualifiedly indorse them. 


EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. 








NEw YORK. CHICAGO 





“IMBALL= 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON, 
NEW YORK. 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS:, 
SOHMER BUILDING, Fifth Avenue, Cor. 22a Street. 





vose 


prance appeal to the most critical musical taste, and 

are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass. 





SLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 








